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Coner Cruiss O‘kiqn,%n Euu(hn- & Ostes,1063).

Chesterten,in his intreduction te The osity Shop,gave & valuable
definition which has bu- too ludu Tieeded by smbmequent Cathelie writ—
erst " The £ it has » at all

I’

can only be one ﬂmuin—‘h‘ -l‘ dealing with the subconacious part ef

the suthor's mind which only the critic can express and nst with the cond

~cions part of the auther's mind which the author himself can express, Eil

~ther eriticism is ne good at all...or else ¢riticism means saying about

z. ;.ﬁ.r the very things that weuld have made him jusp eut ef his heots']
ix)e

Abbe Louf

-od to guide the reading .f the % Judged Lnuu
novels as -nh-lm',hrlid'.mry rr- [cious" ote.: ans & lire et
-mans & !ﬁ.m.f‘"“”’ A more schelerly autherity,the

Chiarles alse said theat Mauriac's novels were "steoped in an -hoa)h
ere of refined sempuality which penetrates te the warrew of yeur homes.
Many leading Cathelic crities,both lay and clericel,cencurred in this :-d
~gment(5), The very idel of the infidels,Andre Gide,drove the peint home
with & greceful fleurishs "the ebject of your nevels is...te remind Chrin
~timns thet there is something om earth besides Heaven.” Such n(uol-«
and his ewn eventual recegmition of their partial truth brought sbou
tovards the end of 1928,a crisis in Maurinc's development——a ovuh cn-
en referrad 4 as his'conversien®,sltheugh he ver last the feithe
This “eonverziem" invelved an effort te make hia'work more pesitively Co-f
'.lulh yte "portray" evil,an qumum.mu-ns conniving at 1£%(mot

et (8). No mevel has written since 1028 contains

uut e mation of qualities previeusly regarded as characteristic of
Menriac. Le Noeux de_ ”l) emnl round the possession of prup
n-uyud & not far s of hiz achisvement

% £§ de I'gﬂ(llu & l':ﬂ('lr Put it had ne worthy ucnlm
(8). Tesl ¢ go againat him was that his tome,and the images he evold

—ed,suggeated a secret sympathy,a connivance with asin,inetend of the uncol
~mpremising d.tnh“— .t -ll which c.mue eriﬂcl uu they had & rigl
right te expect from in'a-lu of "un we'
~al amours all leve h 1y the ‘the:

are ne
love. Thia theory ensbles a Catholic novelist to pass almost impercep

~tibly (rl- the physical te the spiritual and back qd:.th—un & abimmy
N\ ering veil of which rep the gesuine state of
mind. of ome vhe is primarily a feeling rother than n thinking heing(28).
Yle has written of "that urhn,‘th of old age jeven when old age
is still distsat; he has lbzh ng "a terrible novel, ! i
_\Age of "{30). once n.uvg‘llclmn is silence,V
his ewn case hel garrulous. After the "conversion™,altheugh he
accepted (Diew e Gide's view that ne work of art could be predue
~od without co! ation of the Demon®,he hed to try to get on with

out his old collaborater. The result {s a depressing series u! -uunce«
and "morsl" novels, One of these prefebricated edifice:

4,has boen beon taken to pieces with grest cere by .lu'u. 'l'rmlll

80 et 1a liberte" NUF,Peb.1938): "In & true novel,as in the world ef
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o Jane Dunn: Woop in Bolipwes A Life of Mary Shelley.
ZEraface: She reco: any exposure of hor private 1ife to the in-
quisitive vorid, i fonk o #1sclooune roached A poak during the times
when she wus most dospernte . e -cc-phﬂ by "soetety, "Ail I mak ix
yroto

oboeurity”, she whm oho vas prooccupied in emoing her son Peray
g By e B Bl protect hor 20% from any calumy
thrt, ‘hroush hev,might slur her name(1), In death,the ik et of

Snelley's impetus Wy Me
sanll but indomitalle figure by his side, Her 1ife was,ss e bnd!
realized,”s tale romantic beyond romance®(2),

ool \«umbnmu.n wen pearly 38,tall and hendsome, Her body was plusp
a 4 months m.m-wmunu-

