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Forward to Chinese Translation

Topologies taken from Topos (place) and -ology [the study of] is defined as the study of place—more
specifically the topography of place.

I chose that title because in all my work—the earth sculptures, the museum works, the architecture, and
the memorials—I have been fascinated by seeing and describing the place we are in; not just the physical
spaces, but how the cultural context of a place imbues each site with meaning, and how my work expresses
and responds to this larger idea of place.

My work balances opposites—bridging between science and art, art and architecture, east and west. |
was born in the United States to parents who had immigrated quite recently from China. And the idea of
home has been ambiguous at times. Not that there was a longing to go home—it has been more a questioning
of where is home? When the country of your childhood—that my parents left—had changed so significantly
that home was now more a part of their memories than of the present political times. I think my parents, both
college professors and administrators, had a sense of displacement—and not quite being a part of their new
home—and that indeed affected me. But I did not realize this until my 20's and 30's. Growing up I saw myself
as completely American—living in the Midwest of Athens, Ohio. It has taken me time to see how much my
parents'cultural background—my East/West dual identity—has shaped so much of my work.

But I wasn't quite fitting in, and throughout my career and in my work I have been drawn to the place
between things—how I even have divided my time between my art and my architecture has also been so much
a part of this dichotomy. I like the place where opposites meet—the boundary line between things. And I think
it is my dual Western and Eastern identity that has helped to shape this.

Whether it is the differences between art and architecture—which 1 have often described as a difference
similar to writing a novel or writing a poem—one being more about designing around a functional problem,
the other completely free and personal and much more reliant on a pure simple idea that I strip down to its
bare minimum. Or in my art—the earthworks have that pure gestural and intuitive quality—whereas the other
side of my art is much more based on scientific analysis and research then a leap to create forms that both are
hand made and drawn yet so much inspired by scientific information.

And then the memorials, which are that true hybrid—a functional art—yet whose function is purely about
symbolism and conceptual ideals.

[ have waited the past three decades to create this body of work—since with those three main disciplines I
have chosen to pursue equally, it has taken me more time to develop in each discipline, and I needed that time

in order to allow my different disciplines to stand equally.

HWIBAPLFERBEREAGFE, RLAEL, GEEFEFR P



H r

Topologies( % 35 1544 ) —in] FHtopos (M7 ) Hi—ology (i
Geweee HZERD KK, DR 2 SCHRIFFUE 7 BB, AR
K, WFFLHE—H i .

EREIX A4, DA TRATA FAE d—— U MERE | 140 TR R
AR RS ST T B W HAR AT AE
Z X AT A HRE 5 IR AR P HE SR, B AT )
AR Bt AR R N RS, DA TR AR b e Rk A [
IVBES C I BE7p: 18 g

TRHIAE S TSI EREE S 2R RS,
By S50 2 A SR B AEERE, SRR AERAA
WA T A e R o SR IR I SR BRI 1 o DA 2 A el R X
(B, o R — Rl ) - W ELJE K 7 FRAQBEFL AR IS ) [ K —— AT B T AN R B —— AR A
M K, DETRELEE S BI85, AR T AX A BUa AR Fl k5 Bz e
B AR, #4 e B E—— A B s KT I K —— I s e 1 . (HIRE #20
2% T304 A B IRBNX . KRS, B A COBEEMIRIIREN, 4G E R 2 e
G o A BRI SO T S —— BN A A B 25 74 5 0 B —— IR Z0 e T A1, RORENX A
WAL TR TA]

HRREGRN . WK ZFY 2 M7, X8RI A I & et b 2
F- 0 4o 4 O B () SBEAT ARG S @A v, ORI Rl A R R IE 3R R P AR AT I 1 37
Pt ——24 2 18] (F) S PR o BRI A A2 2R VG 7 O B 4 35 B JR B X 4 i

B SRR A, RHEE SIS S RN ZE R . — D ESEE ThRe il
AN TEA A B HA NG, BT — AR B B AR R (AR i & . R, R E
ARBET, Ko 2 AN S AT B 2R P 4 AR 0 TS B R R < 1T Z AR BRI 53— 1 5 2 T
SEM AT AT, B DR, SEFAMEIFL GRS, XA AL BR A0S BRI KR &

HAT AL, B IER G 2 AF— R b etk & R——ILThRg 2 Al i) AL A &AL PR AR

XAEMEE, T T304, HAGERR RSB R =AM, e 2t 8 2 Nl E R AN
S 5 IXRE I )4 B T I, T A R AN [R) A T B A R A




MR FP R

43U

Topologies B 2%, BUIAEWG| M4 NG b, “Indh” SRR ELLZLIN LT
BT Bl ], Tk 2 P s ] (R S L A R . IR T “HuE” B Xz b, F “Indh s —idl
RILEMBEEARCIE, FTRHEENT T - WSRELERH EEEBIR, BB g g el B s MoK
REFH R R ELLI, BILEDAT AR R A= 25 o 8ot KELABIKRE R AZIEE, 2 b b2
i LE K AT s NBAE— M-SR T RS E, B L Bkah i — o 8 R i b i 42 7 0
BB AT, FEER, EFMLEYZN, Gl T ABARLIIE R XL RS FR
RELFRBATE, EHER, BERER, ENME AR B REURZHE, HoNRKRE
[ HAC BRI B, 56 =R MAK .

