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Here records my footprints on the road of art creation,
athough some of the works may seem somewhat naive or rough
in today’s aesthetics view, but in order to maintain historical
reality, I choose to keep them.

In art circle, I'm a nobody when comparing with other
experts and masters. Luckily, I still hold sincere attitude in art
creation.

Please feel free to grant your instructions and comments!

Dai Kejian
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The Art of Mr. Dai Kejian’s O1l Paintings

The Artistic Characteristic of Mr. Dai Kejian’ s Oil Paintings

Dai Kejian was an oil painting artist who devoted his whole life in the
pursuiting of perfection.

The meaning of perfection can be illustrated in following aspects:

1.The formation of elegant style. Mr. Dai Kejian(1935—2008) followed
several masters in his learning path, such as Wei Tianlin, the oil painting pioneering
figure in 20th century, who made great contribution to the oil painting development,
and Wu Guanzhong, who is also a famous artist. An outstanding oil painter, no
matter how famous his teachers are, how he draws lessons from western or how
he develops art concept in the development of times, can only achieve success and
win recognition by unique painting style. Style is the self-facade of optimized art
personality, inimitable and irreplaceable. Inspecting Mr. Dai Kejian’s paintings
from this perspective, he learned vigor and strength from predecessors, got
solemnness and deliberation from western oil paintings and extracted freedom and
brightness from era changing. He formed elegant style which consists of the truth,
the virtue and the beauty finally.

The 17-year-old Dai Kejian was admitted to the fine arts department of
Beijing Normal University in 1952, which incidentally was the year when the
department was transformed into charting according to the Soviet experts’ advice.

This paradoxical “Soviet model” affected the arts students’ normal education.

Fortunately, the department head—Wei Tianlin spared no efforts in advocating
fostering Chinese oil painters and oil painting educators in normal universities,
therefore, the Beijing Normal University, the later Beijing Normal College of
Arts and the Art Institute of Beijing could maintain a pure oil painting teaching
model. This kind of education has laid a solid foundation for Mr. Dai Kejian’s
painting skills. After 1977(hereinafter referred to as new period of Reform and
Opening-up), Mr. Dai Kejian threw himself into Chinese oil painting tide as well
as teaching, focusing on the development of Chinese painting by participating in
some important exhibitions such as the 7th National Art Exhibition, etc, his art
personality gradually formed. With a precious opportunity, Mr. Dai kejian took a
long time academic tour to Europe in 1992, travelling through many significant
art galleries and museums around Paris and studying on remarkable masterpieces
of famous western oil painting artists in past dynasties. He then went to other
countries for further study and academic exchange. Deeply inspired by these
experiences, he then created a series of outstanding masterpieces, from Venice
Dream in 1993, Portrait of an Actor in 1999 to theme-based creation Blessings in
2004, Dai’s painting’s qualitative change can easily be seen, and his creation of
elegant style officially completed.

2. Exploration and development of the language system in oil paintings.

A painter’s style forms on the basis of his mature art language, which exactly
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reflects the painter’s individuality. One’s individuality is determined by one’s
characteristics, mentalities, hobbies, habits and behaviors. We saw some
concerned factors in Mr. Dai’s artworks, of which precisely came out from
his personality. One is, focusing on blending soft gray colors. He rarely used
contrasting colors but placed more emphasis on painting color relationship due
to his gentle personality. The other one is, paying attention to painting itself,
the brush should be plump, heavy and full of strength, which means creating
process is about painting and drawing, not plastering or wiping. Every brush
should be right at the place, but the strength cannot be too weak, such as the
application in the Portrait of an Female Teacher. The stress is brush should
be obvious but cannot be over-exaggerated, and the entire picture should
be smooth. This feature can be seen from still life painting Chinese Peony.
Paying attention to oil usage is also important. Using oil is one of the most
difficult skills for painters to master, and easily to be ignored. In the process
of rendering, dry time of different pigments, upper and lower arrangement of
brushing, the thickness of pigments, misconduct of any factor will give rise to
oil absorption, then the color would be unharmonious displayed. Dai’s good
acknowledgement and application of pigments benefited from Wei Tianlin’s
rigorous teaching in the use of color. His paintings deserved to be called oil

paintings since the painting can be long-lasting fresh, bright and moist.

3.Broad vision. Mr. Dai passionately loved his life, he always expressed
life with abundant emotions and everything he saw was so lovely. His paintings
were always suddenly inspired at the moment, the people, the still life or the
scenery, all images he drew in his paintings mirrored his understanding of this
world and also interpreted his recognition of living. Therefore, we can feel and

touch our own life when appreciating his artworks.

The Spiritual World of Mr. Dai Kejian’ s Oil Paintings

Among all things that created by painters, it is the spiritual wealth that
outstanding painters’ artworks left to our society at last.

Talking about the spiritual realm, firstly, this masterpiece should be long-
lasting and meaningful. Secondly, the work must be integrated with society
and be widely accepted by common people. Ultimately, the work should be
of aesthetic value. That’s what Mr. Dai Kejian followed and believed in his
creating.

Mr. Dai Kejian’s artistic spirit was most concentrated reflected on Portrait
of an Actor. He was in his 60s when creating this painting, deep thought of
art and life made him to embed his feelings in the actor—times, wisdom,
experience, happiness and success. This portrait includes merciful attitude,

strong survival spirit, and confidence to the future. Of all these expressed
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