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Director’s Preface

Lin Yen-Chu began his poetry, calligraphy, and painting trainings at the age of 15, and he is still passionate about creating with ink
till this day six decades later. His creative endeavors combine together elements of poetry, calligraphy, and painting, exemplifying
classic literati spirits. His art is derived from everyday observations and experiences, with expressions that naturally project an
aestheticism of being immersed in art, including awes and praises from contacts with nature and sentimental realizations from
life’s experiences. Lin uses classical Chinese ways of writing and contexts to create poetic verses filled with modern day contents,
which are used to express his personal thoughts for the land, society, and the time we are in. This artistic style filled with painterly
rhetoric based on ancient appeals has become the artist’s distinctive feature, incorporating writings, calligraphies, and paintings
all created by him.

When appreciating Lin’s writings or paintings, it is easy to be profoundly moved by his expressions based on down-to-earth and
genuine responses to the land and nature based on his observations in life. His candid emotional expressions are derived from
his creative vision that extends from local spirits, which is befittingly demonstrated in the series of artworks showcased in the
exhibition “Splendors of Taiwan,” with meanings and values extracted from native components integrated in the artworks.

“Splendors of Taiwan: Poems, Calligraphies, and Paintings by Lin Yen-Chu” places focus on the beauty of natural landscapes
and cultural substances, praising natural sceneries, cultural heritage sites, and local cultures in Taiwan, resulting in the three
major themes of: “Magnificent Splendor of Taiwan’s Landscapes,” “Unique Splendor of Taiwan’s Local Folklore,” and “Nostalgic
Splendor of Taiwan’s Regional Art.” Artworks such as Ode of Yushan (Mt. Jade) and Ode of Watching Sunrise at A-Li Mt. are praises
of Taiwan’s majestic natural sceneries. Shredded Ice on Jelly of Ficus Pumila Var. Awkeotsang and Dried Salted Mullet Eggs pay tributes
to treasures found in Taiwan, highlighting small, local flavors. Flowers in the Raining Night based on a traditional folk song of the
same title shifts the artistic elements from audio to visual, with emphasis placed on nostalgic homeland art. These artworks are
examples of Lin’s earlier creative mission of “embodying the times, with incorporations of native sentiments.” Modern concerns
targeted at local cultures are integrated with traditional creative forms, resulting in expressions derived from Lin’s personal
thoughts and aspirations. Lin’s simple and unwavering creative focus leads to realizations for ingenuous and pure everyday
connections with nature; it is also a humanity-based starting point for connecting with local essences.

“Splendors of Taiwan” is an exhibition that offers the audience an opportunity to visually appreciate different artistic beauties
found in Taiwan, and it also allows for intricate observations of how poems and paintings are used by Lin to document his
journeys. With cultural links formed between life and art, expressions of art implemented in everyday life are also enhanced based
on the relationship between the Self and the environment, resulting in rich and beautiful memories documenting the existence of
life and its progression.

“Frg

Hsiao Tsung-Huang
Director, National Taiwan Museum of Fine Arts
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Preface

I was born and grew up in San-Chong the same as Mr. Lin Yen-Chu. We have been friends for a long time and recognized each
other’s accomplishments. His only hobby is to read books and to immerse himself into the world of arts. He spent his entire life to
learn from the best masters. He meticulously studies and practices on poetry, writing articles and calligraphy, and painting. Peer

artists always praise for his devotion to study, but he made fun of himself by saying “I am ordinary” or “I failed at school” humbly.

Mr. Lin has studied and practiced artistry works for over five decades, and he made his personal exhibition until the age of 60
at De-Ming Galley at National Dr. Sun Yat-sen Memorial Hall. It was a huge success acclaimed by contemporary masters at that
time. Once after that exhibition in March, Mr. Lin was immediately invited as evaluation committee member by Dr. Sun Yat-
sen Memorial Hall and kept his tenure for eleven consecutive years. Since then, Mr. Lin has received many exhibitions invited
by Bureau of Cultural Affairs Kaohsiung City Government, Taoyuan National Airport gallery, Bureau of Cultural Affairs Taipei
County, Yat-sen National Gallery, National Chiang Kai-Shek Memorial Hall.

Mr. Lin not only studied so hard but travelled to so many metropolitans and rural, spectacular scenes around the world in the past
decades. No matter in a train, on a ferry, in an airplane or at hotel, Mr. Lin could be touched and inspired by what he has seen. Plenty
of his great poems, articles, photos, and paintings were accomplished coming back from trips, which can be compiled as publication
each time. His personal belief is that, as an artistry worker, the art pieces must be “contemporary” and “full of locality”, not to be

“pedantic”. The articles and poems exhibited are all his original creations in the forms of Chinese calligraphy and painting.