P e mv.-m_fnc-u.ma large striking most

abomingble nose, Language 18 not vituparatious mough to e B6

wfoct of 18 Gomvart elongatioat(3outhey); Yary's ELoapmroval of mar-

riage was well-inown, Ghe hated this “legalired Mhtu-'(s). Godwin

waz equally opposed to the ianti

11 lave,” The room was retained as & bolt-hole and for vork, Godwin

sother,long-suffering over his atheism,replisd to the nevs,"Your troken

rosolution in regard o matrinony Evoouragos me o hope n-tn-vulm
embraco tho amu(t). Their worthodox 1iving arrancements,

fotmo waiking owrfron Srsrhan Bril finge s Jotn i ar-.n-hr
dyprovided n venlth of notea penncd fror ano to thebther, For exemple,

m‘u note: "I would mmb- one of theae momenta(7).. ..u :,- not rapte

um, It 48 & sublime usw.:unnnnmn

bl the Mht 'tlv,l vas goiny to Ltem-Thens mnt-nm. -nnum

only be uttered-——you knov vhere,,." avmn FE wded hoar

a8 that Leart .u 1t3e1f upon me,it was my mbition to heal n...'(a‘

Maxy publish:

At 73
the post f;-' in Burope, 3he met tho cherming and -mneum

Efs

and bo st prudish i
Yhidgn igd e s veaved o fetor. 49 -n-durm-c-nf-n-nh
presence a3 mascaly, Antidiotics werq a century mad a

Anongg nu—y'n lnst words were,"He 18 th oat,best man in hw-ru'(u).
The o

oconomionl way of providing u permanent howsemsid mnd housekeeper
w‘lﬂd IM‘ Gadvin to marry again, He waa feeling bereft -dlulab(‘ﬂ.
S0 he went cowrting with a will, Ir.llﬂ.‘lﬂnlg,\lllmnh 4 an
ho i4¢ mot gec any point in wmsting i-.lluvuu)n

