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Congratulations From the President of China National Arts Academy Yang Xiaoyang



IN PURSUIT OF THE MARVELOUS
by Ben Valenty

The influence of Pablo Picasso on the art world can be measured via the enduring fame of the man; he remains,
arguably, the most famous artist since Michelangelo, more celebrated than Duschamp, Monet or Cezanne. He

was a legend during his own lifetime. Even the celebrated Salvador Dali citing Picasso as, “his hero.”

Picasso was a child prodigy. Indeed, the Museo de Picasso in Barcelona is dedicated almost exclusively to his
very early paintings and sculptures. First he experimented with realism and caricature, heavily influenced by
time he spent in Paris. Commentators have since labeled his next two phases as the “Blue Period” and the “Rose
Period” respectively. During the “Blue Period” (1901-1904), Picasso relied heavily on a blue palette for his
paintings. In contrast, the “Rose Period” (1904-1905) used as its focal point clowns, trapeze artists and other

circus personnel.

Apart from bequeathing such classics as the Blue Period’s La Vie (1903) and the Rose Period’s Family of
Saltimbanques (1905), the work of Picasso during the very early years of the twentieth century also highlights
the tendencies of an artist who is unwilling to be pigeon-holed as an exponent of only one type of art. His
greatness came from his ability to transcend certain artistic genres without ever losing any credibility or
acumen. In virtually every analysis of Picasso’s early works, one is compelled to conclude that his was not

merely talent but rather a gift.

| have been asked many times to define my definition of the term “gift” as it applies to prodigies. My answer
has been that a gift is defined by an artistic ability that should have taken more years to attain than the
possessor has even been alive. While there are no shortage of examples of young people who can demonstrate
substantial talent, those who possess this inexplicable gift are few and far between. In spite of the extraordinary

mathematical improbability, sisters Victoria and Zoe Yin both possess the gift.

Older sister Victoria is truly a modern-day renaissance painter. She captures a sense of wonder on canvas that
must be seen to be believed. Her themes are rich and stimulate a complete dialog with the viewer. Her palette
is bold without being overbearing. She modulates shapes and forms effortlessly. Her spatial relationships show

immense sophistication. Her technique is flawless. One asks, “How can this be the work of a child?”

And then there is younger sister, Zoe Yin. At the mere age of eight Zoe is already being compared with masters
such as Matisse, Kandinsky and Klee. Zoe began drawing when she was only one year old. By age 3, her
color drawings of futuristic figures astonished her preschool teachers. At age 4, her rare artistic gift had already
manifested itself on her acrylic paintings on canvas. Now, at the ripe old age of 9, Zoe’s work shows maturity

decades beyond her years.

In an age when we celebrate those of such limited and questionable talent, it is marvelous to experience the

joy of accomplishment never better-displayed then by these gifted sisters.

About the Author: Ben Valenty is the leading authority on visual art prodigy in the world.
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A GIANT IN THE MAKING
by Roger Stebbing

The first time we met Victoria Yin, it was at one of her art auctions in Las Vegas, USA in 2009. She was entering
11 years of age, a beautiful little girl with a tall frame. | was overwhelmed by her art works already, then we

had some conversation. | was again overtaken by her intelligence and insight at such a tender age.

Victoria’s art has the grandeur of Michelangelo, the precision of Leonardo da Vinci and the imagination of
Salvador Dali. In combining the great masters, Victoria has created many breathtaking works between the
ages of 9 and 12. | particularly like the compositions that are so precise they have a mathematical quality to
them. The light and form in her art are so different from anything we have seen. The use of color and depth of
perception is intriguing, and the details of the works go beyond the first glance representation. The more you
look at them, the more fascinating they appear. The visual insight and symbolic complexity displayed in her

works are simply astonishing.

I would not be surprised if Victoria establishes a worldwide following within the next five years. I also believe
she will look more to combining classic form with her imagination and could very well take a step beyond
Dali’s conceptions.

It is truly awe inspiring to be a small part in the evolution of such an incredible talent.

About the author: Mr. Roger Stebbing is a seasoned international art collector.
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EAST AND WEST

A NEW HORIZON IN THE WORLD OF ART COLLECTING
by Paul Sykes

Victoria and Zoe Yin, the art world child prodigy siblings were born in Boston. Both parents are originally from
China pursuing their advanced degrees in the USA, thus the Yin sisters are first generation American/Asian

Painters.

This is important to mention, as the powerful influence of the Asian art world is being overshadowed by
the great influence of the Asian economy over the US and Europe. In the art auction world, some of the top
auction companies like Christie’s and Sotheby’s are posting some of their greatest auction seasons in the Asian
art markets as the super rich in Asia and around the globe are laundering a great deal of their wealth in art
collecting. Why not? If you can collect artwork, keep it on your walls to enjoy it for several or many years, hide
it via tax sheltering, who wouldn’t jump on this classical bandwagon. A single piece of Picasso or Dali would
cost tens of millions. Art works have long proved to be the most valuable assets for the wealthy people around
the world. Victoria and Zoe Yin have appeared in the art world at perhaps a great time for the US and world to

partake in.

