A Collection of Calligraphic Works

and Paintings on the Wang Erlie
Birthday Screen

By 1iaoyang Museum

n GUEODOE
IBLULOL

5 @ ?‘r-’;ﬂ ﬂ
e o
” 4 S¥y I '
— Tl - e
e =l Bl
i %
e ———

_ i:gEEl!E:I!I:::EE:!hé
SETEOCEEE

AN
o
-]
?FH
laed

whs| | Aelle|

B p e B | TRBERIED MAEAR

L
4
SR
e 5
- g
Bl

Beijing Yanshan Publishing House



| == 57
vy AT 8

ILRHTEIE

JE e Ll H At




ERINFRER
THEnE %

JEFR#R L R 3 HH AR
AL HRE X 78R 36 5
B 2 TV tHRR #E ENRI T ENRY
SEZMMEBERH

FF4 850 < 1188 ZH Vi, - E[l5K 8.5 F 127 1§
1993 5 68 BAdbE—RE 1993 5 6 AAbFUE—REDRI
ISBN 75402 —0662—4 /K + 0216

(BOFEF 209 2



F

M, BEDRMERERICHRES, HRBUE. 25, XiHL. &
FHEV—ERET U, b5 BEUEH, REPOHEE, AKX EHER.
PAASCEE, A EHEFRTEI.

BERECEE. FRER, THE/RR (1727—1801) UHEXEL BEHE, 3#H
ARTHEE. SHELHENZ S, PHER. FE, FL ITASHZHR, it
"E. 7. &, R, K/DE., €, 8. BX “F” FEKB, BLERYKLF
X—BIZ AR, REFR, SEFE, BN,

FEXZ W, BRMR. ZRERBERIEXHRAT. ERITM, St ER
Wi CEHELLE ), FORBE B/ MEREBERE: ARBAS (SRR
B PR, —FHB, W REW; JCRWER GEATME), 5
REZEBENBKRECH (+24 1219 XZHBE, KON Y HEET
RN “BRA/NHFR". STTHATE, FRETEMNE, EhE8, &2 ERBE
ZIEMZ, RENESH, MEANER -, RBLFK.

ERERNEFNAE, UESRBYEE, AEHBEREE ‘& FA+R
WE, FRRE. 1T, B, Rk, BAER, BEERE, TGk, HEHL. &
EayE S, AMESIEREHRR, Fi—SREHXFE ERHHRY, EREE
A —MFH PR TERI ML RPN S FHERY & FETF-RZ L. RH, £
HRFE, MALHENKBRZ —HXNAERE, XAELXEERERN. 4
BERPRREZ AN FE, TTEHRBE, ERMKR

ETHRAAILAK, R, TEZE, RUKB—F, RREEYL, RKUFH
RE, FHIATF. MITPRAE, ERBLBILAS, KBELLEE, AR
FXTME, RRREFE, BABEXABRSE, EEHIF, WAIHK. LHE
RABRK () ez OKBASE), RETHEFH—8, ZigHmE%id,
BBAFTE, ARBRZN. LRIAEERLGHREE, CHHELIRE, B
ML, MEBEARZI, FEBELFFEN, TEREHZMA BRER
FTH) URLED, AT REY —F & . BRRIREE, ZERANEE, HYS
FrZ M2 CLRREE) AT, AMBRZ S, B, RE (OB %
=7 BELHAFEARSW, WHkEZRE, &R —&.

FEE, ERFRZHIE, CHEERSRBOERREL, HEERLFE.
IR, XFRBE—RIIWERAE, FHTFER. FENZEARR, HE.

ERKERR, £HREEETFREFB. &, EARSEHRBZER,
LHTER ERERMUMSERE, SmMlmREaE, MEeRm, &
REEPNSREERE, ERBEEZEE, FETERENCHRR. 2%
B, mREtt. A5,

=14 1993. 2. 20 F-ykig B



FOREWORD

by Yang Renkai

In feudal dynasties of China, Liaoyang was the political , economic and cultural center of the North-
east. Nurhachi, grandfather of the first emperor of the Qing Dynasty, made Liaoyang capital of his
Manchu principality. Though Manchu rulers later moved their court to Shenyang and , after their conquest
of the Ming Dynasty, to Beijing, Liaoyang remained an important city with a concentration of well-
known artists and men of letters.

During the reign of Emperors Qianlong and Jiaqging of the Qing, Wang Erlie (1727 —1801) ,a native
of Liaoyang, enjoyed high national prestige because of his conduct as an official and his talent as a schol-
ar. At his 70th birthday, Wang received greetings from his colleagues, friends, relatives and students,
which came in the form of calligraphic works, paintings and poems. They total 126 in number. The calli-
graphic works, all having the word “shou” ( “longevity”) as the theme, are in different handwriting
styles and different languages.

The making of colored screens dates back to very ancient times. It came into vogue during the Sui
and Tang dynasties (581-907) at the latest. The well-known “Beauties with Flowery Head Ornaments, ”
a painting by Zhou Fang of the Tang Dynasty , consists of pictures on a five-leaf screen. Numerous beau-
tiful screens can be seen in “Han Xizhai having a Night Feast, ” a painting by Gu Hougzhong of the Five
Dynasties period (907-960). “Dense Forest and Distant Mountains,” a painting by Li Cheng of the
Northern Song Dynasty (960-1127), was for a small screen placed in a lady’s toilet case. The making
of screens was even more widespread during the Ming and Qing dynasties.