Mr. Lin attaches high importance to the liberal arts education when he becomes a well-recognized master. He had taught Chinese
calligraphy and poetry in Shih-Lin High School of Commerce, Soo Chow University, Chinese calligraphy class for advanced study
of National Assembly, Class for liberal arts at TFAM (Taipei Fine Arts Museum), National Sun Yat-sen memorial hall, National
Chiang Kai-Shek memorial hall, and Lin Rong San Foundation of Culture and Social Welfare. It was a great contribution from Mr.
Lin to educate as a mentor, he inspired so many young talents for the artistry society in Taiwan. In recent years, he was invited as
various advisory board members for Taiwan Provincial Fine Arts Exhibition, National Sun Yat-sen memorial hall, National Chiang

Kai-Shek memorial hall, and National Taiwan Arts Education Center.

Every time when I go abroad, I always enjoy the Ode of Taoyuan National Airport by Mr. Lin at the lobby of Terminal 2 of Taoyuan
National Airport. It best describes the energetic yet peaceful society and spectacles of Taiwan. In year 2000, I encouraged Mr. Lin
to make the twenty-nine townships of Taipei County as main theme to compose his great piece of Ode of Culture and Scenery of
Taipei County. As for the “Journey around the World,” those are the collections of his feeling and inspiration of where he travelled
globally. Great articles glorify great countries, indeed. Now Mr. Lin is invited by National Taiwan Museum of Fine Arts for
another great exhibition named “Splendors of Taiwan: Poems, Calligraphies, and Paintings by Lin Yen-Chu”, from July 4 through

”ou

September 28. There are poems, verses, songs, odes, proses to praise for “Magnificent Splendor of Taiwan’s Landscapes,” “Unique

Splendor of Taiwan’s Local Folklore,” and “Nostalgic Splendor of Taiwan’s Regional Art.” There are varieties of great works this

time. [ wholeheartedly do hope you could spend some of your time enjoying this exhibition.

Shing-Jin Chen

Former Chairman of New Taipei City Council
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Artist’s Preface

Taiwan is located within in the subtropics, playing the role of the traffic hub in East Asia which is also an island of mild climate
and rich resources. There are lots of beautiful scenes with plenty of tourists. During the past forty years, I always travel a lot to the
countryside to get rid of the traffic and the crowded. I visited famous sights, respectful artists with my pen and brushes to enrich
my cultural assets while cherishing the historical relics. Therefore, I come back home every time with much more artistic reward,
in the forms of articles, poems, even paintings. In the past fifteen year, I have been invited for holding exhibition nine times out
of my ten personal exhibitions (twice by Yat-sen National Gallery, twice by New Taipei City, once by National Chang Kai-Shek
Memorial Hall). Each exhibition comes with a dedicated theme, and all the exhibited works are produced during my travels,
receiving lots of acclaims from fellow artists, such as “contemporary yet local expression”. This time, I am invited by National
Taiwan Museum of Fine Arts to hold an exhibition named “Splendors of Taiwan”, which will display more than 60 selective
pieces from thousands of my work regarding the magnificent beauty of Taiwan in decades. The poems are in “regular, cursive,
clerical, seal and running” five types of script. “Mt. Jade”, “Spectacles in Mt. Dabajian”, and the national treasure “Ancient Sabina
Chinensis” lay out the foundation for paintings, and to include other work of flowers and birds like Boats Sailing on Dan-Shui River
and Lily blossom in June in between. My exhibition this time is categorized into three sections as follows:

1. Magnificent Splendor of Taiwan’s Landscapes
2. Unique Splendor of Taiwan’s Local Folklore *
3. Nostalgic Splendor of Taiwan’s Regional Art

In the section of “Magnificent Splendor of Taiwan’s Landscapes”, Ode of Yushan (Mt. Jade) is made to memorize the time in 1987
I climbed Mt. Jade with good friends, and saw so many natural magnificent scenes. I started with proses first, then enchanting
with 15 rhymed poems, finally accomplished Ode of Yushan (Mt. Jade) , which initial version was written in running script in an
8-piece work, and re-written in regular script in 2014. As for Memory of Jiu-Fen, it was composed based on my feeling of those
ruins once were grand mansions in Jiu-Fen when I had a trip there in Mid-Autumn eve in 1987. I tried to travel back in time to
emulate its glorious days faithfully, which took me three times riding on my motorcycle to interview those old minders who used
to work there to substantiate my poem finally. (I came back and converted all my notes into a 16-piece work of calligraphy in 11
hours non-stop. I was then already at age of 64.) As for Ancient Sabina Chinensis in Chi-Lan Mt., it’s a casual work of mine which
summarize my feeling during the trip to get into the conservation zone for Hinoki with Dr. Chiu, who specializes in botanic
ecology from Academia Sinica. As for the one describing the most famous mountain in Taiwan Ode of Watching Sunrise at A-Li
Mt., it is all about the tourists’ focus — watching sunrise from the top of A-Li Mountain, which is also symbolizing the prosperous
future of Taiwan. For the reason I composed that work, it dates back my first trip to A-Li Mt. in 1985. I saw there was a stone tablet
engraved an article called Ode of A-Li Mt. by a Japanese Ph.D. in literature. Though the engraved characters were indistinct but
the grandeur remained. Then I saw another article written by General Ho near the Sacred Tree, that was a huge impact to me after
reading both. I have been thinking “why there was no similar work from local artists, but from Japan and mainland China?” The
question drove me to accomplish the first Ode in my art creation history. In 1998, I travelled to Taichung with friends, staying near
Sun-Moon Lake. I strolled along the lake and was astonished by the beauty of the scene. All of sudden, I was inspired to write
down eleven poems, and then wrote a calligraphic version in small character during spring time in the following year, named
Eleven Chants of Sun-Moon Lake. As for the Ode of Taipei 101, it is to describe how magnificent the view is when looking down from
the top of Taipei 101, which was once the highest skyscraper in the world. The incredibly amazing view varies not only around the
clock, but also all year round. I hope I can better describe its magnificence not just in Chinese characters but also in calligraphy.



