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Volume 41 « Italian Quarterly 1975

ITALIAN OQUARTERLY,Wimter 1975
A "sciemtific" Marxist sees ideals ef altruism and justice as me base em which
te build the secialist seciety,but simply as psychelegical by-preducts ef a
givem form of ecomemic structure(5). Turati's letter te the Cemtral Cemmittee of
the Partite Operaie Italiame,Nev.9,1890: "We are the heresy that protests,yeu
are the martyrithat dememstratesn(6).
Itale Sveve,Le Cesciemze di Zemeo. '"La vita semiglie um pece alla malattia ceme
precede per crisi e lisi ed ha i giermalieri migliersamenti e peggieramenti. A
differemza delle altre malattie la vita ¥ semppecmsvtele. Ne sepperta curo"(gngr
re Ommia,ed. Brume Maier,Milams dall'Oglie,Vel.II,p.954). Amy cure weuld camcel
the meuling of life. As Sveve wrete te Valerie Jahier: "E perche veler curare
la mestra malattial DPavvere debhiame tegliere all'umanita quelle che essa ha
di meglie. Ie crede sicuramente che il vere successe che mi ha data la pace ¥
cemgiatite in questa convinziome...Nem cte cura che valga"(1,859). Cf. Zeme:
"Na lumge tempe ie saneve che la mia salute moen peteva essere alte che la mia
convinzione"(I11,953). Maier,Itale Sveve(1961),psb4gquotes him: ¥...teorizzare
sulla vita nem gieve a mulla,ch® messume sa viveredV® "Eppei il tempe,per me,
nem & cuelle cesa impemsabile che mem s'arresta mai. Da me,sele da me,ritorna®
(11,807). Joyce seid te him im & conversatioem:"Psiceamalisgi? Me se mc abhiame
bisegne tenmiameci alla cemfessiome"(III,725).
The early Italian disceverers and¢ discemimaters ef Americem literature-—Iliarie
Praz,Emilie Cecchi,Csrle Linati,Elie Vitterimi,and Cesare Pavese———all found
it te be barbaric or primitive, Praz: '"L'umanita nem ricomincis goltante com
Ne€: senza bisogne di un seconde Tiluvie Universcle Tio concesse all ‘ueve di
ceminciar dacappe le propria steria um altra volta,de trovarsi ¢i muove devanti
a una pagina bianca,mettende a sua dispesiziome quel vergime continente di fav-
elese riserve che era 1'America." Academic critics,——-Praz,Cecchi and Linati-—
helc thet barbarisme carried to the extremes of llemingway enc Stein is in fact
anti-literature, luch of Praz's criticim ef American literature has heem coll-
ected in Cromache letterarie anglosssseni,4 vels.(39). e calls Bmily- Tickinsen
tuna primitive"(II1,155); Whitman "quest'ueme esuberante e indiscriminate come un
fenomene delle Natura,e assolutamente prive di misura e di pusto"(IV,224). "Put
eminway has mot read Pirandelle,so that his boxers are not suf "ering from meta—
physical 'languors. Anc¢ he knows next to nethimg sbout the history ef religien, |
so that his matadores in the act ef stabbing the hull hetween its horns are net
reminded,like }Mentherlant's,of !l’ithra's sacrifice. One is indeed at a loss teo ]
imagine whet his readings may heve been"(fuotgd in "leningway in ]Ztaly",np.lOSS--l
1089)(41). On Erskine Celdwell's ignenences "E la forza degli ~crittori americ- |
eni cquesta lecseremsza (el lore bag#lio culturale. Possono velare ner cieli mai
solcatis perch@ il passeto,la cultura,non pess loro affatto. Cen si o me quind-
ici chili(stave per cdires: crammi) di bagaglio culturale,so vola daprertutte"
(11,263-4). On James Deldwing "Se il came fesse dotato de favella e di espressi€
-e articelata,scriverebbe opere simile a quelle ¢i Daldwin"(IV,338). For Prez,
Tliet and Pound are not American writers,an¢ the good sense and equilibrium of
Edmund Wil son make him seem more Lrtin than Anglo-saxen(48). Of Wilsen: "R vere
che egli he utilizzeto sceperte altrui,ma quale critico americane nem 1'ha fatte,
e facendole,l'ha fatto con cuella chiarezza?"(IV,251). e believes that Leslie
Fiedler derives the idea of his Leve and "eath in thc American Nevel freom his
owvn Remantic Agemy: 'L'esempio permette anche d'illustrare un altro fatto che
mi & capitate di osservare a proposite di molta critica americama: che il punte
di partenz@d nen & di selite americano,il nuclee e fornite da une spunte o piu
che uno spunte di provenienze curepeay,che il critico americame gviluppa alle
estreme consequenze,fine mageri alla riduzieme all'éssurde"(IV,262)(49).




