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a cappella =48

a deux #AITEE HH
55 A8 2% Bl P S AR

a due #EPEE N a
deux.

a tempo [ERiE

A2 PEPEE N adeux.
absolute music “i & %k
absolute pitch 43 & 5
KZBA#E T o R E&
I IBET) .

accelerando MiE %5
& Accel,

accent EE

acciaccatura ERAIE
BhE AR ZEH, SR
SRR

accidentals & B 7 & S
. A5 (#), BFES D),
B (H) .

bk

accompaniment $&
FHEAEZE, WA
FHIEEE.

accordion FX =
acoustic FFAY
acoustics % XT A&
HIEF

ad libitum BEE AL
adagio R

added sixth fn7<E#%
. F-A-C-D
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. 1966 FERAE TN 85 2R
FhifE. fEaAaE (1%
WAERWIRED) « A1E (L
FEWER) .

aeolian MIBF 5 HAE
W& b, W i fEm .
agitato #Mzhit

air HEe

alfine EEER

al segno Zid 54k
Albeniz, Isaac MR M fE
#r, RiE5 (1860—1909) 7h
PEOF W5
X, {Eilh
K. M
4= 07 % .
k& H
= A

(FERIE) . 5% RIEAR
i (FEFSEIE) .
Albeniz: Cantos de Espana
for Solo Piano B /R R
#r: (ABEFZ8) op232 f#
B 5e « Baf 7K U1 J@ by (1860—
1909) i, JLFEikih, LAV
HEF R A BWETRT 5.
Alberti bass FI/R RS
F 73+ e 1 5% 1 i 1 1T B 1)
T2,

Alberti, Domenico FJ/R A

% ZHER (1710—1740)
BARFIEKIES, P RS
2K, 1EihZ. gatZEny i
W, ZEFRGE o R I E S
RIFRAE “PJ /R U1 " K.
aleatory music, aleatotic
music HlIBEFR WHEX
HEMFALIERFRS
R E R .
alla breve __3#8F 4
B —M, BAPAEERA.
allargando #it®: #F3ES
allegretto 7JviR#R
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allegro 1R4%
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PEE S, ik . 18
T 42 By - AT 19 =40 7Bl
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alliteration %# —417)
T H— MRk
alteration T ¥EF 7 &
(#) SR (b) — k.
altered chord ZTFE{LFn3%
F5Z 1 — A~ BR LA & &
T I

alto clef P &S =ZH
FHIR-EFER, PRCER
=% k.

alto P&

amplifier Ak 2%

anacrusis §5fHic
andante {T#R

andantino /TR

Anderson, Marian &2{&E7%,
HR (1902— ) KHE LK
HHEE. BMAKEHS

A R B 1
BN, R
/RS (i
FER)
GR R

animato &EKith
antecedent 8 .
anthem #{ER
anticipation £MEF Fi5Z
) HE A8 5 1% A0 5% 3 Ath
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antiphonal X ¥ &M@
YA 812 AN 41 A B 0 Y
Wi .
appoggiatura & A&
A T A — P e 1 .
arco 5F

ARD International Music
Competition Munich 3% /2
RERERILTE 1952
l7p, WE—IK, WWEF.
FRSEH .

aria WkILE SKBIP AR
BAFEZZ SRS .
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Arnold, Malcolm Henry B
iEE, OR
BME-F
# (1921
— ) ®
E fE
. BH
ZRIREP NS F. RS
AR CoRAR DR .
Arnold, Samuel P&,
FEZ R (1740—1802) 5= [H
BEHRFXK, fEhX. KT
S R L 5L T AT
BT O SF B AT . S
M CKEEFIR) .
arpeggio EF HKKEE
RS .

arrangement 4% X &
K& RS

Arrau, Claudio 35, %
35 i 8 (1930—1991) & #|
WESK o A PRBE 2= s 1)
# TG EFEME, 1914

FEEE
6. 20
LA
NEF.#F
WikF A s
o W R EY B AR Z —
Ars antiqua HZAK 13 it
AL VHRK ) 2R A