% —twk Ha|
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we call owr late tormentor end school mistress,must receive her stipend, I pay !
it with a heavy heart and mwilling hamnd; dut it must be S0....mow she says
that her reputation is gone,her health ruined,her peace of mind destroyed by
my barbarity,...She is an artful(46),superficial,ugly,hermaphroditical beast
of a women,and my astonishment at my fatuity,inconsistency,and bad taste
was never So great,as after living four months uth her as an inmate"(ib.
1,336), Shelley ruthlessly denied Miss
end left her hard-won career and small-town mmuuv in ruins, Godwin:
"You cannot imegine how much all the females of my family,Mrs G, and three
daughters,are interested in yowr letters and youwr history®(47), Mary's
novel Mathilda,remaining wnpublished mtil recently(1959,ed, Elizabeth
Nitchie),ircorporated a distinet portrait of Shelley(48), The Godwin couple
fell from Shelley's grace during the spring end early summer of 1813, I-z-rut
in her revealing letters to Mrs Nugent,chattered on: "Godwin,he,too,is
changed,and ££111~d]with prejudices,and besides,too,he expects such universal
homage from all persons younger than himself,...He is gom old snd nupm-
ioned,therefore is not in thefleast calculated for such ent
are....his vife is so dreadfully disagreeable that I could not hear th.
iden of seeing her,.."(49), Now that the baby was born Eliza became overtly
ging and in suring that Harriet was treated "properly”(50).
Shelley to Hogg: "I certainly hate her with all my heart and soul, It is
a sight vhich awakens an inexpressible sensation of disgust and horror,to
see her ceress my poor little Isnthe,...I sometimes feel faint with the
fatigue of checking the overflowings of my mbounded abhorrence for this
miserable wretch.” To Hogg: "I saw the full extent of the calamity which
rash &Mmpbn with Harriet: an wnion over whose entrance might J -tl:
be inscrived mgio ogni sptrnu voi ch'entrate had produced, I felt as
1f a dead & living body had been linked together in loathsome & horrible
commwion”(I,402)(51).
Mary to Jane Williams in 1822: "Until I-C!honq:[uud] Juﬁ say
that helGodwin) was my God,.."(; e Le
Jones,1944,11,88), In NMathilda,the heroine's father,who oﬂm- hmt—
wous passion for her which is implicitly and tragically reciprocated,was
at times clearly Godwin(54), Physically,the half-sisters were opposites,
Mary was day to Jane's night, Jane's Latin good looks,her thick dark hair
and darker eyes,her olive skin,made her seem distinctly foreisn beside #we
Mary's fair Englishness with her fine trenslucent skin sndgauzy aubwrn hair,
Jane returned home from a boarding school run by a French lady,and changed
her name to tho more evocative “Claire”, She hated housework(55). Shelley
was wder "trom Godwin andnis own creditors,
He became aware of Mary's charms: "The originality & lovelineas of Nary's
charscter was apparent to me from her very motions & tones of voice, The
u'rtlhtfbl‘ '!Jﬂl.ll & sublimity of her feelings shewed itself in her
-E eyhow it was & how pathetiocl
...'(muq,mmz,m)(rl). Sh understood his feelings and answered
his ts, She was e naroissist's dream,s rosy mirror to his
soul: "...S0 hti.—tng are our natures nov wnited,that I feel whilst I
describte her excellencies as if I vere an ecolist expatiating upon his own
perfections®(ib.). He wuld join her on her pilgrimage to her mother's
grave, Jane would sometimes accompany them as a sort of chaperone(58):
"eesthey always sent me to walk some distance from them,alleging that
they wished to talk on philosophical subjectsS....I willingly left(R.
Olynn Grylls,Claire Clairmont,14-5). On 26 June 1814 by her mother's grave
Mary cendidly declared her love for Shelley and offered herself to him on
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Katharine o.muu-.d.mu 81,1951),
suummwmm Although Prench 1itaraturs
swarmed with examples,there !u _anal :
'l'hh dearth of wh unnum‘»f alote {n
-lv-t:-:tn

in
e of The Miag-tm-nn;'.-" 1in

. ths true ana manner, A private mm

f‘ﬁw m.ﬁl";:l%::a). M;l—im Olilam

n the way|
t the Man who ﬂd.l!‘ M- ‘
r"'!u“n:‘ “t‘“:tm uf. l. til It to ]
sorder,sats on se r!‘
Steiil, atvar 359 'ct ne u‘u Pas o mutecn im*.
;hlr S att ot that Wi ‘thoush
mh:ru- heard somehody n.. Turbal
SRR e e o
s cas evils
<ce of the Devils, o~ i e
Johnson ones dbnrna of Tarburton i hoaﬂmmt he was 1k
‘a man who goas 80 mich cnrm with Armour that he nev
-ar has u in hia ponr ta Pight(2),
: m-u:t:lgu 35“ t:h:qy m Mle af the Bees m omonly a
a “oung £rom m’m on. of 1t
$2ing  wicked Sook(4]s i
A 1lit*ls ¥rench Zpitaph vru'nn I Xnow not hy whu on a Dogs A!
-oyant l.s hrrom SaNs cesse,/luet a X'Amnt favoriy/JI'ay etd

-ratu -xe«pt h
Johnson tmuhtu 1% thuss “o hers mrlm,m to Jovers ta
me,/I pleas'd my Master,and T Pleas'd mr Dame,* I render ft: *
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Volume 39 « O’Brien, Maria Cross