Manuscripts of Qian Zhongshu * Foreign Languages Notes

- Jenant: 2

MLN,March 1974. /.2

Bird-emems. Sinister has two differemt,though related,meaningss a. the tepe-—
graphical er spatial meenimg,i.e.,the pesitiem of the bird,at™rest er in
flight,in relation te the right—er lrft-hamd side of the ebserver,and b, the
tic value of the bird,its lucky er umlucky character. Inithe latter semse,
istep is a mere symemym of "geod" er "evil emem'"(dcpemdimg,ef ceurse,om
the faverable er unfaverable sigmificemce attributed to the left side), Im
Reme ,where the left was cemsidered auspicious emd the right ineuspicieus,and
7‘consequent1y “gsintster” usually meant "of geed omen"(l33§: there was,how-
ever,a mantic rule concernimg ravems(im cemtradistimctiom te ether birds),
accerding te which the ravem flyimg frem the ripht was comsidered a good
emen, Thus,the Remams,much te Cicere's amusement,called "simister cervus"
the ravem comimp frem the right,which,in fact,should have beem called "dexter"
(accerding te cemse a; but im semse b it would have meant "ill-beding").
The "left reven" is typogruphicully‘rightﬂ(Cicorolnc Divimatieme,IT.xxxix,
82-3)(134). Cicere ebserves that the Romams considered emens appearimg om er
frem the left to be good,while Greeks and "barbarians" preferred those of the
rights "Ita nebis sismistre videntur,Graiis et barbaris dextra meliera. Haec
quenta dissemsie est!" Actuelly the Greck and Reman seers agreed that phese
birds(omd ether ﬂviﬁns of fate") which appeered frem the East were propite
iouse The (ireek divimers placec themselves facing the North,while Roman sugurs
faced the Seuth; thus,the latter censidered a 700! oem to he 2 bird that came
from their left("sinistra avis"),vhereas the former decmed nropitious the bird
flying from their right("dexiof érnithes")(cr. Ludwig 'epf,Thierorakel und
Orokel thiere in alter und neuer Zeit,1833,pp.1°=6)(135). In the Renance
languages,although terms demotimg the left usually carry a pejorative meaning,
there are also examples of faverable scceptations in werds derived frem the
acd jective simexter. Les Evangiles des fuemouilles: "Se une fe'me veult que son
meri ou amy l'aime fort,elle doit mettre une feuille de gauguier cueillie lea
nuit St Jehan...em son soulier semestre"(queted in Littre under "gauguier")s;
Tetrarca,Somette clvi: "cuel destre corvo e qual mance cornice/Canmti '1 mie
fate?"(Camerini cemments: "I lar destre (i cerve era di simstro augurio,
giccornie il simistre della cornacchia...Cio€ corvo dié ree eugurie camti il male
che mi dee seguire?")}. Dut evem the Remans were not censistemt. The presages
of the crow(as different from those of the ravem) were usually interpreted
eccording te the typically Latin hLelief. Ploutus: "Picus et cornix ah laeva,
parra ad dextera cemsuacdent"; Ciceros "Quid augur,cur a dexérareorvus,a simis-
tra cermix,feciam ratum?"(ib.,85)(187)———the "left crow" was cemsidered a
good emen, In The l'iddle Ages,see considered the crov flying tewards(met
from) the left to be a bad omen. The Noman de Remart provides am examples
"Legriens qui plus le (esconforte,/Ce fut quent il vint & la perte,/Batre un
"reisme et um sapim,/A veu 1'0isel seint “artim,/Assés hucha,® destre,» destre,
/’eis 1i Oisisus vint & semestre"(137).
Struciure meams the self-comtained,sclf-regulating system of transfermetiens
that can be showm to meke up a woerk of art. Jeam Piaget,Le Structuralisme(1968)
Engetre,pe5s "..a structure is a system of tremsformatiens...the structure is
preservec or emriched by the interplay eof its trensfermation laws,which never
yield results external to the systemflor empley elementa which are external te
it. In shert,thc notien of structure is cemprised ef three key ideass the
2dea)of whleness,the idea of tramsfermatien,end the idea of self-regulation™
146 ).
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Neville Rogers,Shelley At Work(1956).