In Victoria’s paintings surrealistic elements of Dali and Erte are juxtaposed on a “Dutch masterly background”
of dreamy blended colors. In her painting “Lust II” (age twelve) a single perfect line starts at the bottom right
to form a serene face of a woman, (Erte) only to continue on forming a serpent snake which comes down from
the top left going face to face, dripping an apple from the tip of its tongue. This single line forming technique
alone puts her in the line of the world greatest artists along side da Vinci, Michelangelo, Picasso and Dali. In
the piece entitled “ Lust, Myth, Wisdom....and Time Il (after Leonardo da Vinci’s Mona Lisa), (age twelve), even
Dali himself were he alive would have proclaimed her a genius. A thick serpent wraps around a “prettier”
Mona Lisa, with infinite steps within her chest, holding an apple. The whole painting is elemental of Dali and
Magrite both perfectly mixed up, almost as if she is having fun poking at surrealism. If we are to put a genre

title on Victoria Yin, | would claim it to be “Post-Modern-Surrealism”.

Zoe Yin is three years younger than Victoria. From age 6 on, Zoe has been exhibiting both conceptual and
visual prodigal talents unseen at such an age in art history books. In Zoe’s art world, negative spaces are
masterly placed as human figures against a bright colored background, or vice versa bright colored figures
against bright colored backdrops. Her paintings are brilliant in color and dreamy in vision. The forms are
strong, innocent yet passionate in every painting she produces. And many she does produce, as her prolific
nature in her artwork is augmented by her genius as a writer as well. International Art Expo magazine calls
her “A Rising Star, Zoe Yin, 8 Year Old”. In her piece titled: “I am Spring” (40"x30”" acrylic on canvas, age
8), this piece exemplifies her fresh innocent approach to simple pastels, yellow and soft blues, with hues of
dreamy mixed colors all around the central vertical figure, while the piece titled “ Dancers” (30”x40” acrylic
on canvas, age 9), dramatizes bold blues, bright yellows, with white central figures dancing in a back to back
swing mode. | would be tempted to venture that Zoe will continue her path as a bold figurative artist in the
Matisse tradition for the time being. No formal label of genre needs to be declared as of yet as we witness Zoe's

unfolding prodigal talents emerge.

These two American/Asian prodigy artists Victoria and Zoe Yin are posed to become famous artists, and in a
great time in history to be introduced to the art museums, auctions and gallery world as well. Victoria and
Zoe possess fundamental all rounded talent(s) not only as artists but as writers, poets, musicians and straight
A students. All these supporting art elements make the basis for a permanent life long gift of crafting and
mastering their art techniques and styles. If Art Museums and Art Galleries are to survive, they need important

child prodigy artists like Victoria and Zoe Yin

Time will tell how soon the world will know the Yin sisters as a household name in the arts. Lets jump on their

classical art bandwagon and enjoy the ride.

About the author: Paul Sykes is a renowned international art dealer from Ohio USA
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VICTORIA YIN,S ART WORKS age 9to 12
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BY THE INTERNATIONAL FINE ARTS PUBLISHING CO USA.

Once in a great while a unique and special talent emerges in the art world. The result can and does often
manifest itself in the form of renewed interest in a forgotten or neglected area of original artistic creation.

Twelve year old Victoria Yin is such an artist.

Bursting onto the international art scene at the ripe old age of 10, Victoria has been exhibiting at capacity
shows across the country. By age 11, she “has skyrocketed to fame and become one of the most talked about
new artists in the country”. The rapport already building felt towards her by legions of collectors at home and
abroad hasn't been seen to this degree since the glory days of the New York School artists. This is to a large

extent due to the fact that young Victoria uses surrealism in the tradition of such masters as Salvador Dali.

Shortly after her first birthday Victoria began crawling across the floor to pick up a pen and draw. By the time
she turned two her geometric drawings astonished her pre-school teachers. By the ripe old age of three she
began telling stories through her artworks. By the age of five, she had already received numerous accolades
and awards for her extraordinary artwork. Yet what is most astonishing about this pure prodigy is the style
she has mastered. Many great artists have spent a lifetime striving to succeed at painting surrealism, only
to fail. And yet Victoria still only a child, captures her fascination with science, mythology, religion and the
future of civilization in a surrealistic motif that follows in the footsteps of great artists throughout history, from
Michelangelo to Salvador Dali. Her artistic maturity is simply astonishing — she seems to paint from a desire to

magically walk in each canvas.

The universality of Victoria’s genius extends to painting, poetry, songwriting, music and all school subjects
such as physics and mathematics. She is two grades ahead of her age, a brilliant and prolific poet. By age 9 her
poems had received multiple Editors’ Choice awards from the International Library of Poetry and Poetry.Com

and she was selected as one of Best Poets and Poems of 2007.

By every measure, Victoria’s artistic career is remarkable and her artistic insight and maturity is matchless from
age stand point in the art history. One needs only view Victoria’s artworks with reasonable contemplation and
all doubt that her name will grace the pages of history alongside Mozart, Chopin, Gauss, Picasso and Dali will

be removed.

“There Should Be Unabashed Joy and Celebration When A Great Artist Is Discovered!” - Alexander Wolcott



