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PREFACE

Position-Vision-Manner

College of Architecture and Urban Planning
Tongji University, Vice Dean,

Li Xiangning

The concepts and methods of contemporary art continuously challenge the traditional
knowledge of painting: Just as art thegrist Rosalind Krauss said, start from modern art,
painting is no longer transparent. We can no longer see a “Image” from a can.vas, paint
andstrokes. These canvas, paint and strokes become"opaque". They, themselves, are the
objectives these artists mean topresent.In other words, the development of modern art and
contemporary art requires us to reshape the painting in the era of transition context. It is
not just to reflect techniques, but also to reflect a contemporary space-time coordinates.
Any art works should be the "Contemporary Art "when it was created. At the same time,
the very specific topic at the current moment in time and space also possess the sense of
concept. If saying that the “The Philosoptztcal Disenfranchisement of Art from ArthurC.
Danto” s book End of Art is too absolute, at least the rise of conceptual art has brought the
conceptualchanges of the rack art, as the same time, initiated the borrow from contemporary
art.

Most of the artists participating in the "Academyby Academics"Series Exhibition
areteaching in colleges of art at the same time of creation. This dual identity inevitablyrequires
that their own work present the awareness of questions and critics which they are teaching to
their students. Students do not learn the creation of techniques only. More important is the

social value judgments of contemporary art and culture, And in today, pop and consumer

culture are prevalent, how totrace, render, reflect and even subvertour common knowledge of

art construction system and visual symbols.

The three key words chosen for this theme exhibition: Position, Vision and Manner. In

fact, they are about three questions in the temporal and spatial context, which are: how to



determine our value judgments, how do we choose the object of artistic expression to be presented,
as well as the manner in which to criticize and reflect. In which, Position includes both groups
and individual artists identities, and includes the value judgments and attitudeof every author.
Observation includes dual choices of perspective and objects. Method is includingmeans of artistic
creation, analyzing, refining, presentation and expression of thinking.

A total of 20artists are invited to participate in 2016 “Academy by Academics” Exhibiton.
They come from 11 colleges and universitieswell-known at home and abroad. There is no lack of
among them, professors, scholars and artists frominstitutes of art, design and construction.

CENTRAL ACADEMY OF FINE ARTS, Ma Lu(Professor), Liu Gang(Professor),Chen
Xi(Professor),Chang Qing(Professor),

CHINA ACADEMY OF XRT, Xu Mo(Professor, Traditional Chinese painting painters),

LUXUN ACADEMY OF FINE ARTS, Zhang Zhijian(Professor),

SICHUAN FINE ARTS INSTITUTE, Mao Yanyang(Lecturer),

ARTAND DESIGN OF NANCHANG UNIVERSITY, Luo Jian(Professor),

COLLEGEOFFINE ARTS SHANGHAI UNIVERSITY, Ni Wei(Lecturer,Traditional Chinese
painting pajnters),

FINE ARTS COLLEGE SHANGHIA NORMAL UNIVERSITY, Su YanSheng(Professor),

SHANGHAI BUSINESS SCHOOL, Luo WeiMin(Visiting Professor,Designer),

SHANGHAI INSTITUTE OF VISUAL ART, Professor Yang DongBai(sculptors), Li
LiHong(potter), Yuan XiaoShi(sculptors),

SAN FRANCISCO ART INSTITUTE, Jenny.E.Balisle (Artist, Curator, Educator,Advocate),

CorwinClairmont (Montana Writer member, an artist of Indian style painting),

COLLEGE OF ARCHITECTURE AND URBAN PLANNING TONGJI UNIVERSITY, Yin
Jia(Professor), He Wei(Associate professor), Wu Gang(Associate professor),Yu XingZe(Assistant
Professor).

"Academyby Academics"Series Exhibition is continuously improving in scale and quality,
and has formed a sustained academic influence. We hope that the exhibition could bea window
to represent the Chinese contemporary art education and awareness of the issue. It is just like a
polygon prism, refracting contemporary Chinese urbanization and cultural revolution, radiance

and glowing.
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