Prefaces Shelley's representative poetry is essentially a poetry of ideas,
and those ideas were fed "more by the literature he read than from emotional
expe;?en;ea of a purely personal character”(Carl Grabo,The Magic Plant,19386,
p.36)(vi).
.Shelley once remarked,replying to Thomas Medwin: "The source of poetry is
native and involuntary but requires severe labour in its development"———
Medwin was commenting on his constant "ng&iﬂgg&j?and self-hypercritiyciem"
(Reviged Life of Shelley,ed. H.Buxton Fbrman,np47). Twenty-eight of his
working notebooks survive in England and Americaj it is in them that we real-
ly meet the poet in his workshop. The figure lurking there is something very
much more substantial than the inspired awther writer of well-anthologized
and apparently effortless lyrics who is most commonly takem to constitute
the true,the total Shelley(1). As Mary Shelley tells us,"he never wandered
hbout without a book and without implements of writing"(Thomas Hutchinson,
The Complete Poebical Works of Shelley,p.605). Unfortunately when the insp-
iration did come it was liable to vigit him with a strength that was fre-
quently beyond his management. What appears to be a string of essmily-captured
vers donneés was the result of severe labour(2). The’Fafts and memoranda
which fill his notebooks for the most part are litt{b more than a wvelter of
near-illegibility and conflicting corrections built up in tiers. Trelawmy's
description of a single page is by no means untypicals "It was a frightful
scrawl,...it might have been taken for a sketch of a marsh overgrowm with bul-
rushes and the blots for wild ducks"(Recollections of the Last Days amwd of
Shelley and Byron,in Humbert Wolfe,ed.,The Life of P.B.Shelley,i11,197). Some-
time too-—-perhaps when he is out of doors--——his ink runs out and a draft
will degenerate into a series of pen-sketches eked out with a pencil; some
of the pages written wholly in pencil become have so severely rubbed in the
course of years as to be quite indecipherable. Not uncommonly ink and pencil
conflict upon a page: satirical lines on the Lake Poets,for example,emerge
in pencil from under lines writtem in ink for "A Vision of the Sea",and over
the pencil draft of three stanzas for the "0de to the West Wind" we find
drafted in ink the Italia- prose story "Una Favola"(3). He frequently turns
the book upside down and sideways as he works on it(4). When,in addition to
writing running forwards or in reverse,Shelley elects to write a few notes
or lines of verses with the book turmed to the right or to the left confusion
reaches a climax(6).
What Mary brought into her "Note on Prometheus Unbound"(ﬂutchinson,2293) ap-
pears in the motebook as a footnote to the draft preface for The Cencis: ...
in the Greek Shakespeare Sophocles we find théis image, Bpll&l d' ddous
é1thonta phrontidos planois [Oedip.Tyran.,67;a line of almost unfathomable
depth of poetry; yed how simple are the images in which it is arrayed! 'Com-
ing to many ways’ inexacts havimg come by many ways'in the wanderings of
carful thought.' ...What a picture does this line suggest of the mind as a
wilderness of intricate paths,wide as the universe,which is here made its
symbol; a world within a world which he who seeks some knowledge with resp-
ect to what he ought to do searches throughout..."(15). A propos of the
Prometheus Unbound ,Shelley drafted a dialogue between himself ,or some support
-er of his,and a baffled critic. The ciritc says: "A stirange fellovw..,but
there is a kind of method in his madness that I should be §nggmgodgee un-
ravelled(16)...If we could, for the sake of some truth-—an/Ariadne, yvanquish
the -onster)of his thought I fear lest we should find no thread to guide us
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back through the labyrinth which led us to its den. We should have arrived