Coner Cruise O'Brien,Maria Cress(Burns & Oates,1963).
Chesterten,in his introduction te The 0ld Curiosity Shep,gzave a valuable
definition which has been too little heeded by subsequent Catholic writ-
ers: " The function of criticism,if it has a legitimate functien at all,
can only be one function-—that of dealing with the subconscious part of
the author's mind which only the c¢ritic can express and net with the cons
~cious part of the author's mind which the author himself can express. Ei
~ther criticism is ne good at all...or else criticism means saying about
an author the very things that would have made him jump eut of his boots"
ix)o

ghe indefatigable Abbe Louis Bethleem,whose Revue des Lectures was presum
—~ed to guide the reading of the bien-pensant families,judged Mauriac's
novels as "unhealthy","morbid","very pernicious" etc.ZRomans a lire et ro
-mans a proscrire,1928). A more scholarly authoerity,the Neverend Pere Eu-
gene Charles also said that Mauriac's novels were '"steeped in an atmesph-
ere of refined sensuality which penetrates to the marroew of your bones,”
Many leading Cathelic critics,both lay and clerical ,concurred in this jud
—gment(5). The very idel of the infidels,Andre Gide,drove the point home
with a graceful fleurish: "the object of your novels is...to remind Chris
~tians that there is something on earth besides Heaven." Such criticisms
and his own eventual recognitien of their partial truth brought about,
towards the end of 1928,a crisis in Mauriac's development———a crisis oft-
en referred to as his'conversion”,altheugh he hadnever lost the faith,
This "conversion" involved an effort te make his/work more pesitively Ca-
tholic,to "portray" evil,as Maritain, says,"without conniving at it"(quot-
ed in Dieu et Mammon)(6). No nevel h&y has written since 1928 contains
that combination of qualities previously regarded as characteristic of
Mauriace. Le Noeux de viperes(1932) centres round the possession of prop-
erty and is not far belew the previous peaks of his achievement,8enitrix
and Le Desert de 1'amour(1924 & 1925)(7). Put it had no worthy successer
(8). The real charge against him was that his tone,and the images he evok
—-ed,sugrested a secret sympathy,a connivance with sin,instead of the unco
-mpromising detestation of sin which Catholic critics felt they had a rig