LSRG St R A T BN TARTE R, ZARFRLE PR E R A T R B A5 o (HBEAR
YEdniT, #SEER] 7oA iiAR S 2 LR I . JLFEEAME S AR R LUE B0 SR R B (S,
FER KB HTRBOREE . XK BRI XS HBTERI 54T, LA I st Rz b e B J 2 e 2 il A I g 255
Fk. HERIBRRUK RN ERFE, BFEANTHTRAERA QRS . =X K2 HE,
fEnh (I E AR T ICHERI SR, TR TE. . HRERERNERFEMERE S, FHhEEEXT A
Moy KA, WEFEULR AR S SRR B RIE, o R 50« eI+ (nWave Field),
AT (Wire Landscape, Systematic Landscape), 5i7E5% (1 Topographic Landscape).

MRERAE i 5 JE A B AN B, R HREITEI AR RBAIIAL L Ty & MR &L P s T 2440 E A E
et S PTE HAERMSEXEM - S 50°F, MR ARS8, &0, HERy, 28
SRR K, 5. B XRERIE, MM, RITAIXLEEEERZO. EabifES e,
KANTEARBUE . BEABMIR, BEAREN, HEEARETT, WA M U IRTHR— R X T4
AR ORI R AR, BT R 13 2R B 52 2 10 2 1 7 thE 57 A B RS ob 0 thE SR PS5 0 o T 23X
FORE, (EMEIEmBEE IR AL, BRI S 5% AR . A ST, S KH A LI 2
A 25 B TR L PP A S R 1), BT ) 1 2 o AR R PR AR A K9 5 I/E “ What is Missing?” 1 i
FIT A 28 0 2 00 34 25 A0 Rt 25 (0 [ S A 1 9%




6 (¥ PR B0 Lh PR BE R4 ity B AT A TR B R RS 500 56 00 ot SE ML SR BT RY, A 5 A A7 S R
Wi R BCRE I, MEHESARMEBRRE—E. U, LS, THERT RSN FFRLSM, 14
FESAFBRE R MAERRRES S, L RARRERSE. TR, LTI BEA 2 M,
HAE T NHIATR AT R TG o W nT DE SRR AR, 8K —BHE S, 2RI E NS 5 Wi
B IR R, EMA T B ARG AR IR T AR T o R AR, AR b U B — A URE R AR 5 s
[ T A JEE Bt o PO T o R AR I AN B A I R A T o 44 S 0 6 A L RS s B KRR R PG (B
AN, ERIE T BT RA AR ST, M rfE Rt s iR ! IERAE, kbRt

AER R R B

201652148 288 TAE

MALE, bRKFREALFTATFRAK, KK, FRERSHFFREL,






7N F\Sw—l

PRIBFO 4 89 2 AN 57

{ }‘ “-_.v'_ -

F Y

[%] 7%45@ %»‘1

Eﬁgm # ]
wi““é |

B R - HER. BB L mRi. RE - LEER. ERE
M. FEE - FEREAT. kg - RIUR F

RslE: K 1‘%

I

GYXY 1569587
T FIF & R AL

Publishing House of Electronics Industry
b5 « BEUING

© SRIBIKEK



A & 2
MY FRF L H 4
NS

F & 1
L o JE |3

AER. FhEBFIA ] 15
PR

ICZZ=1E | 18
=Pl 31
&) 32
E725 0 I ¥

[F]95E At 83
HE IR 85

F B - FEAEA

22 il 141

ARFE 0 B 1) 143
k4E - R MR



LIz =Z1E |l 211

BE 225

FFRz |a] 227
FEA)E - Kb IKBR

BT ] 285
7T A% el

®’Y - XiEMa%

21z 2 AE <
Y RAE 357
B« L+ AR SLAT

frATEZEH%? 388

F/aic 405






~

¥

Hthek LI

Tl

MILE (SRR ) ( 20004 ) — B iRERR, MABBENRRIERESHEREERE, L2 £ (19935 ).
NERANF LA (19894F ). REEFEH ( 20094F ). ZERAAFE ( 1995-1997F ) — 1L BIBE R,
EH A B ENFA Z R, BiE 2 Wik,

AiEZRE LRSS, XE2RAEY T4, B2 XA BN FABERIANR B A4 L, € 82MHLE
H4,

19804, 4 7 ARNER P —RBRHAITIE, thA0FNBRAR— M FERMFX NMEZE LS
8, AL AT AT, EFCTRNREREEASR, REMEN, tRESM, L6007 HAE LFEZ
TH*o

XN T8, £K39T, G T (FR) —BREP T

FRERMAREIELRE ARAG T @ ERAS —%RK, AHEFleckTitE, AABRI L
W B AEAT Y Baeeeees B, RIAA A F B eH ik SURE Rk B & 6%t

A, HWEEMI00ZMESRE—H, FULRZENENSEES, MEERELESERS
BRI FARNES, EAEERMRBIIER.

XAERB AT ERIE, NEEZMREERN . RESMATREBNEER, & (FR) —B
EHIERWER L 1E, B — %, BATREESHBEMBEIRARE, KRNAERBEL B/
MTERR. MBS XML EEAY, EERFREEEFE T, RELRBRRESR L REF-HHTE1991
FIBANSER, ESZFHLILEEATY, hELERRESR LA —EFSIREF lIARER
ReF, RVSRILER, BURZ, ZORBHOBRIMNENE D  WHIBASGR, BAOBEERHT, EIWREM
AT . Bk 58S,

thIFERTHIRE (HAEERERX? )RR EE ANERER, NEZAARTEZBRERE
1, URIEEHEENSHEDDR, bRz ARBNESEIER. ERTE, MBHEXK, ElTam, 8
KA XAETEE E AU IR AR A, X)), TRMEEMRT, AL EAERASKNT BT, RE
2835 7 ( ZLOBRNFEHNNER ), FLGENASEFERIER, MBAFE, HRL19520%5 . KEHE
FIP R0 M B A — 34, 0 — T FRHES T o NEERBIZE3A NG, BB HAEERE? )8



