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What an architecture student

should know

It's not just you. Every architecture student is initially confused by
architecture school—an education so different that it doesn't com-
pare to anything else. A student’s joy at being chosen in stiff compe-
tition with many other applicants can turn to doubt when he or she
struggles to understand the logic of the specific teaching method.
Testimony from several schools of design and architecture in dif-
ferent countries indicates that many students feel disoriented and
uncertain.

This book will help you understand and be aware of:
- Specific working methods at architecture schools and in
the critique process, so you'll feel oriented and confident.
- How to cope with uncertainty in the design process.
- How to develop the ability to synthesize the complexity of
architecture in terms of function, durability, and beauty.

This book is about how architects learn to cope with uncertainty and
strive to master complexity. Special attention is given to criticism,
which is an essential part of the design process. The author, a recip-
ient of several educational awards, has written this book for archi-
tecture students and teachers, to describe how each student can
adopt the architect's working method.

Key concepts are defined throughout and references at the end of
each chapter will point you to further reading so you can delve into
topics you find particularly interesting.

Jadwiga Krupinska is Professor Emerita at the School of Architecture,
the Royal Institute of Technology (KTH) in Stockholm, Sweden.
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Preface

When [ started my architecture studies as a 17-year-old right after
high school, everything was new and interesting. I had no problem
completing the design and drawing courses and the exams in all of
our subjects. But as the years went by, I understood that for me,
design was something abstract. It hadn’t really touched my soul.
Whether that was due to the teaching or my way of thinking is
unclear. I also discovered that my husband, a gifted architect,
thought in a different manner than me. I called his way of thinking
“to think in terms of form”, but I realized later that it was more
“to think in terms of flexibility”. In any case, that was mysterious
and difficult to understand. I believe that these observations—to
not limit yourself to the abstract, to be inspired, to understand
what youre doing when you're thinking design—have given me
a great interest in architectural education. During my years as a
practicing architect and perhaps foremost through many years of
teaching at a school of architecture, these thoughts were my constant
companions.

If “form” was to be a primary category of architecture, then
‘design” was its necessary accomplice, for “design” is the activity
which realizes form, and brings it into the world: as Louis Kahn
put it, “Design calls into being what realization—yform—tells us”.
(Louis Kahn)!

Critique, as a teaching method, is especially interesting for me.
Through the years I've been a critic innumerable times. This always
involved the review and criticism of something the student had
brought into the world from their innermost being: visions of build-
ings and environments that simply were not there before.



Did they really know what happened in that process; how they
thought in order to succeed with their proposals? Did the teaching
help them (if that is at all possible) and if so, how?

Originally I intended to write a book exclusively about critique as
a method of teaching, but the uncertainties that students reveal in
different studies (see Chapter 1) indicate the need for a wider
perspective on architectural education. In order to demonstrate why
critique is an essential part of the architect’s working method,
we need an understanding of the unique aspects of the archi-
tectural profession, the uncertainties of that profession, and how the
status of the architect has evolved historically (Chapter 2). One
should also know what skills the architect needs, and how to think
during the design process, i.e. how to reach good design solutions
(Chapters 3-6). Following that, there is extensive coverage of
critiques and assessment reviews, and subsequently a final discussion

(Chapters 7-10).
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