at a conclusion & forgotten the premises which led to it. We should have
scaled the ladder inaccessiblé with a,which is immediately withdrawm....

The mechanical philosophy of the day which is popular because it is superfic-
ial and intelligible because it is conversant alone with the grosser objects
of our thoughts"(17). Truth is not to be expressed in ordinary languages:

"the deep truth is imageless"(PrometheusfUnbound,I1.iv.116,Hutchinson,p.257)
(18). A memorandum: "The spring rebels not against winter but it succeeds
it-——the dawn rebels not against night but it disperses it"(20). "Note on

The Revolt of I1slam": "I am formed,if for anything not in common with the
herd of mankind,to apprehend minute and remote distinctions of feeling,
whether relative to external nature or the living heings which surround us...”
(Hutchinson,p.163). e Yread .ol Pindghied THlaciloe'a Wide s Ta% 0P 7,
Jonesycc. Mo Tyt o oftunal ,p.87). He seems to have adopted Coleridge's
formulas "To make the external internal ,the internal external ,to make Nature
thought and thought Nature-—-this is the mystery of geniug in the fine arts"
(Biographia Literariayed.J.Shawcross,I1,258)(25). "Spirit of Nature! all-
sufficing Power,/Necessity! Thou mother of the world!“(gueen Mab,vi.197-8,
Hutchinson,p.873). Shelley's intellect stood firm upon the doctrine of
Necessity,but his instincts rebelled against its cold,unrelieved gloom.

The idea of the New Birth breaks away from it,and holds that evil must
perish of its own corruption,and decay becomes regeneration. In his unpublish-
ed poem "The Voyage" there is a significant phrase on "all the vice & fear/
Which kings & laws & priests & conquerors spread/On the woe-fertilized
world"(italics mine)(29). A weakness in this viev is ite incijonsistency——-

& belief in predestination combined with a limited allowance for the power

of human will. To Miss Witchener: "I have long been convinced of the event-
val ominipotence of mind over matter; adequacy of motive is sufficient to
anuything,and my golden age is when the present potence will become omwkni-
potence...Will it not be the task of human reason,human povera...?"(Conzlete
Works,the Julian Editions,VIII,160). Here we have one of the central ideas
of Prometheus Unbound(30). There is a shift of the original emphasis upon
Necessity in its more materialistic form towards e "spirit of Nature"” or
World Soul conceived as Mind: an approximation to the Platonic idea of Mind
as "the ruling power that persuaded Necessity to bring the greater part of
created things to perfection"(Timaeus 48a). This in Queen Mab is the "pervadin
spirit co-eternal with the universe"---Shelley's substitute for Ged. The con-
ceotion of the universe as a sentient organism,making possible the feeling

of a union between the poet's soul and the soul of nature,becomes both a
theme and a principle in Shelley's poetry(‘al). Just as in Lucretius,the
"Spirit of Nature",identified originally with Necessity,became identified
more and more with love and love was viewed as a cosmic forces "All things
are recreated,and the flame/0fconsentaneous love inspires all life"(viii.
107-8 JAutchinson,p.886). Wielding this cosmic force the World Soul becomes
the Absolute,the cause of causes(the "Life of Life" in Prometheus Unbound),
the One that is eternal (& "The one remains,the many change and pass" in
Adoneis, "I change but I cannot die” in The Cloud)(33).