< right te expect from a Cathelic nevelist. Lacerdaire's doctrine of "un se

i -ul amour": all love is fundamentally the same,there are ne loves,only

3

one love, This theory enables a Catholic novelist to pass almost impercep
~tibly from the physical to the spiritual and back again,through a shimm-
\ ering veil of confusien,a confusion which represents the genuine state of
mind of ene who is primarily a feeling rather than a thinking being(28).
He has written of "that torture,the approach of old age,even when old age
~ is still distant"; he has thought of writing "a terrible nevel,The 01d
N\Age of Lady Chatterley"(30). He once said,"Holiness is silence." But in
his own case heliness was garrulous. After the "conversion",although he
accepted (Dieu et Mammen) Gide's view that no work of art could be preduc
—ed without "the collaberation of the Demon',he had to try to get on with
out his old collaborater. The result is a depressing series of "intellect
““@GW and "moral" novels. One of these prefabricated edifices,La Fin de 1
la Nuit,has been been taken to pieces with great care by Surtréwa;:;z;i;
Mauriac et la liberte" ,NRF,Feb.1939): "In a true novel,as in the world ef
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Einstein there is no place for a privileged observer....M.Mauriac chose
divine omniscience and omnipotence....God is not an artist; neither is
M.Mauriac"(32),
\ MoGuereu in Bernaneos's L'Imposture: "Since my illness,this poor life of
.,X mine all comes up to the surface again,like a choked sewer"(33). The
Academician in Sous le Seleil de Satan St Marin is a savage caricature
of Anatole France. M. Ouine in the nevel bearing his name is a hostile
portrait of ’ndre Gide. Gide:s "Je me penche vertigineusement sur les pes
~gibilites de chaque etre et pleure tout ce que le couvercle de moeurs
atrophie"; M.Ouine takes '"the lid of merals" right off(45). Bernanes is
anti-Semitic——~witness his homage to Drumont,La Grande Peur des bien-per
~gants8; he hates the rich; he is a strong racialist. If he had been a
German he would have been,for a time,a Nazi but he would have been toe he
st to have accepeted the Nazi answer for long. He spat out with cont-
empt the "realistic" Fascism of men like Maurras ir his own country; hat
~ed Mussolini for attempting te revive the antique oppression of the Ro-
man Empire; and,in Les GramdsCimetieres sous la lune,the most eloquent
and courageous of all his books,denounced France for bloody crimes comm-
~itted in Majorca(the book was generally attacked in the Catholic press'
(51). He saw the cause of Fascism as he saw the cause of Communism(whicl
he attacked alse,in La France contre les robets) in "the deficiency dis-
ease of the democracies...the unemipoyment of the heart"(52).
Evelyn Waugh is a great exploiter of human disadvantages,and his unscruy
-ulous adolescent cruelty ip this is the common quality of his twe most
obvious characteristics: his humour and his snobbery(112). In Catholic
countries Catholicism is not invariably associated with big houses,or
the fate of an aristocracy. In his most Catholic nevel Brideshead Revis-
ited Lady Marchmain said: "The poor have always been the favourites of
God and his saints,but I helieve that it is one of the special achievem-
ents of Grace to sanctify the whole of life,riches included"(115). In
Wangh's theology,the love of money is not only not the root of all eveil
it is a preliminary form of the love of God(116), le has evidently read
some Proust---indeed in A Handful of Dust he twice pays him the tribute
of mis-quotation(117). Scott—King's Modern Europe reveals the bitter de-
light of the aristocrat who finds the rabble living down to his worst
expectations. The idea behind Neutralia,which might be Spain without the
clergy or Yugoslavia without the Communist party,is that of the uniform
-ty of modern totalitarianism,the two-aspects—of-the-same-bestial-visage
Xtheory of Miss Odette Keun(119). The satire of The Loved One is aimed——-
" through the great burial place of Southern California,Forest Lawn Memor-
ial Park———at the materialist civilisation of America. When he visited
Hollywood,Waugh was powerfully impressed by Forest Lawn. In what is poss
—-ibly the only article ever to have appeared both in Life and in {E{%@g
-let,he gave a factual account of that incredible necropolis. He showed
how Forest Lawn substitutes for the old morbid conceptions ef death its
own sunny eschatology which arantees eternal bliss for all clients(Ne;
-groes and Chinese excluded}%?eo).
No English-speaker can ever know what or means to a "renchman but he ca
be sure that it never means the same as '"gold". The English monosyllahy
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that rhyme with "gold" are extremely weak in emotive force: "hold","sceold"
