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Consultants:

Zengxn Fane OF Wang Bomim Wang  Feng Yuun Dawer Liu
Wenni Lin dude Lig Gaosong Lin Naizheng Zhu Xu Jiung

Changjiang Wu Guanzhong Wu Lichen Zhang Xjaosang Yang

Chuanxi Chen Showniang Chen Hepun Zbuo Shaohoa Zhou Haoman Ou
Yan Han  Zeng Mt Zhongtao Tong  Gonghai Pan Yongnian Nue
Hanorary Chief Editor: Yongniin N

Editor in Chief: Zhanwen Liu

Executive Editor in Chief: liang Yan

Deputy editor: Zhang Ying

Vice Editors-in-Chief: Yuzhen Du QmazhouGuo Ma T L Hope
Special Invitational Vice Editors-in-Chief

Shulin Ma Wetke Kong Yin Shr Wang Yong Nuchor Wane

Yini Wang  Lu Bin Lin e Tuo Ya Quanzeng Zhu

Guoreng Zhu Fengge QF Shoustans Zhang Zhimin Zhang Guoping Zhing
Bisel Zhane Lt Yio Xiangyane i Jingsin Zhon Shipiag 1o

Weimin Fan Dawei Sl Quamli Zhao Mingzhen Tane Ban Ling
Dongpian Guo - Nie Lin Bingyi Nie

Editorial Boards

Nuzhen Du Zhang Ying Liw Hong  Lijun Lu

Informational and International Department:

Zhao Meng  Nhaoman Xin

Programming Centre: Ma Li Lijim Lu

Book Issue Department: Qmgzhou Gio

Design Centre: Nivuan Wang lia Nan Hongyan: Niao

Chinese Website: Liu Hong Zbang Ying Jia Nun .

Archive Library: Zhange Yz Yanchang Wimg - Ma Ke
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Chinese Painting Academic Committee

Consultant: Zengxian Fang

Director: Feng Yuan

Members: (in the order of the number of strokes in the Chinese surnames) -

Chuxiong Fang Mingming Wang Yushun Lu Liming Tian Dawei Liv Guosong  Liu Jaying He
Shanming Wu  Lichen Zhang  Xiaoyang Yang Chen Ping  Xiangxun Chen Hejun Zhuo Jingxin Zhou
Baolin liang Dawei Shi Quanzhong Guo - Zhenkuan Cut Han Yu  Niaorong Wei

Secretary: Jiang Yan

Oil Painting Academic Committee

Consultant: Jianjun Zhan

Director: Xu Jiang

Members: (in the order ol the number of strokes in the Chinese surnames) :

Yilin Ding Ding Fang  Ershen Wei Chong Shi Shanshi Quan  Renjie Lin Weimin Sun

Haiping Qi Musi Tuo Canjun Yang Junde Chen  Chunya Zhou  Maokun Pang Zhongli Luo Xiaofu Yu
Gensing Luo Runwen Guo

Secretary:Shihe Dai

Engraving Academic Committee

Consultant: Zongzao Zhao

Director; Guang Jun

Members: (in the order of the number of strokes in the Chinese surnames) .

Cahngjiang Wo Yuanwen Song Guanghui Zhang Yuantan Zhang Guilin Zhang  Baoquan Li Yang Feng
Xinping Su Changyi Shao  Zheng Shuang  Jiang Lu Zhong'ou Xu  Kuang Xu  Chao Mei Tan Ping
Quanshu Tan

Secretary: Guogiao Kong

Sculpture Academic Committee

Consultant: Shaowu Qian

Director: Xiangqun Li

Members: (in the order ol the number of strokes in the Chinese surnames) .

