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&l , BIG BANG!

ZHAO XU, BIG BANG!
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Previously, nobody could predict that Chinese
contemporary art is developing in such a rapid
pace. All results have their reasons while Zhao
Xu is the origin. His art career is similar to his life
showing a bombing increase. For him, it" s like
waving his wings but for history, an Asian season

wind crossing over.

After graduated from Beijing Applied Art School
in 1988, he suddenly overstepped many artists
at that time and obtained a lot of chances
having solo exhibitions in Asia including Beijing,
Hong Kong and Singapore. In the idealistic and

passionate atmosphere of 1980s, Wu Guanzhong

as an example gave him very profound influence
of freedom and the forms to his artistic thoughts.
In 1996, he was less than 30 years old, but invited
by Chinese National Art Museum to have his
solo exhibition. Wu Guanzhong visited and gave
him suggestions there. When abstract Chinese
brush painting had more freedom, he found
more liberated painting forms such as Zhao Wuiji.
He was attracted by Zhao' s strong power and
mystery and which became the main theme of

his following paintings.

Zhao Xu could always seeing the essence
inside any format. His pursuit for mystery and
magnifical pictures is a natural born character.
What formal painting caring about is not just
spots, lines or segments but the universal
consciousness behind surface. In 1992, Zhao
Xu has started his magnificent paintings. For
human’ s visual languages, universe is an
remote, abstract and unfamiliar outside world.
At the same time, people are indulged in the
universal consciousness constructed by modern
technology, the sense of absurdity between
magnificence and minimal redefines the distance
between ourselves and the outside world and
rethinks our tradition. In his Yellow Mountain
60,000 Years Ago, Zhao Xu puts Yellow Mountain
from cultural context into the non-culture
contraction which makes us witness the real
landscape before we trace back to the tradition.
In the other works, he even starts to throw away
from figurative images and steps into the abstract

universe.

In this big explosion of art, everything is changing

1989 £F 3 } ‘ULAA T8 HA ] SR AR T 26 7 2 [ ]
S5XGFEMA (Z—) . BUEIERAE (A 2) &%
Zhao Xu at the National Art Museum of China
for participating Founding Exhibition and take
photo with Liu Kaigu and Zhao Zhunwang in
March, 1989

{LFaFk 8 JiangNan Autumn, 68 x 68cm,
1989, #4L/AK1%f4 Ink and Color on Paper
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Stk ane
Photo of Zhao Xu He Gongshang of “Art
Book” at the Zhao Xu Solo Exhibitio in

Singapore, 1991

1991 FEAN R, TN Z AR 2=

Art Singopore, Solo Exhibition, 1991

Z3 Old House , 70 % 70cm, 1996, #4L/Ai%{h

Ink and Color on Paper

rapidly and everything will be replaced but
Zhao Xu™ s painting. It is just like time stopped
at the moment of explosion. Nephogram series
and the Nephogram of Indonesia series are all
like this. All the forms are originated from the
universe images taken by modern technology
but all the forms have existed in the art history
of human's civilization. Zhao Xu forces us to
see the metaphor of relation between our inner
spirit and the outside universe. Those flamming
waves, radiation, particle streams swallow and
create everything. They live and die. They never
change because of human’ s spirit. On the other

hand, they are the images of human society.

From the symbolic perspective of universe, Zhao
Xu paints the last minute of explosion and which
becomes the mirror of Chinese contemporary
arts. All That is Solid Melts into Air, Karl Marx
applause for a segmental world, so as Chinese
contemporary arts. All forms in the bottom of
society, all tendency separated from tradition,
all underlined style might be arose, millions of
new ideas and capital rushed in, Zhao Xu pushes
everything into the edge of times but his heart
is the mirror of time. According to Da Vinci’ s
motto, artists should be as natural as mirror
while Zhao Xu’ s art is a mirror. We could see
everything in miniature inside including our
spiritual world, social world and eventually the
outer space. Zhao Xu confesses that his way of
working is abandon of thinking but appeals to
meditation and dhyana. His way of working helps
him get rid of the theory restriction that artists of
1980s encountered, and escape from the over-

rationalism and philosopher-like contemporary

art concepts so he could express his spiritual

experience with much more freedom.

