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mmm Preface

Is photography a form of art? Perhaps yes, and perhaps no; perhaps partly yes. and partly
no. Yet, we have been told for long thal it is generally assumed to be undoubtedly a form
of art since "art', by nature, implies creativity, which has given rise to the ongoing versatile
unbounded bundles of today's photography. This has virtually resulted in the unwanted
presence of the so-called "self-confinedness' and “perplexity" of its non-artistic facet, or, to a
great extent, falsely characterized the nature of photography

Being a relatively marginal discipline, photography has been exploring its self-expressiveness
over the past decades. However, under the current streams of conceptual experimentation,
operational automation and material diversification in photography. and under the influence of
increasingly frequent photography festivals or large-scale exhibitions, the original borderline
of peoplé's cognition has been undergoing constant changes and been revolutionized, with
much diversified photographic works of various sortg, ranging frorm serjous, excited, pious,
almost self-tortured, dream-hovering, unscrupulous, tolally-exhausted to the mysterious or
commercial-benefit-oriented types, which have actually created great challenges to our sense
of the world, Over the seemingly great water of photography, there exist lots of ripples, waves
of foams, but what on earth underlies such a scene of jubilation?

Perhaps an old saying provides a witty answer: over the water losses the rolling foam, while
underneath silently runs the deep waler, Qut of a scene of kaleidoscope, is there anything
more constant, invariable, and closer to the existing truth? What is the wonder of the non-
artistic photography — the counterpart of artistic photography? This is also what the present
'"FOTOE Documentary Photography Classic' focuses. The so-called non-artistic photography.
Le. non-creative photography — such as documentary, photo-journalism. partrait photagraphy
and chrono-photography — is not hard to define. Compared with the colorful scenes over the



surface, perhaps "the scene underneath” may be mare helpful for us to access the nature of
photography

Unquestionably, photos in such a small series are far from enough to present a panoramic
view of the nop-artistic photography, and, by the same token, these works of art along with
lhelr authors have been generally recognized as the most important representatives of the
cantemporary Chinese documentary photography. When 'we are attracted, roaming through
all these Images pertaining to varous viewpoints from distinct photographers as well as free
from the hustle and bustle, we could possibly return or direct to a crystal clear and plain visual
definition: the nature of photography lies in its truthfulness while its quality depends upon the
facts that have been condensed or comprehended.

However, we have no intention here to classify photography into two distinctive categories:
the creative and non-creative. By adopting such (more or less) sketchy labels, we are only
aiming at the general convenience of explanation. In fact, subjeet to the differences in
understanding, context and circumstance, the elements of creativity can never be dissociated
from documentary photography, just as the foams on the great water can not be utterly
separated from the flowing river. Even Robert Capa, the master of documentary photography,
once deliberately played tricks on the non-creative belief of documentary photography by
secrefly posing for his master piece Fallen Saoldier. In the same way, it is not difficult for viewers
to perceive original creativities from the photo-series, especially those laken in the earlier
years. It thus proves that creative and non-creative elements can sometimes co-exist naturally
within the same piece of works. But only when these images are perceived from "historical
perspeclives”, their overall explanatory text will be a chronological precess of the development
In docurmnentary photography - the actual process of breaking away from the creativity.
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Prefa CE ziu Xianmin

Being a photographer, | have been continuously in quest of my goal in the held of photograghy
for years — to unfold the photographical works of art, to manifest my undetstanding of life and
everyday events by means of documentary manipulation. So long as rmy works of art could
possibly provide people with "a nice thought out of bitterness, an insightful understanding out
of anxiety, a released mind out of meditation, and youth out of oldness”, | will then feel satisfied

Since phatography presents a witness of the reality, hence to explote human tature should be
its everlasting target. It will exemplify life for viewers to see joys and sorrows on children's face,
unyieldingness and eagerness in ordinary people's eyes, and every footprint of distinet depth
in the human history

As the great Giant Antaeus gained his strength fram the solid mother earth, the power
of photagraphy derives from lite. In the years belween 1932 and 1936, at the America's
historically well-known Farm Security Administration, 30 photographers gathered in the spol
and. with their cameras, documented the plight of the poor refugees on the way and the
frustrated, abancloned and helpless tamilies. All these natural documentary images, laken with
grealest sympathy, compassion and esteem, imposed a strong impact upon both the public
and the author. On the very day of seeing those images, | came to realize where my own
orientation towards photography sheuld direct.

It has been dozens of years since | first took up my camera, backpacked with my luggage,
coming from the Yellow river areas. Then with my camera, | wert back and walked into the
lives of my fellow countrymen in the central plain of China There | observed the true aspects
of life, well-deposited in years: the people enjoying their hardly-earned happiness out of
hardship and love out of aggrievedness, from the in-depth of which | could teel a kind of plain
and sheer beauty, When coming back fully-loaded with those wonderful images. | did virtually



open a road of my own though unable to lalk about having gained a real understanding of
photography myself

What | took are usually series photos, rarely having them published piece by piece. | also took
close-up pictures, catering more to the framing of the backgrounds --- such as the features
of the era and peculiarities of the scenes -— sa as 1o present a real world of what people eat,
how they dress and furnish ... | myself seldom went to temple fairs, roaming in the hustle and
bustle. Yet, what | took are the photos of common people and ordinary scenes. | was hoping
that 100 years later people are still able to know "the life of the people a century ago” through
these photos.

In the past. | also learned about the concepts of "unconscious creation” and "blurry
photography”, Some of these are just in pursuit of uniqueness in forms but poor in contents. As
a result, there seems to be too much emptiness inside, lacking things substantial and profound,
which eventually turns out to be narcissistically transient and unpopular

Chinese photography. from its beginning up to now, has gone all the way through ups and
downs. As a man who has gone all the way throughout, | have been fully awake to the fact:
what has been remained long will be the works of art with deep insights into life and history.

Once the Indian poet Tagore remarked: through the whole journey of life. peaple rarely
position themselves in the same spot, some: at the feet of mountains, some by seasides, and
still many others on the vast plain. Everyone is going ahead and no one stands still. As a
photographer, | will set my camera lowards the ever-changing world and its people based on
my understanding of life. No matter where the starting point lies, and no matter whether you are
already known, | firmly believe that the future is promising as long as you are working steadily
towards it.









1970 - TTHEMR 7% K01
1970 Fushun, Liaoning Open-pit mine.




1968 - EMllET  fii Ads
1968 Linjiang, Jilin  Lumberyard.
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2006 - BRFEIER [l LT
2006 Yan'an, Shaanxi Lantern Festival.
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