Shelley's quest for an idealised object of love is early perceptible in his
affection for his sisters and then for his cousin Harriet Grove. Epipsychidion
236-8: "I questioned everytonguless wind that flew/Over my tower of mourming,
if it knew/Whither 'twas fled,this soul out of my soul"(Hutchinson,p.459)(37).
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The pervanive idea of Love as a fount of poetry. Shelley read in 1813
and again in 1814 C.M.Wilened Wieland's romance Agathon,u kaleidoscope of
Platonism(39). He read Rousseau's La Nouvelle Heloise in 1816(40) The phra-
se "intellectual beauty" does not occur in Plates it seems to have been
coined by Plotinus and to have first appeared in Enneads,V.viii. Possibly
Shelley had noticed the phrase in- Pernay's French translation iw "beaute
intellectuelle" which occurs several timea ,in Pernay's French vergion of
Agathon, He deliberately interpolated the ﬁhsg»e "“the wide sea of intell-
~ctual” in trenslating the sium,210 d: “the wide sea of intellectual
beauty". There is a great difference between the Shelleyan lover and the
Platonic one. Whereas the former is constantly seeking on this earth for
/ the shadow of an abstract,eternal Beauty,the latter starts with the shadow
57?1 of earthly Beauty and immediately transcends it in o dialectical pursuitof
its shadows in morals and sciences. In the Symposium,210a-210d Plato (41)
describes the progressive ascent of the lover from particular beauties to
Beauty itself,each step being attained by the uge of reason alone,there
being only in the preliminary stage a syggestion of the senses.’In the
"Hymm" it is from feeling that Shelley makes his approach to Intellectual
Beauty,and the poem might well be regarded as the climax of years of
feeling(42). On the cruelty of Love in "Liness 'When the Lamp is Shatt—
ered'"s "0 Love! who bewaileat/The frailty of all things here,/Why choose
you the frailest/Por your cradle,your home and your bier"(Hutchinson,p.
747). The last line comes straight from a line of Calderon about the wither-
, ing of roses,"cuna y sepulero en un botén hallaron"(they found a cradle and
# a bier in & bud)(50). In his translation of the sium,196b,wve read:
" nLet us now consider the virtue and power of Love" for aretes Erotos——-
not merely "virute" but also "pofwr." Cf Cavalcanti's Canzone d'Amore:
“gua vertute e sua potenza"(52). Diotima's reply in the Symposium,202d
as rendered by Shelley: "A great Daemon,Socrates; and everything daemon-
iacal holds an intermediate palce between what is divine and vhat is
mortal"(59). Epipsychidion,267: "in many mortal forms I rashly -ought/'l‘he
shadow of that idol of my thought" seems to be an adaptation ogf Aeschylus,
Prometheus Vinctus,210:“0One form,under many fouassn ame s"—-—a quotation jotted
at the end of a notebook(63).
The Daemon of the World,i.100-1: "Where the vast snake Eternity/In charmed
sleep doth ever lie"(ﬂutchlnson,p. 3). 0ld Testament associations tend to tie
the snake in our minds to the conception of evil, But the symbel to which
Shelley is referring is the drakon ouroboros,the tail-eating serpent whose
figure signifies Eternity because it is without beginning or end. Its
origins are very early end it is prominent in the alchemical writings of
Hermes R Trismegistus,the Egyptian Thoth,from whom "all Greek philosephy
was derived In Hermetic literature it becane a synbol of the Platonic
formula ev to 2 which ngkes its appearance in Adonais: "The One remains,
the many change and pass. More than once the Snake appears on Prometheus
Unbound as the representative of the One(1I.iii.87; IV.565-7). As such it
also represents the principle of the Good; this happens notably in the first
canto of Laon and Cythna where Evil ;correspondingly,is represented by its
adversary the Eagle,both daemons of the Shelleyan mid-space(69). In a
note in Queen lab(on vii.1385-68,Hutvhinson,p.914),Xhrist is divided between
daimon and kakodui-on: "the hypqrditical Daemon y,who announces Himself as
the God of g conpassion and peace,even whilst he stretches forth his blood-
52? hgnd. yi ﬁ? the owrod‘;f dx-cord..." and "the other whe -taldl’::ufgglggy«
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foremost 1ist of those true heroes who have died in the glorious martyr-
dom of liberty." Shelley could never quite make up his mind about Christ.
In this,as in many things,he will always defy those who have labelled him
too neatly. To set this latter conjception of Christ beside,for example,
certain passage from Prometheus Unhound and llellas is to realize that the
Hound of Weaven was often very close at his heels—--a point curiously miss—
ed by Francis Thompson for whom the total Shelley amounted to little more
than a delightful ,though heretical and mischievous,Peter Pan(71). In Epi-
psychidion,as in Alastor,we have a strong consciousness of two daemons,the
good and the bad,the one striving to lead the soul from the earthly con-
crete plane of love to heightas of IntellectualBeauty where it might become
a part of the World Love if not actually identifiable with it,the other
striving to drag it dewn to the abyss(73). In early 1822 Shelley experienced
a revulsion against the Epipsychidion mood of the year before: he was in
the disillusioned mood foreseen in the rejected Preface; by 18 June he
could confess to John Gisborne the errors of his own quest for Beauty: "The
error consists in seeking in a mortal image the likeness of what is perhaps
etermal "(Julian ed.,X#.401) The visionary had awakened with a start: "the
shadow of the idol of his thought" had vanished or,as he put it,Bmilia
Viviani had proved "a cloud instend of a Jun§o." As the shrwed Irishwoman
Lady Mountcashel wrote to Mary: "I believe that her chief talent was for
intriguing and the fire was more in her head fhan in her heart"(79). What