Hongliang Wang  Shixin Tian  Long Xiang Liu Wei Shangxi Zhu Weishan Wu  Yungang Chen
Guozhen Zhou  Guoyao Lin Yongkang Rao  Jinguo Xiang  Chuansheng Cao Jianguo Sui Zhongwang Fu
Yumin Jing Chenggang Zeng  Li Ming  Bovang Huo

Secretary: Pinchang Ly

Synthetic ArtsCommittee

Consultant: Yongyu Huang

Director; Yunsheng Yuan

Members: (in the order of the number of strokes in the Chinese surnames) -

Jiangin Feng  Pengfei Xu  Lijun Sun Qiman Zhang  Lusheng Pan Weixing Guan - Weixin Wang  Chen Jian
Meilin Han Danggi Li Chunlin Qi Xiaoou Cao Ouyang Zhongshi Wang Yao  Shi Kai  Boxiang Sun
Secretary: Mingzhe Hu

Theory Academic Committee

Consultant: Dazhen Shao

Director: Yongnian Xue

Members: (i the order of the number of strokes in the Chinese surnames) :

Ding Ning Tianzhong Shui Wang Yong Yaochun Liu Xilin Liv - Zhenhua Sun - Xiaoshan Li
Shouxiang Chen Yi Ying Lin Mu Shiping Luo  Di‘an Fan  Jingzhong Fan  Huizhen Hong  Gu Sen
Shuangxt Yin  Liang Jiang  Shijun Shu  Xingyi Cai Gongkai Pan

Secretary: Chuanxi Chen
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It's well-known that the Chinese nation has a tradition of recording history since the ancient times, and the
most famous is the “Historical Records™ (Shih Chi) written by Sima Qian in the Western Han Dynasty
Among the numerous historical literatures, the records and works recording the Chinese fine arts works and
academic comments are never interrupted since the Han Dynasty. According to the records maintained in the
“Interpretations to Paintings and Calligraphies” written by Yu Shaosong in modern times. there are totally
more than eight hundred painting and calligraphy books from the Eastern Han Dynasty to the modern times.
The famous ones including “Six Principles of Chinese Paintings”. “Public and Private Paintings Collections
in Zhenguan Period”, and “Records of Famous Paintings in Past Dynasties”, ete. Those with far-reaching
influences including “Shiqu Baoji™ compiled and organized by the Court of Qing Dynasty, which is divided into
three volumes of “Top™, “Bottom™ and “Third”, and they have composed a complete Chinese paintings and
calligraphies pedigrees, with sustainable inheritance, available for verification. All these are brilliant civilization

treasures of the human beings and are worthy of inheriting and advocating by us.

The development of the contemporary fine arts in China could be called as all flowers blooming together and
contention of a hundred schools of thought, how to select and summarize the various art activities, creations and
researches, opinions and works, representative work transactions and collections, organization transtormation
and personnel replacement information as vast as the sea into the true history avatlable for reference and research?
How 1o truly, objectively and justly record the yearly and daily events happen in the fine arts circles, how to select
and record the representative, academic and authoritative artistic works and opinions in the contemporary fine
arts circle in China, so as to provide for the offspring for research. verification and authentication? These are the
difficulties and responsibilities to be faced by the contemporary artists. But it's gratifying t that the editorial board
of the “Chronicle of Events to Fine Arts in China” has consciously taken this social responsibility and cultural

mission.

“Chronicle of Events to Fine Arts in China” Contemporary China Fine Arts (Yearly) Historical Literature 1s
taking recording the contemporary fine arts history in China as the fundamental to publication. It has become
the only contemporary “Shih Chi” for the fine arts in China covering major national-level libraries, museums,
international famous universities and artistic research institutions in the world since its first publishing in 2005, it
has filled up the margin for the completing recording and extensive spreading of contemporary fine arts histories
in China, it has posed extensive and active influences in the fine arts academic circle at t home and abroad,
has boasted the academic characters of the Chinese culture, has cultivated high cultural consciousness and

confidence, and has made contributions to enhancing the soft power of the country's culture.

