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Fan Di’an

President, Central Academy of Fine Arts

“CAFA’s Fine Arts Nomination Exhibition” has
continued for seven editions, and it has already
become an exhibition that people follow with
interest both inside and outside the academy.
Receiving the nomination to hold an exhibition
means that the artist is held in high regard, but

this nomination is also the source of immense
pressure, because the process examines how the
nominees have been making art in addition to

their teaching work. Many CAFA professors call
excellence in teaching and making art “one job, two
responsibilities.” Professors must keep up with both
aspects of their work, which do support one another,
in order to truly perform their duties as good
teaching artists.

Liu Bin and Chen Ke have taught in the Mural
Painting Department and the Sculpture Department
respectively. They are both sincere and unpretentious
men and rigorous researchers who have held fast
to their ideals. They have developed impressive
technical skills, but they have also maintained
their intellectual independence. They perceive art
and experience life from different perspectives,
condensing their ideas through sustained creative
passion. Even in today’s flourishing information
society, they do not mimic others; instead, they
harness the energy of their artistic styles to express
and magnify the intangible power between people,
between people and society, between people and
time, which is truly admirable.

The artistic interests and expressive methods of
these two professors are different. For years, Liu Bin
made trips to Tibetan areas, experiencing the lives
of ordinary people and depicting ordinary people

in lands far from the buzz of the big cities. He has
made countless hand-drawn portraits of individuals
and groups, depicting lives and souls existing
between heaven and earth. He brings this method
back to the city, or shuttles between the city and the
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countryside, presenting his ideas through the use of
simple painting techniques and direct dialogues. At
exhibitions of his works, he shows massive portraits
with eyes that look directly at us, such that we
cannot ignore their presence, or multiple small-scale
works densely arranged on a wall that compel us

to think as we look at them. Work in the academic
environment of the Mural Painting Department is
naturally inseparable from issues of public art; in
my view, his concern for and direct representation
of living things, including the groups in his works,
showcase or suggest the public nature of art.

After many years of studying in Russia, Professor
Chen Ke has a deep understanding of the Russian
art education tradition and modeling system, and he
has honed strong modeling skills. More importantly,
he has always had a humanist sensibility in his art;
his sculptures reflect the use of immense skill in
modeling and profound self-cultivation to express
deep meaning. These real figures reflect fate and
thought; Chen’s introspective artistic methods and
sincere attitudes are especially rare in our turbulent
cultural times. In dialogue with the tradition of
Chinese literati art, he has recently worked to find
a blend of realism and expressionism, seeking out
perceptual expression and material experimentation
within his modeling process. In Seven Sages, we
can see his admiration for elegance and grace.

The works in this exhibition are comprised of the
two media of ink and sculpture, two “classic” and
what we might call “traditional” media today, but
these two artists have injected these “traditional”
media with new ideas. With the addition of these
transformed ideas, the works reflect the emergence
of stylistic brilliance. As university artists, we must
study these issues, and this nomination exhibition
is another critical moment for discussions among
colleagues.

November 2017
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The Return of Reality —

A Double Solo Exhibition for Liu Bin and Chen Ke

Wang Chunchen

Curator, Deputy Director of CAFA Art Museum, Central Academy of Fine Arts

The Central Academy of Fine Arts (CAFA) has
held at least seven editions of the Annual Fine
Arts Nomination Exhibition, and it has become a
landmark exhibition series at CAFA. The exhibition
has received broad domestic attention, while also
extending its influence abroad. The Fine Arts
Nomination Exhibition has received this degree of
academic attention because the chosen artists have
been evaluated and nominated by the academy’s
academic committee for their many years of
innovative art making and teaching at the Central
Academy of Fine Arts. This grand presentation at
CAFA Art Museum highlights the artists’ features
with traits and magnifies their artistic strengths.

An important element should not be ignored: this
edition of the Fine Arts Nomination Exhibition
magnifies the artistic dimension. In the diverse
contemporary art world, there are a wide range of
opinions on art, and everyone holds their own. This
is a wonderful thing; it is extremely beneficial to
moving artistic minds and transforming art into a
system and state of independent discourse. In other
words, art has its own reality, which requires an
artist to devote his entire life to exploring. In this
exhibition for Liu Bin and Chen Ke, “Return of
Reality” fits with this academic conception, and
implies that this dimension can allow us to more
clearly see the artistic traits and artistic value of
these two instructors.

Liu Bin has taught in the Mural Painting
Department of CAFA for many years. His devoted
to teaching and countless achievements have made
him beloved by his students. He has created art and
taught, but he put much more time and energy into
teaching than his own work. He never complained
about this, but he has persevered in art; he never
abandoned his own work and he was constantly
experimenting with different creative methods, such
as his numerous massive portraits using handmade
bamboo brushes. This solo exhibition will be held
after he retires, and he has said that this is a symbol
of him setting out on his artistic journey once again,
allowing him to return to an artistic sensibility.
This is the reality of his love for art; after leaving
teaching behind, he wants to return to his art and

throw himself into making new work. Making art
has reawakened his living creativity; it is a return to
reality and to eternal values.