a contrast between Goethe's heroine and the heroine of Epipsychidion!

"Poor thing",Shelley had written of the latter in a letter to Claire Clair-
monty "she suffers dreadfully in her prison"(Julian ed.,X.259-60). But ——
alas forthe idealization &f and the teaching of Shelley-the-Liberator!-—--
in the end she had tamely submitted to a mariage de convenance and had

even degenjerated,like other idolized friemds of Shelley's,into a would-be
borrower of money(Newman Ivey Whi te,Shelleypp.323-5,though there is dis-
agreement from Emilia's hiographer,see Marchesa Enrica Viviani della
Nobbia,Vita di une donna,pp.1330-2). Gretchen,on the other hand,declining
the offers of escape made by Mephistohpeles the knko!guimon,was still
faithful to the "likeness of ewhat is eternal": "Sie ist gerichtet!" cries
the evil daemon,and indeed on the mortal plane she is condemmed. But from
above,tin the famous,untranslatable play upon the word,comes the cry:

"Sie ist gerettet"(Faust,1.4611)(80).

The most cursory glance through Shelley's mss would reveal his intense
concern with boats.{The Boat or "bark" or "sihip",like the Daemon,was a
symbol belonging eaually to Shelley's mortal life and to his visionary
world(91). The Tasso quotation in A Defence of Poetry: "Only God and the
Poet deserve the name of Creator"(Non merita il nome di creatore se non
Iddio e il Poeta®)(Julian ed.,1I1.138),does not appear verbatim in Tasso.
Shelley is thought to have come across it given as an utterance by Tasso

