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Reflection on the Hanger--Reading Xu Bos Painting

Xu Bos recent work "Hanger" (acrylic on canvas) has really changed my reflection and view on him. The overwhelming
simplicity, conciseness and pureness indeed infect every soul approaching his "Hanger". Faced with "Hanger", people can't
avoid the question:why does Xu Bo choose to expressing daily experience? What does lead to his minimalist vision
expression?

In fact, Xu Bos visual expression and visual narrative logic show dearly his independent knowledge pedigree and mode
of discourse. From early paper works to concrete expressions, and then to his frog series and white characters, Xu
Bo always has his answers to various social issues during different stages of social development. And Xu Bo's visual
expression is always filed with a sense of absurdity and alienation, which is definitely relevant with his lifestyle. People
who are familiar with Xu Bo know that he is particular about "taste”, "quality” and "style". Xu Bo always pays attention
to his hair style, tie and clothes, revealing inside out a kind of “fashion" without being elaborately dressed. In terms of
conversation style, he is humorous, passionate, restraining and low-key, and in terms of behavior, he is considerate, polite
and gentle with a hint of alienation. Under the playful appearance, there is his passion for life, persistent pursuiting for
art, incessant efforts and tenacious adherence. When Xu Bo demonstrates his recent creations, including the "Hanger",
people feel surprised and shocked, yet they also have expected this. His visual narrative of the previous stage is filled with
a fantasy utopian dream brought about by a cosmic synchronization. In his recent works, readers feel his unrestrained
passion, wild imagination and omnipotent fantasy. In his spiritual world, the unrealistic scenes and playful mentality make
people sense a kind of adolescent agjtation and passionate imagination, and feel Xu Bo's adolescent craziness, adventure
and indulgence. We can obviously feel that Xu Bos generation has quietly removed the heavy historical burden. Instead,
Xu Bo, who has experienced the grand and passionate era of national narrative, pays more attention to his own survival
and life experience. Xu Bo, who is infatuated with the youth and reshapes youth with romance and idolization, has a deep
sense of alienation from the real world. In this way, he brings a kind of vision and confidence for the future. In his spiritual
picture, the true feelings have been replaced by emotional debris, the emotional substitutes. And the fragments of life and
moments of experience are repeatedly placed by him in the image world. In his image world, the "self" often constitutes
the theme and center of his narrative. This is the real "Xu Bo" in unreal scene, the "Xu Bo" who makes himself omnipotent
and the "Xu Bo" who constantly tums to micro narrative and micro expression of self-survival experience in the macro
narrative. We live in a fragmented era, and Xu Bos visual expressions at least remind us not to live like fragments. This is
another reflection brought by his visual tuming, which is bold, direct and adventurous.

In the "Hanger", Xu Boss enviable skills disappear with his thoughts hidden in the canvas and faded away in the charming
and monotonous line rhythm of the hanger. However, the "Hanger”, with its unstoppable minimalist passion and frankness,
revelation and purity, directly strikes the readers' daily mentality. It's undeniable that Xu Bo has endowed it with an artistic
"halo", though it's an item of mechanical reproduction. Just as Arthur C. Dantos famous judgment when he analyzed "Brillo
Box", "To see something as art, it takes something invisible-an atmosphere of artistic theory and knowledge of the history
of art: an art world." In fact, the "Hanger" conveys a kind of commercial and cultural meaning. It forms the representation
and code of commercial culture. Peopless life, thoughts, behavior, ways of communication and style of art are coerced by
these very ordinary and unobtrusive items like "hanger”, which is unknowingly swallowing people’s lives. Thus, it's inevitable
that the widespread anxious survival experience in the society and survival reality will be replaced by modern anxiety. This
is an inescapable reality of desire and temptation. Especially today when Wechat and microblog are everywhere, people's
lives are consumed in the inundant information and fragmented ruminations. With such unrepeatable compassion and
helpless, people waste their lives unknowingly and happily. Isn't this the inspiration of the "Hanger"?