Zhao Xu once spent much time on getting-
back of the Chinese modern and contemporary
art pieces from abroad. In this big historical
circulation, Chinese contemporary art is getting
stronger and gradually stepping into the world
market. How time flies. The big cultural explosion
is still in a rapid pace when Zhao Xu decides
to hold his paint brush again. 3o years is just a
flash, but for Zhao Xu and Chinese contemporary
art, that period of his creation and adventure is
quite unforgettable. From Chinese traditional
ink painting to mixed media works, from Asia
to global, Zhao Xu never gives up his curiosity.
It is because of his persistence, he becomes the
remarkable figure of Chinese art world. He is the

particle who lights the whole universe.
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ONCE UPON A TIME, WE ALL HAD
THE PASSIONATE MOMENTS
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| have known Zhao Xu since long time ago, when
we were both vibrant teenagers. We started
to know each other because of the friendship
between our parents, while our own friendship
was something happened later. | remember our
first encounter was on my third day from a small
town in south China to the bustling cosmopolitan
for undergraduate study. | was in a state of

“cannot get the slightest clue™ , while Zhao Xu
rode a small motorcycle to CAFA, with a standard

Beijing accent, and chatted enthusiastically with

me. | was deeply impressed.

During my four years of undergraduate study
at CAFA, | maintained contact with Zhao Xu. At
that time, Zhao Xu was like other people of our
age, being fascinated by modernism arts. The
difference was that | was studying art history and
painted occasionally, while Zhao Xu completely
emerged as a young artist. Zhao Xu™ s start in
arts was no doubt related to his family, especially
his father Zhao Zhunwang, a well-known ink-
wash painting artist. | call Mr. Zhao Zhunwang an
ink-wash painting artist rather than a traditional
Chinese painting artist because his creations
were special in the pursue for the formal beauty
and versatile use of color ink, and therefore he is
one of the “pioneering and innovative” league
of traditional Chinese painting. Influenced by his
father, Zhao Xu’ s mindset is never conservative,
and this was amplified especially in the turbulent

New Art Movement during the mid- “80s.

Zhao Xu used to show me a few works during his
school time, apart from some sketches, mostly
were ink wash paintings portraying sceneries in
south Yangtze River area, and emphasized on
the use of colors and the lyricism of pictures.
However, his later works start to be different. He
used to like Wu Guanzhong’ s creations very
much, and therefore attempted to progress from
the ink-wash painting he was good at into color
ink paintings. Very soon, Zhao Xu locked abstract
painting as his direction, and it fitted the fashion
of that time. In the China during the whole

‘80s, abstractism was almost the synonym for
modernism, and it was so fashionable that young
people were all after it. In fact, during this period

of time, the domestic art community in China was

1989 = tEEUnE (Z8) SBEME ()

Hua Junwu (Left), Zhao Xu ( Right), 1989

# 5 Riverside,

50 x 55cm, 1989, 4% A 4% (¢

Ink and Color on Paper
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Zhao Xu with Bai Xueshi, 1995

full of various new ideas. Speaking of abstract
paintings, there were people more inclined
to rational abstractism, people advocating
emotional abstractism, and people incorporating
the “imagery” of traditional Chinese painting,
etc. Among various derivatives of abstractism,
Zhao Xu' s abstract paintings were closer to the

style of Zhao Wuiji.

