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PREFACES

On the Naming of Light

XU Fuhou

“I bring distant wonders or dreams to

the frontiers of my realm

Expect the ancient goddess to

descend and find the name in her roots -

I can then hold it tightly and firmly across

the world, and all things flourish......

Heideggerstephen Georg's poetry tells us that language creates its

existence in the name of its being.

The basic feature of Wang Baojun's oil paintings is light, named for

the realm of his dream.

The long horizon bathed in divine glory. It is made up of clouds
or mountains, or a desert. It is clear that he is longing for the song
of life. Countless eternal lives and noble of the chorus are rising
solemnly, which is full of vitality and generates the extension.
Flames turn into the atmosphere, and associated thoughts are full
of the universe. The raging heart is awakened. At this time all the

beings, only from the different corners of the earth, at the same

time, slowly stand up, gaze at and salute to the distant light of the

sacred attention.

This is the first scene Wang Baojun shows us and covers. The
language he uses is visual, and he has no intention to focus on the
confusion and helplessness of people living under the double edged
sword of modernity. He knows, that the source of the spirit that can
summon mankind since ancient times, is always there. It is often
forgotten. However, we will come back to him again and again.
Mediocrity and sufferance then will be gone. The light of God will

come down for real.

The course of life is full of vitality, difficulties and desolation. He
is mature, and is increasingly away from all mortal beings and
little snobs. He discovered innumerable squares, innumerable
circles, innumerable arcs, and then straight. He knew that all these
elements would be the “image” of his mind. When the “images” are
like pulling a chestnut out of the fire, before it approaches melting
at the last moment to pull it out, we gazed, and tried to feel the
temperature. At this point, the square is the burning square. A circle
is a glowing circle. A curved line has overlapping heat. A straight

line has overlapping heat. When countless lines continue to pile



up, it is like a Pyramid, and it is like an altar. At this point, we have
to pay tribute to it again. This is the second scene he shows and

covers for us.

Then, plants. Plants, are brothers in our lives, we see them as fellow
citizens. And we love to see them again, just as to see us. They
are tender and full of vitality; we want them tobe warm, but are
afraid that they are burnt. As we are, reality is too cold, but ideals
are fanatical anomaly which makes us in a dilemma. When I was
young, there was a verse poem saying, “Aren't you afraid to burn
your eyes by that false reflection?" I was just thirty years old and
younger than Baojun now. This is the third scene that Baojun shows

and covers for us.

Then there is water, and that is his fourth scene. Wang Baojun
thinks water represents time. What a great association! “Confucius
sighed by the river: time flows like water." Confucius also once
thought so. The question of time is the question of life. “Death to
life” is also one of the sources of Heidegger's philosophy of life.

How can the author not be so deep in questioning like this?

It is not necessary to continue to discuss the painting language

of his works at this time. Even Baojun firmly believes that it is

meaningless to be too obsessed with painting language. If there is
burning desire in his heart, he has no doubt about how to draw it
right? Even if it is to ask, it is also a matter of readers, and of the

author of Baojun himself. He should accept this questioning.

At this time, only when I was young, another poem can express
my feelings—“Then, you slowly stand up, like a blacksmith all
thoughts of whose are blasted”. I used this poem to refer to my
husband at that time. Now I share this sentence with Baojun to

encourage each other.

The explanation of Hauswirt about words and the objects was
difficult. I often can not guess so accurately, but the thoughts of
home, the life and heroic feeling of survival are admirable. The
predecessors such as Nietzsche, and later, such as Foucault, have
similar feelings. He is a sage. It is the same when our generation are
in front of the destiny we can do nothing, and Suran is the same. I

was, and so was Baojun.

That's why we all can live better. There is awe in our heart but no

worries. I think it's true that Baojun paints it like this.

At 3 am 2017.4.15
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Comment

A Little Thi_n?1 and A Ray
of Warm Light

——A Brief Analysis of Wang Baojun’s Works

HUANG Xingguo

It was the transformation point of our country's higher education from
elite training to education popularization when Wang Baojun was
recruited into Academy of Fine Arts, Hebei Normal University. At that
time, I served as the head of the basic department at the college and
was responsible for the arrangement of the basic courses in the lower
grades. Based on my years of teaching experience and the impulse
of teaching reform, I quietly made the class Wang Baojun was in as
an "experimental field", namely the combination of the classroom
training of teaching plan and extracurricular graphic experiments . At
that time, the purpose was simple, just in order to find out more, wider
and freer ways and language for releasing the emotion in the course of
completing the monotonous and boring rules of the class. But I have
never thought that this movement and habit has been kept till now by
Wang Baojun. We can see this through a great deal of sketches and

creations from Wang Baojun.
1. Personal Schema of Narrative

The purpose of "narrative" in painting has been throughout the history

1H / FATHHF / 200cm X 280cm 2016

Smooth / Qil on canvas / 200cm x 280cm 2016
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