3:05 pm August 23, 2017
Ji Shaofeng at East Lake Sanguandian
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From Absurdity to Purity
Yin Xiaoling

Strictly speaking, absurdity and purity are two words not to be compared. However, Xu Bo's works since
2003 leave people such a perceptual impression. We can sense a breath of absurdity both from the visual
form and the spiritual temperament of his concrete expressions around 2003 and frog series and white
character series around 2008. While in his recent minimalist series, we see his perfect application of "lines".
Horizontal lines, as the only modeling element, create a pure and simple visual style. Such change is of
great contrast and is a very interesting breakthrough.

Let's first look at the "absurdity” in Xu Bo's early works.

In fact, the changes and continuity of Xu Bo's creations in every stage are quite obvious. In terms of the
visual symbol, he adopts ultra-realistic method in his concrete expressions, highlighting the object's
texture like a microscope. The texture of objects and the granular sensation of animal skins caught off the
viewer's eyes guard with obvious "desire" everywhere; in his frog series, he turns to use abstract geometric
block surfaces, supplemented by high purity color lumps, to form large frogs, which are visually impressive.
Xu Bo always says that frogs have a lot in common with human. In my opinion, the frogs formed by
blocks and the deliberate use of gaudy colors give people a feeling of strange mixed "mechanism" and
"sensuality”, which also echoes the anxious noisy and desires in our world. The white character series
are more like a youth narrative in a particular era, with symbolic white suit and characters with alienated
facial expressions. The real objects and dramatic scenes mix together to create a narrative space similar to
"magic realism", where the restlessness, hilarity, confusion, indifference and loneliness of youth all come
to the stage. Such "magic realism” space set can find traces in Xu Bo's previous several series, whose visual
language and spirit reveal a sense of absurdity with juxtaposed truth and virtuality and integrated reality
and fantasy.

Another very interesting thing is how Xu Bo names his works. In our world, everything is marked by
language. Therefore, to identify a person or a thing, you must mark it with language. In Heidegger's
words, language is fundamentally a poem, and it fully reveals the existence as an existence to people
by naming. In this way, the importance of "naming" is prominent. It doesn't mean to give a name to an
already familiar thing, but to present an object as it is with the name of essential words. I notice that Xu
Bo likes to name his works by borrowing from various cultural resources such as western classical culture,
popular culture, Chinese traditional culture, folk tales... Thus, he imperceptibly sets a potential reference
for his work and provides a kind of "intertextuality" context for us to read paintings. For example, the
"League of the Horatii" in his white character series spontaneously reminds us of "the Oath of the Horatii"
created by David, the French neoclassic master. Here, the rationality and graveness of neo-classicism are
replaced by ambiguity and jokes, and the national contradictions are replaced by youth vows on the street.
The contrast between image language and the name forms a kind of ironic tension. There are many similar
examples, for instance, the naming of "Oath of the Peach Garden" leads us to the traditional Chinese hero
story, but the image shows the restlessness of youth in modern city. In the frog series, such contrast is
even greater. The "frog", as a "non-human" image, intensifies the image's deconstruction of the material
signified by its name, thus the absurdity arises spontaneously. There are examples like "Genesis", "Romeo
and Juliet", "California Hotel", "Sound of Music", etc. I don't know whether the artist name these works in
this way intentionally or unconsciously. It's obvious that the era and his worn spiritual resources have left
a mark on his works. More importantly, with the contrast between language and image, the works convey
intriguing meanings of deconstruction, irony or joke,and the works are meaningful and thought-provoking.



As an artist of strong self-awareness, Xu Bo feels his early works lack a clear personal mark. He wants to
explore his own visual language and narrative. Hence, we see his brand new minimalist series.

In this series, the previous exaggerated and freak visual symbols are gone. He turns to the use of the
simplest and most basic painting element-line. Horizontal line becomes the only modeling element.
The continuous and balanced horizontal lines constitute the background of the works, while short and
dislocated horizontal lines constitute outlines of specific images. Kandinsky says, horizontal line "is a
cold and stable base surface", with which the work gains an overall sense of stability and harmony. The
dislocation of horizontal lines to form specific images with different structures endows the overall sense
of image with rhythmic changes. The horizontal lines form abstract background and specific images,
presenting a simple and pure visual style. Here, "line" is not only just a modeling element, but also the
source of image's meaning, just like "the Dao is the underlying principle behind the creation of the myriad
things. The order of the process giving rise to the myriad things began with the Dao producing a kind of
generative force. "

It's a tough process of seeking to carry out subtraction of the complex world step by step until abstract
the element of "line", and then extract the expression where there is concrete image in the abstract and
change in the whole. This is the ultimate pursuit of painting itself and individual style. The pure and
organic use of horizontal lines is also a hard manual labor, reflecting of Xu Bo's piousness and respect for
the ancient work of painting. In the context of contemporary art production diversification, this quality is
rare and valuable.