"old","cold","sold","told" etc. The shortage of nouns is remarkable., Om
the other hand,the or group is extraordimarily strong: tort,corps,sort,
dort,port,bord,mortTTB3). In his Connaissance de 1'Est,Claudel says of the
moon: "Soleil des Songes consomme le semmeil"(164), A Catholic critic will
take any detour what he regards as the mire of "Freudianism"; evem if en
every page of his subject a signpest points to the same "Freudian" situat-
ion,he will bicycle past with hardly a wobble. For fifty vears processions
* of "Catholic critics" have wound their way round Claudel  happily clanging
. (181) together like cymbals the words "great" and "Catholic",but saying
nothing more specifically relevant than halleluiah(182).
Many Catholics reproached Leon Bley for the Latin nete in Le Mendiant in~
grat: "Membrum virile symbelice Crucis effigies ab antiquitate videtur,
\Bphristus moriens in patibuloe emisit spiritum. Vir coitans et hoc medo cru-
~“"ciatus in puliere anhelans emittit semen"(197). Lettres a sa fiancee: "For
woman...there are only twe ways...holiness er prestitution. Between the
two there is only the respectable weman,that is the female of gf the
bourgeois,the absolute reprobate whem no holocaust can redeem(191)....Eve-
ry woman,whether she knows it or net,is persuaded that her sexual organs
are Paradise..." . The passage is incorporated almest verbatim in La Femme
Pauvre. Bloy plastered his oprenents with dung,cevered them over with
what Mr Flann 0'Brien has exquisitely described as "a thin layer of buff-
coloured puke" (205).
Giruadeux: "Faire la guerre c'est la facon d'aimer des impuissants"(218).
This is not a literary Nuremberg trial for "dangerous impulses',with half
the accused convicted and the other half dubiously acquitted{"P8yr seem to
me to have certain unmistakable Fascist affinities: Peguy,Bernanos,Claudel
and Mr Waugh(223).
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Golin Macinnes: 0itv of Spades,
He eved me with aloof,imperial calm, Clearly he was of thaptuff
of which proconsuls can even now he made(7), Ah,that far,pkrsonal
\~1ly, I cannot follow you,..T'm with you*htheee, Thousands of our
coloured cousins have come here in the last few vears from Africa
and the Caribhean,and given us what we never had haforg---a colon
‘problem, CJould it not he that we have given them just that-inethe
-ir own countries?(8) Could it he that I positively find myself
in the presence of a liberal?---0f course you do}-That else can
ne comfortably be in these monolithic days? He smiled with ever
v tooth, I say good-hye to him and wish him the gond luck that I
fear he'll so much nead(9).
Tot the Yegro's fault,but just his nature(1l0), London people with
>glum clothes and shut-in faces(1ll), His mouth split open into a
<« candid ivery and coral smile(1l5), Landladies fear we Airty the sh
:Ssheets with our dark skins(15), We are Spades; vou are Jumhles---
apelt J-o~hen-h-n-l-1-s(17), If I take lodgings,they must he Lib-
\erty Hall, No questions from the landlady, And me,when I give my
rent,I1'11 have the politeness not to ask her what she spends it
on(18),
;>I didn't yet know the reason,hut I said that I was not at liverty
to divalge it(19).
Vou loox liks him,though, ie might have smat you out,---I should
lonok like him, I'm legitimate(21l), I'm sure NDad didn't rape her,
and however youngshe was,she must have known a number of the fact
of 1ife(24), =
The house stood all by itself among ruins of what I sup»ose was
wartime damages,mich like one tooth left sticking in an old man's
>jaw(26), Do you prefer standing there encouraging draughts(27),
millyr slapned her, She screamed out louder th&ﬁ\the bhlow was
:xnorthiﬁl)v
™eodora made it so cruelly clear she thought the world would not
havaeh22n in any way a different place if I had not hesn horn, But
circumstances *hrew us together, A year ago,the property changed
handg,and noticas to quit were served on all the tenants, All fla
to their lawyers, A cold war hegan, "he new landlords refused to
accept our rents, necertain how Lo manoeuvre against anyone so po.
-werful as a landlord,I clung steadfastly to heichariot wheelsy
and she Adragzed me with her to victory(33)., Small wonder that the
B,B3,0, should pay her a large salary for doing I never could dis-
cover what, She hecame my counsellor: sternlr offering me advice
in the manner of one casting precious pearls hefore some pig, I'm
slearning fast; he merciful and don't turn the knife in the wound
T (34), To do a joh well,and get on,vou mmst never hecome involved
>in it amotionally(35),
I'm writing a reporte---Might I ask on what?s--You may,hut I:sshan
t tell vou(3s),
I'm a civilized respectable "rinidadian, The Africans are jungle
cannihals(33)