The Wang Erlie Birthday Screen has birthday greetings as the central theme. Among the artistic
works mounted on the screen, more than 80 are calligrphic works, each featuring the word “shou”
( “longevity”) executed in four handwriting styles. Of all collections of calligraphic works found so far,
the screen has the greatest concentration of handwriting styles focused on one word. Furthermore, many
of the works came from well-known calligraphers and scholars of the time including Liu Shi’an , WandNi-
ansun and Yi Bingshou.

Paintings on the screen, featuring landscape, flowers, trees, bamboos and rockery, are of the ink-
and-wash type, come in bright colors, or are done by hand instead of by brush. Their creators, except
Yu Ji, Wang Chengpei and a few others, were amateurs. Unrestrained in brush work and wild in imagina-
tion, they produced works that were original in both form and content.

One of the best is “Crane,” an ink and wash by Ji Xiaolan (Ji Yun). The painting features a flying
crane with a four character line to its left wishing Wang Erlie a long life (in Chinese cluture, the crane
implies longevity). Ji Xiaolan was a well-known scholar of the time, but few of his calligraphic works
and none of his paintings have been passed down. “Crane” is doubtless his only painting that is extant to-
day.

“Twin Pines” by Cheng Weiyuan, one of the paintings on the screen, is another major discovery.
Cheng, who made possible the publication of “A Dream of Red Mansions,” a world-famous novel by Cao
Xueqin, occupies an important place in the history of Chinese literature. Thanks partly to the discovery
of Cheng’s painting on the screen, the Chinese Society of “A Dream of Red Mansions” once held an aca-
demic meeting in the city of Liaoyang.

The content of the Wang Erlie Birthday Screen transcends its original meaning, that of offering
birthday greetings. It encompasses history, art, language and other fields waiting for scholars to explore
and study.

In cooperation with the Yanshan Publishing House, the Liaoyang Museum is publishing this album
to allow popular access to some excellent works of art of a bygone period. This is worthwhile and will
contribute to the enhancement of Chinese traditional culture.
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The Wang Erlie Birthday Screen

The Wang Erlie Birthday Screen was kept in Wang's residence in the city of Liaoyang, Liaoning
province, by his offspring for more than 150 years. In 1953, Wang Fuchen, a sixth-generation grandson
of the patriarch, donated the screen to the Liaoyang municipal government. it is now kept in the Liaoyang
Museum.

The screen was a present offerded to Wang Erlie at his 70th birthday by officials, public figures,
scholars and his friends. The time was 1796, when Wang served at the Han Lin Yuan,a Qing government
department in charge of cultrual and educational affairs as well as record keeping. The screen in fact is a
rare collection of calligraphic works, paintings and poems by well-known scholars and artists of the time.

The making of screens as a carrier of artistic works began approximately during the Tang Dynasty
(618-907) and flourished during the Qing Dynasty (1644-1911). In “A Dream of Red Mansions,” a
novel written during the reign of Emperor Qianlong (1736-1795) , there is an episode about birthday cel-
ebrations for Lady Dowager, a character in the novel. On the occasion, the lady was given 16 screens,
including one consisting of 12 leaves. Cao Xuegin, author of the novel, only wrote about birthday
screens. But Wang Erlie, who lived in a slightly later period than Cao, had his birthday screen passed
down to the present. It is, therefore, very precious.

The screen has nine leaves with a total width of 288 cm. Each leaf, with a wooden frame, is 200
cm high and 32 cm wide. Brass hinges connect the leaves of the screen. Since it does not have a stand,
the screen is probably placed against a wall.

The edges of the screen are decorated with the character “shou,” meaning “longevity. ” Works of
art presented as birthday greetings by more than 100 people are mounted on the leaves of the screen. The
first leaf bears characters stating the purpose of the screen celebrating the 70th birthday of Wang Erlie.
The last leaf records the time. The seven leaves in between contain 126 works of art, all elaborately ar-
ranged. Of the total, 91 are calligraphic works, which all have the word “shou” ( “longevity”) as the
theme. Of these, 86 are in Han Chinese, four in Manchu, and one in both Mongolian and Manchu. There
are also five poems and 35 paintings. The calligraphic works are executed in different handwriting styles,
and the paintings contain vivid birds and human figures as well as beautiful landscape.

Of the 126 works, only one a calligraphic work does not bear the name of the creator. It was report-
edly given by Emperor Jiaqging. All others bear the names of their creators, who total 125 in number.

Wang Erlie (1727-1801), a native of Liaoyang. In the 36th year of the reign of Emperor Qianlong
(1771), became one of the most successful candidates in the highest imperial examinations. Appointed
later deputy head of the Tong Zheng Si, a department of the Qing government in charge of memorials to
the throne. Became a court official in charge of the compilation of literary classics at the age of 70. In
1798, resigned official post and returned to his native place, where he taught at the Shenyang Academy
of Classical Learning.

The screen presented to Wang Erlie at his 70th birthday is an elaborate work of art. It not only re-
flects Chinese literary and artistic levels in the middle of the Qing period but is also proof of the high re-
spect Wang enjoyed as an honest official and a learned scholar. No other birthday screen the size of this
one has been found so far in China. Every painting and every piece of handwriting on the screen is a pre-
cious work of art not seen by the public previously. The most precious are “Crane,” an ink and wash by
Ji Xiaolan (Ji Yun), and “Twin Pines,” a painting by Cheng Weiyuan, both new discoveries. It is no
exaggeration to say that the Wang Erlie Birthday Screen is a treasure-house of Chinese art and literature
in the Qing period and a collection of calligraphic works and paintings by a generation of Qing artists and
scholars.
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entitled as Secretary of Bureau of Punishments. FLE, BEERHESE,
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