Chen Ke has been selflessly teaching in the
Sculpture Department’s Studio No. 2, so few people
outside of the academy know him. However, his
figural sculptures and skilled use of materials are
unsurpassed. He shares his love of art with his
students; this is part of CAFA’s great educational
tradition, and one of the reasons that so many
students have devoted themselves to the academy.
Teachers who can develop the CAFA tradition
perpetuate the school’s rigorous teaching methods
and academic legacy. Chen Ke’s exhibition will
showcase the results of his many years of teaching,
and bring together his most important work,
especially his recent sculpture series, which shows
his interest in the expressive capabilities and
linguistic traits of sculpture. This has new meaning,
particularly for our understanding of art today and
the contemporary theoretical environment, because
the truth of sculpture is a historical question, and
in modernist and contemporary conceptual art, it

is an unavoidable issue. Regardless of the form or
method used to create a sculpture, the authenticity
of sculpture is related to is stylistic traits.

A dual solo show for two CAFA instructors
highlights the close relationship between teaching
and making art at CAFA. These conscientious
instructors teach by example, while also diligently
progressing in their own artistic work. They point
to current issues in art through a return to reality,
while showing us that we should hold fast to our
views as artists. They may have experimented
with a range of practices, but they always brought
the truth of art and humanity together. They have
a true passion for art, but they also have a true
passion for their teaching, which shows us the
truth of their lives, as well as the truth of their art.
Art that seeks the truth of reality is rare today,
which makes this exhibition for Liu Bin and Chen
Ke more meaningful. They presage a new artistic
movement centered on the truth of reality, rising as
contemporary art history is being written.

October 25, 2017
Central Academy of Fine Arts, Beijing

Foreword The Return of Reality — A Double Solo Exhibition for Liu Bin and Chen Ke
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Boundary — Before the Exhibition

Chen Ke

I’ve really enjoyed the last year, working on the pieces
presented at this exhibition, and this might serve as an
explanation. I would like to thank my nominators, both
within my department and school, who have allowed me
this opportunity to organize my thinking and put my ideas
into action.

The ways that the works are presented feels natural to
me, and it may be related to my studies overseas more
than twenty years ago. When I think back to that time,

I wasn’t really working as hard as I should have been.
Outside of the classes for my major, I did other things. I
first watched movies to learn other languages, and as a
result, I tore my way through most of film history. Later,
I attended concerts, plays, and operas; it felt as if I were
wandering from one theater to the next. The majority

of my friends and classmates studied music and drama,
and they definitely influenced me. I was once happily (if
mistakenly) sent to the preparatory courses at the Moscow
Conservatory. Was this fate? Without this educational
experience, I would not have appreciated that culture,
those natural landscapes and cities, or that human spirit.
My expressive methods were shaped in that period. I

am very persistent, which is largely due to that period

of study; this persistence became deeply rooted in me,
entering my every bones. I thought that this has changed
me, and allowed me to make personal breakthroughs, but
looking back, I hadn’t changed, I had just become more
stubborn. I could not forget my origins.

Creating Seven Sages, No Tree, Sign Language, Vessels
in Sand, and Boundary all came very naturally. I wanted
them to be simple; these works are white, plain, and
unadorned, leaving space for people to understand them.
I also want people to see the process and notice the fate
driving the works. I use “fate” because the unexpected
kept happening in the process of creating the works,
making the content richer and more “precise.” (This
included unexpected events in the replication process and
changes that the materials necessitated in the modeling.)
No Tree is essentially the expression of this driving fate,
inside and outside, cause and effect, everything in due
time. Seven Sages is a process of re-interpreting Seven
Sages of the Bamboo Grove. As the Buddha said, “When
the mind is free of rigidity, you will rise to supreme
wisdom. You should embody nature in your words and
actions, movement and rest.”

Essay Boundary — Before the Exhibition

I like to talk silently to myself when I make sculpture,
talking as I work, which forms something of a dialogue.
Sign Language engages with the mode of communication
utilized by the deaf, because I discovered that
communication between people has become increasingly
difficult. Through communication, I hope to put the pieces
of people’s hearts back together. I started out making
teaching models of hands for a foundational studio
course, but I ended up using them. Vessels in Sand and
Sign Language come from a similar process, from making
teaching models for foundational courses. I adapted the
title of the former from a Japanese film I saw in middle
school, entitled Castles in the Sand, in order to explain
weakness, the subversion of everything, the ruthlessness
of time, and the fate of “vessels in sand,” which can
collapse with a gust of wind.

It feels just like yesterday, but I returned to China to
teach more than twenty years ago. On the road away from
youthful arrogance, you come to know your fate. Human
experience is capital, and you need experience before you
can have appreciation and knowledge; understanding your
fate is a living resource comprised of countless moments,
but it is also an indescribable limit. Boundary laments

the changeability of human life, the fate of life and death,
and the fragmentation of memory. I wanted to find a
clear boundary line, but it is not easy, so I presented this
unspeakable and very rich boundary.

I will end with a poem entitled “Limits,” which Jorge Luis
Borges incorporated into his miscellany:

There is a line in Verlaine I shall not recall again,

There is a street close by forbidden to my feet,

There is a mirror that has seen me for the very last time,
There is a door that I have locked till the end of the world.
Among the books in my library (I have them before me)
There are some that I shall never open now.

This summer I complete my fiftieth year;

Death is gnawing at me ceaselessly.

Studio. No. 2, Sculpture Department,
Central Academy of Fine Arts, Beijing

October 15, 2017
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