Some scholars comment on Kandinsky: "The pursuit of the basic modeling element shows his personal
philosophic temperament and his enthusiasm for purity, primitiveness and elemental life." This comment
may not totally suit Xu Bo, but at least it can tell that his change is not just an exploration of visual form,
but to show his understanding of the world in different ways. In my opinion, his early works are outward.
The complex and noisy world is an exaggerated and grotesque visual symbol and absurd atmosphere in
his paintings. But in his recent minimalist works, he turns to seek inward, trying to show calm and pure
power with simple painting elements and daily things. His previous topics such as desire, consumption,
power, etc. are still faintly visible.

Now Xu Bo may need to further explore how to better deal with the relationship between purity and
complexity, that is, how to express this complex world with the simplest element and form. We can clearly
see that the works like "Hanger", "T-shaped", "Willow" and "Good Wood in the South" show more pure
power. But I believe that Xu Bo, who has the ultimate pursuit of life and art, will show us the answer with
further exploration.
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Resguardume Xu Bo

2000 graduated from Hubei Institute of Fine Arts with a master's
degree, currently teaches in Hubei Institute of Fine Arts

Solo Exhibition

2017 "Pig Trotter" Xu Bo's Solo Exhibition, Hubei Museum of Art
2014"Preservation of Youth" Xu Bo Paper Based Work
Exhibition, East Gallery

2007 "Screams of Frog", 798 Space DA Gallery

Joint Exhibition

2017 First Xuyuan International Print Biennial

2015 Nanjing International Art Festival, Silver Award, Nanjing
2012 "Innovative South China—My Land & My People" Qil
Painting Invitational Exhibition, Guangdong Museum of Art,
Guangzhou

2011 "Young Generation"—Contemporary Art Invitational
Exhibition, 798 Joyart Gallery, Beijing

"Retrospect and Prospect” Hubei Oil Painting Art Exhibition,
Hubei Museum of Art, Wuhan

2010 "Fortress Besieged—Works by 21 Artists", Fine Arts
Literature Art Center, Wuhan

"Re-Read—Hubei Contemporary Art Exhibition", K11 Art Space,
Wuhan



2009 "Gemeinsam in Bewegung—Zeitgenossische Kunst aus
Deutschland und China", Wuhan Art Museum, Wuhan

"Trends in Hubei and Hunan—Chinese Contemporary Art
in Hubei & Hunan 1985-2009", Guangdong Museum of Art,
Guangzhou

2008 "(Asia) Young Artists Exhibition", Bologna Exhibition Center,
Italy

2007 "New Power - China: Nominative Exhibition 2007", Shanghai
Art Museum, Shanghai

2006 "Unusual Impression", Today Art Museum, Beijing

"Young Generation Oil Painting Exhibition", Fine Arts Literature
Art Center, Wuhan

2004 "New Style, New Spirit—Hubei Young Artists Exhibition",
INTEX Shanghai, Shanghai

2001 Collateral Event of Beijing Biennale & National Exhibition of
College Teachers' Works, Tsinghua University Exhibition Center,
Beijing

"Research and Transcendence—China Small-Size Oil Paintings
Exhibition", National Art Museum of China, Beijing

1998"'98 China International Fine Arts Year—Contemporary
Chinese Landscape Paintings & Oil Paintings Exhibition", National
Art Museum of China, Beijing

1989 "The 7th National Exhibition of Fine Arts", Guangdong
Museum of Art, Guangzhou
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[RaAEEAR] 160cm x 200cm FHERE HiESE 2017
[ Nice Woods in the South ] 160cm x 200cm Acrylic on canvas & gold paint
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[ &% ] /EAE 120 cmx 130 cm 2017
[ Hanger ] Acrylic on canvas 120 cm x 130 cm 2017