Finally, | quote the remarks from Mr. Wu Guanzhong as the conclusion, “the *Chronicles of Events to Fine
Arts in China’ is a great cause benefiting the offspring, as long as the academic standard is maintained, and it's
continued, it must withstand the test from the time and must leave a very precious treasure in history.” I sincerely
hope the artists all over the country could continue pay attention to the “Chronicle of Events.to Fine Arts in
China”, could care and support the editing and compiling of the “Chronicle of Events to Fine Arts in China”,

for this cause is our common undertaking.

This article is hereby written as the preface.

Zengxian Fang
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2015 marks the 10th anniversary of the publication of Chinese Fine Arts Chronicle: it is also an
tmportant year for implementing the 2nd Ten-Year Development Plan for Chinese Fine Arts
F ) F E 13

Chronicle. The editorial board will focus on brand butlding

a, quality assurance and improving taste.
Based on annual series publications such as “Pyramid - Master's Classic Works Heritage Project”,
“Weathervane - Masterpiece Collection Project”™. and “Fire Phoenix -- New Artists New Works
Promotion and Support Project”, we will collect and compile contemporary Chinese fine artworks,
and edit the Comprehensive Collection ot Representative Contemporary Fine Artworks (2015-2020)

(also known as the modern edition of the Precious Bookbox of the Stone Drain).

In 2015, China's fine ants circles witnessed a wave of fine ants creation activities themed “going deep into
life and getting inspiration from the people.™ The National Art Museum of China and several provincial-
level fine arts muscums held wonderful exhibitions and academic exchanges. With the ongoing progress ol
#2015 Exhibition of Excellent Collections from Fine Arts Muscums Across China® activities, 27 projects
have been mncorporated into the “Catalogue of 2015 Exhibition of Excellent Collections from Fine Arts
Museums Across China™. The “90th Years of China's Palace Museum”, “Special Exhibition of Precious
Bookbox of the Stone Drain™, “Exhibition of Qing Dynasty Longevity Pageant™ and “Special Exhibition of
Palace Museum's Cultural Relies Protection and Restoration Techniques™ have brought a high-end cultural
feast to the general public. In addition, the “Shizhou Summit - Special Exhibition of Works by Quu Ying of
Wu's Painting School™, the last leg of “Four Wu's Families™ Series Academic Exhibition held by Suzhou
Museum, and the “Special Exhibition of Calligraphy Works and Paintings by Wu Hufan®, both spurred a

frenzy about calligraphy works and paintings.




In 2015, China's auction houses experienced a senes of difficult transformations and adjustments. Though
the Eagle, Stone, Mountain and Flower by Pan Tianshou, the Jinggang Mountain and Redness Covering
Ten Thousand Mountains Li Keran, and the “Sounds From Behind Leaves™ Booklet of Flowers, Grass
and Inscets in Fine Brushwork by Qi Baishi all have been auctions tor more than 100 million yuan cach,
China’s calligraphy works and paintings action market has become more rational, with total auction
amount and deal close rate being lower than those in previous years. It can be concluded that the auction

market remains in a phase of rational adjustment.

In 2015, China's fine arts circle held a number of exhibitions to commemorate the 100th birthday of older
artists such as Ding Yi, Lai Shaoqi, Hua Junwu, Pan Xiezi and Yu Zhizhen, the 120th birthday of Xu
Beihong and the 320th birthday of Li Fangying, These exhibitions played an important role in leading the
development of contemporary fine arts circle. It is lamentable that the fine arts circle again lost several
senior artists with outstanding achievements, Their artistic achievements and styles, however, will remain

on our records for ever.

The 2015 volume of Chinese Fine Arts Chronicle wraps up the past decade with a wonderful end. and
opens a new chapter for [uture development. It is hoped that in the next decade. as well as in the decade

thereafter, Chinese Fine Arts Chronicle will still have support and trust from artists and all walks of society!