Ars nova FiZAR 14 {4
2 R ) ) A AU
art song ZAREHE L)
A SRGIER ki, A
22,

ASCAP (EZEF(ENHE
Associated Board of the
Royal Schools of Music
HEERERFRERE
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atonality ZTiAtE FHRE
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attacca R

audition AT
augmentation {8 K
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authentic cadence IE#&%
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Bach, Carl Philipp Emanuel
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FEE 2%,
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Fm e RA . 1A KR
=i, =i, S
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Bach, Johann Christian B
A *ﬂ% REFR (1735
—1782)
il 1 i
x, WA
XK. J.S.EB
#5534k
5% By A 1

G1F, B4 “HHEH" . f’F
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Bach, Johann Sebastian
B, 4
B2
o E =
(1685 —
1750) &
6 K 1
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Bach, Wilhelm Friedem-ann
B, B
B-# 2
&= (1710
—1784) f&
ETREP IR s
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o BRAZ FLPERAH
B—4. ). S.E#FAET
Cl e 76 HLE S - AR AT H
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Bach Gesellschaft (Bach
Society) B#the HiK
I 9 A i L L. 3
e 1850 “EHEFEFAK
a, R (BEHFS%E) 46
15, R (EHES) , 6
H A S, A
K.

Bach: The Well-tempered
Clavier Bi#f: (F1EH
ZHhE) EH(1685—1750)
i, M —+lNE. 85
5 it AT 2E il AR ZH
S A o B P A R 35 SR 1)
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5 AR RS Ok R A
back beat JaR HATH K
R B =R,
bagatelle /7 Ga il (BI%:11))
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Bainiao Chaofeng (B &
BAR)  EME SR, mi
EZE, B SN R;,
Balakirev, M. A. BHE%|
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balalaika BHIEFE &
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balance J-{#
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TR .
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A AR P RN i .




| 8 | ballet

ballet EEBR A
HAREEM AR — S
A FEREIE .

ballo Bk

ban gu # &} single-headed
frame drum

ban hu ## two string
fiddle *E3Z 5k
B T S
B, PUREER T
fEEi%. ¥
R AR
band RBA —HARZHIE
MHEE, W AKEREA,
W9 SRBA . AT SRBA
bang zi #F FEITHE
#ro TESRBAPHTRIERER.
HRACSk, —H 4Rk,
banjo M£F HTRE
RAITHE RSP E— P

SR P8
bar /h¥5 —FPEEEFR
.
bar line Witk #HEP
FA 2R b B8R 55 40 40 B A )
HE.

Barber, Samuel B{8., =
2 /R (1910—1981) 3 [# 1k
K. e
R
HR¥ER
E RS
A1 4E ith ,
1935 F3R T 5% . PrEaE
(AP . (ZHKRS
w2 AR o FEREN
7 K 4 8K ) B Br hk TF R
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Barcarolle fig#k J& i &
JE $r fi % Rl A B RS B A
i, th¥EHeER R H A
HiRo
baritone B4 & N T5H
i A 55K 2 A) i — R
BE.
Baroque Bi&% — 1 &
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Sk P B (29 1600 —
1750) , S B A B SR EE
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T E

Bartok, Bela B35, MfI
(1881 —
1945) &)
F F K
W 1E
x, WF
K. EMERITBHRERE
BesE>], AT F R A&
SRR I T AE . 1
HEMEE (HHEREE) |
B R (F5S SRR
i)« FEE SR CRZEF)
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Bartok: Microkosmus B$E
5e: (UhFHE) B (881
—1945) i, IEH 157 B
o HEHEFERE B

bass clarinet {EEE®E

3

bass clef {E&i#S K
Filfs, #RPHEENER
F#&.

bass drum {E&&

9

rEN

bass {E&E® HIKF.
basso continuo BEEE
HIE- (1=

basso i

bassoon BE#2

batterie ¥ FRa%4 1K
B
battuta ¥+ HIEFE N
/N 38R - a battutu
5 a tempo B BAH[R, B[]
R