His 3
Irmenge wife(5g)
L]
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As an official,I am debarred from expressing any personal opinior
~"even had I onezAI). The Ariver decanted me at the railway statior

(42), Our eyes lockeds nis glare had such depth that my own sank
into his(45¥.

Lord Alexander sangs: "This little iss Gommercial Toad she say i«

me,/'I can't snend much more time in yrour society,/T know you ke-

ep me warmer than mr white hoy can d0,/Put my mother fears her
grandson may he hlack as you"(48),

I see vou's a smart fellow,not rich in ignorance(50), Hamilton A:
N=-shinowo,haddest, bad.boy of the whole misgsion schonl{ﬁl}. ™a
“hand was only Tumble imitation of our style(52), Jimmy Cannihal

tell his Jumble victims ne was fed up on hoiled nissionary in hic

village(53).

Dorothy pressed up close and said to mes "Why don'®t you ask me ot

out to tea one day?" "Oh,I drink coffee"(54),

About Indian food,there's a great rrsterys How can a race S0 anc.

jent and so civilized have devised anything so repellent? It al-

ways saesms predigested and regurgitated, And the handkerchiefs it
ruing}(63).

Liquor opens vou outwards and gives you a foolish love of fellow

men,the wish to chatter to them in a cheerful,not selective way,

But wead,you see,turns you(64) hapnily inward to sit silent in

the)greater anjoymentof your personality, It's not habit-forming

85).

gheodora was in her off-duty dress,a gown mads for =z suppler,more

yielding body(67), T was disconcerted to hear her ask Johnnys "It

there anything in the legend of Negro virility?" "Lady,the way t«

£ind that out is surely by personal experiment"(68), She was res

-plendently got,and loonked like a lively rector's daughter's not

-ion of a <inner, Though I'd no* thought she had it in her,she

looked almost darmure(77).

Mr Xarl lMarx Bo,when I asked him,"You'r= taking time off from

vour studies?" answered: "Ve Africans are not a people who depos
j>-it our days in a savings bank,like vou do0,"(80), Jlergymen talk

“" «ing ahout brothers under the skin(84),

There was a loud silence, She spoke with a Cardiff accent, It ca

-me oddly out of her half-African face,*he sound so ill assorted

with a physical bheauty that had reached her from thousands of
\miles away(856), She swung her magnificent bottom, I asked hers

"There Aid you learn 4o dance so well? You're a perpetual revela

\ ~-tion"(37], Am I beingkidnapned?s--¥o,Jjust forcibly invited(92).

T In accents part Cockney,part hogus Yorth American, I can't trust
:;ﬁhn a split second(101¥. The guide still hludgeoned the passeng-
~ars' defenceless ears(104),

My chief was one of those who think it hest %o he kind to he cru

W:>-el. He saids "Vell,the hlow's falling, I dare say you expected
ity Te're in duty hound to help these peonle in their hour of ne:

-a2d, But remote control's the hest,we've found, Yo matiness, Not

™ going native," Thev just accept us as a necessary evil(1ll3),

To live
on the . 18 a crine (Um)
® immoral earnings of & WO e &)
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-
™e cafe's frequented hy human dregs(118),
Stay with us for evars,or we puts you in a pot.s--1I'm hony,only
good for soup,---All him sames,we eats you as special favour(1l23)
e dance is an old art; it's not just shaking your asses round
(140). She languishes,not quite in vain(152).
Hiss Theodora was saying in my ear,"Von't rou just once,Johnny? I
promise I'll never ask you ever again..." Oh,dear! There was her
modesty? "Oh well,if vou fe=l so had," I said %o her, "Where is i
it vou keep your hedroom in this flat?"(157),
You have your cover-story ready, Vou don't make the copper's task
any the easier(153), \(
Never say "Good luck" to any gambler} Vou not know that?(161),
Mr Tamberlaine the Test Indiansg "Not like your African friends?
If we's more sensitive like you say,there's reasons for it, Our
islands is colonies of great antiquity,and our mother tongue is
Tnglish,liks vour ownjsand not some dialects, So naturally we expe
-ct vou treat us like we're British as yourself,and when you don'
m,we suffer andlgo sour"(164),

~irindless masculine animal magnetism and natural villainy(168),
Johnnys "Our bruises do not show in court as well as white man's
do, This is the reason why you hit us always harder"(191),
good for the nerves, Tones vyou up in an emerzency, White man's na
-gic tn fact(196), You will not rise to further dizzy heights in
the BeB,C. if vou get mixed up publicly in this case(202),
You think I will take a cut{=05), Then the Law frames a case,they

ake a point of seeing it sticks(207)

““Wlet JTusticebe done(and be sean to bef:"(facing 212),
You can prolong matters to your heart's content,---No,we Crown
counsel don't draw your huge refreshers(2%2®, That'll cost you
a lotywon't it? Or should I say,cost your little lady and her cus
-tomers?(217),

STheodora's departure from the B,B8,C,,under a lowering cloud(239),
Her case went straight up to the top,then down again to an apnro
-riate level,to the person who actually had to wield the axe(§40§
Behindhand with the rent and up to her grey eyes in deht(241),
Let me go and spy out the land(251), :