In the section of “Unique Splendor of Taiwan’s Local Folklore”, all the works are about my trips around the island. People visiting
Taiwan around the world all agree that the most beautiful scene in Taiwan is the nature and people reside here. The poems
describing about Dried Salted Mullet Eggs, Shredded Ice on Jelly of Ficus Pumila Var. Awkeotsang, and Four Season Chant for Ping-Lin
are some good examples. Dried Salted Mullet Eggs is a Taiwan specialty in food. Around winter solstice, shoal of Mullet fish arrive
the seashore near Jia-Yi and Tainan. The fishermen captured them by fishnet to get their eggs, dried with salt under sun naturally.
Once well preserved, it is best served in gently fried and it is also one of the best snacks going with wine. Shredded ice on Ai-Yu
jelly is another Taiwanese specialty during the summer. It is done by soaking Ai-Yu seeds (Awkeotsang) in the water to make the
jelly solidified. It will be perfectly made to put in sweet soup, lemonade and shredded ice on the top before serving. You can find
this summer specialty almost everywhere in old days. This poem was composed when I visited the farmers in Jia-Yi with Dr. Chiu
from Academia Sinica, following written in running script. Other works such as Worship to Buddha in Fo-Guan Shan, Long-Shan
Temple, Kong-Ming Lanterns in Ping-Shi, Hot Spring in Xinbeitou, Dragon Boat Competition, Back to Maiden Home on the second day in
Lunar New Year are all praising the social customs in Taiwan.

In the section of “Nostalgic Splendor of Taiwan’s Regional Art”, the most representative work is Dan Lu. My respectable and
admirable mentor, Mr. Tsao Chiu-Pu, first opened his private calligraphy school to inculcate the young in the neighborhood of
San-Chong. It eventually became a legend in the area of Da-Shui river, and well-known internationally in the field of Chinese
calligraphy. As for the work Cherish the Past of Dan-Shui River, it dates back to 2006, when Mr. Lin Yu-Shan, my Chinese painting
mentor, was invited to a trip to Dan-Shui by me and all apprentices of Mao Zhai. That left us a great memory together, so as my
greatest appreciation to him for inculcating me for almost thirty years. As for the work Flowers in the Raining Night, it is about a
Taiwanese folk song which is possibly the most well-known. In the winter of 2002, I listened to this song performed by Placido
Domingo, who is one of the most famous three tenors in the world, and Queen of Taiwanese folksong, Chiang Hui at a live
concert. Their duet was so beautiful, romantic, yet splendorous’ performance, which made me fanatically inspired to write this
verse. Palindrome, as for the jewel of crown in Chinese literature, can be not only read forwards but also backwards. In addition,
palindrome must be not only in full comprehension but also in rthyme in both reading directions. There is less and less this type of
literal arts published these days because the nature of its technical difficulties. I personally picked two out my ten pieces to share
with you all, and do welcome any comments from my fellow artists. The language of Taiwanese is actually originated from the
verse and rhyme of central plain area in China. All my work pieces can be read in both Mandarin and Taiwanese, and to feel being
touched at the same level.

Poem, verses, songs, and odes all are in the core essence of Chinese literature. A great article or poem can not only make the
moon more romantic, but also eternal. I am just imitating fractions of what have done by great ancestors and how those ancient
art pieces were done. By using splendorous ways to enchant the magnificent beauty of Taiwan culture and historical relics, I do
welcome any comments and critics from my fellow artists humbly. All the artworks will be exhibited at National Taiwan Museum
of Fine Arts entitled as “Splendors of Taiwan: Poems, Callig-raphies, and Paintings by Lin Yen-Chu”. A collection of works will be
also published at the same time for your enjoyment and correction.

Lin Yes-Clu

Summer, 2015
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