Editorial Committee of Chronicles of Fine Arts in China
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1. This book records the major events oceur n Arts Ciele
ol China lrom January 1. 2015 o December 31. 2013,

I, The chronicles ol the book take time sequence. and
record day by day. The events with dates umdentitied
are recorded at the end of the month. and are marked
with “month X7 .

I According to classifications of events. the
book has the following columns: policy || faws and
regulations. exhibitions || activities. communications
[| discussions. viewpoints || books. arganizations ||
personnel. commemoration || recall, transaction ||
collections. Special columns || special zones and
columns recording representative works ol the
contemporary artists. and the recording scopes are
respectively:

Policies || Taws and regulations: laws and regulations.
policies and measures. and speeches delivered hy
relevant leaders related to the Arts Cirele of China.
Ixhibitions || activities: important exhibitions and
activities held by Chinese fines arts institutions, and
artists (including Mainland. Macao and Taiwan)
with signilicant influences at home and abroad or the
ones held by overseas fine arts institutions and artists
tincluding overscas Chinese) in China. imcluding
solo exhibitions. group exhibittons. exhibition
activities at art cones in important art galleries. art
display acuvities in other manners and relevant prize-
awarding actvites. cte.

Communications || discussions: meetings. forums,
visits. academic communications and seminars with
signilicant influences.

Viewpoints || hooks: releasing and publishing ol

important line arts view points, books and albums.

Oraanizations || personnel: cancellation and personnel
appointment and removal ol art groups, creation
research organizations. line arts academies, art
galleries. museums. art museums, professional fine
arts publishing houses. professional fine arts medias
with significant influences.

Commemoration || recall: commemoration activitics o

the deceased artistss and the news to the pass-away ol

artists with remarkable achievements and significant
nlluences. ete.

Transactions || collections: the antwork auctions held
in China and the transaction descriptions: augtions
and transaction records of important Chinese artw orks
over varions generations on auctions at home and
abroad: issues related o the collection ol the Chinese

artworks, ete. The ransaction amount should be RNIB

CAvept a certain currencey is specilied.

Special columns || special zones:

LoSpecial zones of line arts academies ; teaching
results. discussion activities. new works (rom {resh

artists. and focus on the artists and creation status. ete.

Special zones at fine arts associations and fine
arts academies: important exhibitions, academic
communications. and discussion activities, and focus

on artists and their ereation status. ete.

Special zones at museums. art calleries and an
groups: important exhibitions, academic communications,
discussion activities and recommendation of fresh
artists and new works, ete,

Special zones at galleries and art zones: art creations.
important exhibitions. academic communications.
discussions and painting transaction activities. ete.
Recording the contemporary: record the contemporary
most representative. authortative and mluential aged
and middle-oged artists and the representative works
catalogue of the most active. most influential. most
attractive. and most éxploring artists in the current
vear. Published by branches as traditional Chinese
pamting. oil painting. wood engraving pictures.
sculptures and comprehensive painting (desien.
lacquer painting. folk art and water color, cie).

IV, The names of organizations will be menuoned in
their full names for the first tme. and the abbreyiations
will be used heremalier: the abbreyiations of some
conventionalized names (such as “CPPCCT | " Literary
Federation ™. “Fine Arts Association” and ~“Calligraphy
Association. ete) posing no ambiguous meanings will
be used: the coordination principles is adopted for the
sequence of multiple parallel organization names.

V. Exeept necessary (such as duplicated “Jilin City.
Jilin Provinee”™ - and single word name "Y1 County™ ).
generally the county, autonomous region. city and
provinee are not added in the place names.

VL As [or praliles of artists. only [emale s indicated
for gender, only the races except Han are marked.
and only the countries or regions beyond China are
indicated for nationality.

VIL Maodilfying or strongly subjective words. such
as “famous” . “master” o “famous artists” . Tand
awarding” .ete. will not be used in text except the
names ol activities and exhibitions contain them.

VI The standard simple words detined by national
regulations are used in the book, except the special

cireumstances (such as people name and place name).
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