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Abstract

Since the publication of Jane Eyre, thousands of intertextual,
intercultural and intermedial rewritings, revisions and spin-offs
of this Victorian canonical text have made their subsequent
appearances in the past 160 years, with many still in full swing in
recent years worldwide. The translation and introduction of Jane
Eyre into neatly 30 languages in the world has further promoted
its flourishing critical and reader reception in the past one and
a half centuries. The above-mentioned phenomena inspired
by Jane Eyre have developed into a unique literary, cultural and
intercultural phenomenon, heterogeneous and interdisciplinary in
its palimpsesting and interactive domain.

This book probes into memory and literary identification as
presented in contemporary novel rewrites of Jane Eyre, elaborating
on the relationship between memory and identity reconstruction,
memory and self-representation, memory and counter-
identification as exemplified in 3 quintessential novel rewrites of
Jane Eyre, namely, Jean Rhys’s Wide Sargasso Sea (1966), Jeanette
Winterson’s Oranges Are Not the Only Fruit (1985), and Jamaica
Kincaid’s Laucy (1990).
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The book consists of 6 parts, namely, the Introduction, 4
chapters in the Body and the Conclusion.

The Introduction offers a general review of contemporary
Jane Eyre reception and rewriting home and abroad, highlighting
the ethical concern of contemporary rewriting.

Chapter I, “Histories, Memories and Literary Identification:
the Literary , Cultural and Psychological Scenery of Contemporary
Novel Rewrites” foregrounds the relationship between
contemporary rewriting, history, memory and literary identification.

Chapter II, “Memory and Identity Reconstruction: the
Reconstruction of the Gendered Racial Identity of Antoinette”
unravels the traumatic memory as depicted in Wide Sargasso
Sea and analyses the underlying causes for Antoinette’s identity
trouble. Rhys’s reconstruction of Antoinette’s identity in Wide
Sargasso Sea and especially her postcolonial rewriting blurs the
difference between history and textual construct, challenges
the misrepresentation of Creole identity by Eurocentrism and
Phallocentrism.

Chapter III, “Memory and Self-representation: Female Self-
narration in Oranges Are Not the Only Fruif” focuses on Jeanette
Winterson’s representation of her early life. Winterson’s writing
questions the hegemonic discourse of heterosexuality through her
body metaphor in the novel.

Chapter 1V, “Memory and Counter-identification: Angry

Writing and Counter-identification Politics in L#¢y” analyses how
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Jamaica Kincaid represents her Caribbean memory in writing
and constructs her authorship through autobiographic-fictional
narration. It unravels angry writing and counter-identification
politics in L#cy through an intertextual interpretation of Jane Eyre
and Lay.

The Conclusion illuminates the reconstruction of memory

and identification by contemporary Jane Eyre rewritings.
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