Zhao Wuji heavily influenced the uprising
abstractism trend in China during the ‘80s,
because he was many times invited back to
China to teach during this period of time. He had
not only taught a batch of middle-age abstract
artists, but deeply inspired the society through
academic speeches and media interviews, and
indirectly influenced a generation of young
painters’ works. Zhao Xu' s understanding
of Zhao Wuji" s abstract arts should be due to
such indirect approach. During the time when
opportunities to see the original works was
extremely rare, various printed works became
the best way to learn. Zhao Xu’ s father’ s
occupation gave him plenty chances to see

various beautiful albums from overseas. Some

1997 {E 55R AL EE R
with Family in U.S. 1997

people joked that the ‘80s was a time when an
album could create a school of art. Although |
do not very much agree with it, such sayings did
reflect how important printed art pieces were
to artists of that time. Zhao Xu soon entered a
state of “passionate imitation” , which was
very normal during that time. Through this stage,
Zhao Xu had a more complete understanding of

Zhao Wuji.

Soon after, Zhao Xu clearly focused his study of
Zhao Wuji on his middle-to-late styles, obsessed
with various splashing, smearing, and other
texture effects. Around the early ‘90s, Zhao Xu
held a few solo or group exhibitions in Beijing,
Hong Kong, Singapore and other places, and
the works in display were all from this type of
abstract paintings. Thereafter, he gradually
developed oil painting, propylene, multi-media
series of works based on his original color ink

paintings.

The work by Zhao Xu | last saw in exhibition was
on the “New Ink Wash Artist Prize” exhibition

held by the National Art Museum of China

1997 4E THEEp S

Zhao Xu is in collector’ s home in U.S., 1997

(NAMOC) in 1989. It was a color ink painting,
which attracted many attentions from the crowd.
After many years, | met him again in a domestic
art auction site, and Zhao Xu at that time had
already successfully made his transition from
an artist to an art dealer. Just like his attitude
to art creations, the “ambitious” nature had
always driven him to try various new things, and
gradually trained his acute insight in the business
world. In tides after tides of rapid growths of
Chinese art market, “Artist Zhao” has also
become “Boss Zhao” . Nowadays, Zhao Xu is
already a successful businessman in art, but does
his dream of being an “artist” since his teenage

still exist?

Therefore, I’ m very happy to hear that Zhao Xu
is going to hold his own art exhibition. This art
exhibition perhaps is not an attempt to prove
his ability in art creation, but to summarize his
old dream and that period of life experience.
For audience like me, it is probably a common
memory of the times, our shared group
experience, and some sort of commemoration

for our lost youth!
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Human are always trying to understand this
existing world according to our own knowledge.
We keep trying to unveil the mysterious mask of
universe by our imagination and the exploration
of our intelligence. We are saying that where our
thoughts aim at where our vision would be and
which are all what human being are studying.
As also for the infinite angle, there is endless
unknown hidden in the spirit of human and
comprehensive universe but it is just because
of the unknown mystery that pushes us to

explore,discover and create persistently.

“I would like to be an artist if I could live if | could
choose for a second time.” Everyone would be
surprised hearing all these words from deep of

his heart. In other people’ eyes, he is in charge

of Poly Auction and always full of energy. He is
aggressive and he never stops but just because of
all these light rings behind him people are easily
neglect his artistic growing-up environment.His
father gave him early art education and after that
he had professional art study from many famous
Chinese artists. For his dream to be an artist, he
was traveling around to sketch with many other
young people and participated many national art
exhibitions. He had been exhibited in Singapore
and Europe for many times.With the compliment
and congratulations, young Zhao Xu knew
how hard to chase for this artistic career. He
understood the difference between experts and
artists which made him feel a kind of mission on
his shoulders, consequently, he became an art
agent instead of an artist. Time flies, all the praise
and compliment is the gifts to his efforts for so
many years. However, in his 40s, he still wants
to fulfill his youth time dream of being an artist.
It is what buddha said Don't forget your original

dream and you would achieve the goal.

Due to his hard working and living environment,
he has acquired very deep understanding of
Chinese traditional art while for his frequent
business trip he has a crush on the imported oil
painting as well. So he never restricts himself
in any forms or materials. His works show both
the hazy and distant feelings of Chinese literati
and the brushstrokes of Chinese traditional ink
painting. He also shows the layers of different
textures which explains his respect to the visual
structure and power from western painting. The
wild imagination gives Zhao Xu the infinite space

on his canvas. His mastery of materials made
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