in J.C.Hobhouse's Historical Illustrations of the Fourth Canto of Childe
Harold,p.26). "A man cannot say 'I will compose poetry'...the mind in
creation is as a fading coal"(11.135). What the Boat symbolized for Shelley
above all was the aspiration of Man's soul in its quest for Love and Beauty,
the aspiration to swim into "Realms where the air we breathe is love,/Which
in the winds and on the waves doth move,/Harmonising this earth with what we
feel above"(Prometheus Unbound,II1.v.95-7,Hutchinson,p.260). This symbolical
use of the Boat has a Neoplatonic origin(Carl BGrabo,Prometheus Unbound: An
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Interjretation,p.89). Synesius upon Porphyry: "But the soul(96) in its first
descent derives this spirit from the planetary spheres,and entering as a
boat associates itself with the corporeal world,earnestly contending that
it may either at the same time draw the spirit after it on its flight or
that they may not abide in conjunction"(97). "To One Singing"s "My spirit
‘like a charmed bark doth swim/Upon the liquid waves of thy sweet singing,/
Far far away into the regions dim//0f rapture———as a boat with swift sails
'inging/lts way adwon some many-winding river/Speedl through dark forests
o'er the waters swinging"(Wutdhingon,p.594); Prometheus Unbound,II.v.72-3:
"My soul is an enchanted boat/'hi@d,like a sleeping swan,doth float/Upon
the silver waves of tly ...l i [ing"; fueen Mab,ix.162: "Death is a

gate of dreariness and gloom/That leads to azure isles and heaming skies"
—=—it is towards this final port his "spirit's bark is driven"(104).
Shelley's vision-scene of "A plensure§~dome surmounted by a crescent"
("Pragments of an Unfinished Drama",lutchinson,p.531) owes much to the
famous lines in "Kubla Khan": "It was & miracle of rare device,/A sunny
pleasure-dome with caves of ice"(110). Cf Coleridge on imagination as "a
repetition in the finite mind of the eternal act of creation in the infin-
ite T AM"(Bio.Lit,,ed. Shawcross,1.202) with Shelley's Tasao-quotation(lll)
"0de to Heaven": "ever—canopying done"(ﬂntchinson,p.639); Laon and Cythma,
1.1v.620; "That solitary dome,that dome of woven light"(1186).

As an image that divides so for something that divides the seen from the
unseen,the known from the unknown,the Veil suggests itself quite naturdly
to poets. The Veil becomes a natural accoutrement of the dieal object of
love,and it is as a Veiled Maid that the Beloved appears in various poems,
e.g. in Alastor(121). Leon and Cythna,XII.xv: "She smiled on meand nothing
then we said,/But each upon the other's countenance fed/Looks of insatiate
love; the mighty veil/Which does divide the living from the deud/'al

almost rent,the world grew dim and pale,———/All light in Heaven or Earth
beside out love did fail." Queen Mab,i.180-7: "And yet it is permitted me to
rend /The veil of mortal of frailty" etc. Sonnet: "Lifth nmot the painted
veil which those who live/Call Lifes though unreal shapes be pictured
there,/And it but mimic all we would believe/With colours idly spread,——-
behind lurk Pkear/And Hope,twin Destinies; who ever weave/Their shadows
o'er the chasm,sightless and drenr./..." The Veil symbolizes the illusory
world { of impermanence or "Mutability" that hides or half hides the ideal
world of reality. "Mutabilitie" was one of the symbolic personifications

in The Faerie eene, "Hymn to Intellectual Beauty": "From all we hear and
all we nee?Doubt,chance and mutability"(123). In his Ariadne-quest,pursuing
love on the idealized,abstract plane,Shelley had sometimes seen a vision of
what lay beyond the ¥eil and the chasm; his sorrow was his discovery that
love on the near side of the Veil ;when encountered in its earthly,concrete
embodiment,too often proved something that merely mimicked what he would ,
believe. Prometheus Upbound,IIX.iii.113 ff.: D ath is the veil those which /
who live call I{fe:/They sleep,and it is 1ifted" etc.(Hutchinson,p.267);
I11.iv.190 £f.(p.272)s "The painted veil,by those who were called life,/
Which mimicked,as with colours idly spread,/All men believed ot hoped,is
torn asidej/The loathsome mask is fallen,the man remains/Sceptreless,free,
ny;ircum-crigpd,but man/Equal yunlcassed ,tribel ss and nationless,/Exempt

fri om ave,woship,degree,the king/Over himself..."(124). A Defence of
Poetry: "Man is an instrument over which a series of external and internal




