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About

Born and bred in Guangzhou, China, Zhaoming Wu graduated from Guangzhou Academy of Fine
Art in China, where he earned a BFA in painting and received his MFA in painting from Academy of Art
University , San Francisco, California. Long active as both an artist and a teacher, Zhaoming is a very
successful painter and his works hang in museums and private collections around the world. He served
as a assistant professor of painting at the Guangzhou Academy of Fine Art in China for seven years and
is currently an instructor of painting at the Academy of Art University in U.S. He conducts workshops
throughout the United States and Europe every year, as well as participating in solo shows and group

exhibitions in galleries in the U.S.

Selection of Recent Press

Andrew Webster . Creativity Unfurled, Fine Art Today, August 2015.

Andrew Webster, Graceful Forms and Changing Skies, Fine Art Today, July 2015.
Kelly Compton, Highlighting A Master, Fine Art Connoisseur, July/August 2015.
John 0" Hern, Energetic Approach, American Art Collector, July 2015.

Jeffrey Carlson, Zhaoming Wu’s Visual Symphonies, Fine Art Today, April 2015.
The Cartography, Southwest Art, May 2015.



Jeffery Carlson, Tracing China’s Legacy in Realism, Fine Art Today, January 2015.

‘Spanish Art Book, Arte Y Libertad IX Artelibre Publisher 2014.

Expressive Realism, American Art Collector, September 2013.

International Artist, August/September 2013.

Le Corps Comme Paysage, French Art Magazine, Pratique Des Arts, June 2013.
Spanish Art Book, Arte Y Libertad VII Artelibre Publisher2013.

Molly Siple, Artistry in the Land of Opportunity, Plein Air Magazine, March 2013.

Book

The Selected Painting of Zhaoming Wu, Tianjin People’s Arts Publishing House, China 2012.

Cours de Dessin from Academy of Art University, Guangxi Arts Publishing House, China 2010.

The Overseas Oil Painter of China, Zhaoming Wu 3, Tianjin People’s Arts Publishing House, China 2010.
The Overseas Oil Painter of China, Zhaoming Wu 2, Tianjin People’s Arts Publishing House, China 2008.
Sketch 1, Guangxi Arts Publishing House, China 2006.

The Overseas Oil Painter of China, Zhaoming Wu, Tianjin People’s Arts Publishing House, China 2006.
Drawing 2, Guangxi Arts Publishing House, China 2003.

Monograph Hard Cover Book on Zhaoming Wu'’s Oil Painting, ZMW Studio, U.S 2005.

Art Instructional DVD

Solitude painting DVD produced by Liliedahl Video Productions 2007.

Head in Charcoal drawing DVD produced by Liliedahl Video Productions 2008.
Sunlight painting DVD produced by Liliedahl Video Productions 2009.

Selection of Award & Honor

Juror of International Art Contest—Modportrait, European Museum of Modern Art, Barcelona, Spain 2013,
2014 & 2015.

Since 2006, Notable Resident, Piedmont, California.

Grand Prize, International Artist Magazine 2005.

Second Prize, International Artist Magazine 2013.

Art Distributors Award, Oil Painters Association of America 2005.

0il Painting in 2003 Published in the Journal of International Artists Magazine Cover and Panel on Page 10
and Introduction of Oil Painting.

Daler Rowney Award, Oil Painters of Association America 2000.

Gustafson Fund Award, The National Oil and Acrylic Painter’s Society1998. )

First Place, 9th Biennial National Figure Painting and Drawing Exhibition in Mendocino Art Center,

California 1998.
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Foreword (1)

The figure drawings of Zhaoming Wu are an artisticfeast for the eyes. His mastery of proportion, gesture
and anatomy are evidentas in all great figure drawings. What sets his drawings apart is his unique sensitivity
with which he observes and portrays each individual. The understated accuracy and seemingly effortless
execution are the signatures of a Zhaoming Wu’ s figure drawing. He can possibly say more with lessthan
any other draughtsman today. His care and empathy for the human spirit is reflected in each drawing. It is
rare lo see the classical form of figure drawing revered and executed so beautifully today. Zhaoming Wu is
truly a master draughtsman with insight, humanity and a tremendous gift, that he graciously shares with the

world.

Craig Nelson
Dorector of fine art department

Academy of Art University, San Francisco
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Foreword (2 )

Zhaoming Wu is an exceptional figurative painter and a master draftsman. He successfully employs the
principle of chiaroscuro used by the old masters. A definition would be theprecise use of soft edged form shadows at
an oblique angle to the light and hard edged castshadow a result of light being intercepted. He draws with shadows
not line which produces anamazing likeness to the sitter regardless of age, sex or nationality. Zhaoming taxes this
skill beyond academic accuracy to a communication of mood and aesthetic quality through a sensitivetouch and
graceful style.

He is masterful as an artist, gracious and selfless as a teacher who imparts his knowledge and

experience to his students.

William L. Maughan
Director Masters Program of Fine Art and Illustration

Academy of Art University, San Francisco, CA
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Review

Zhaoming Wu is one of those artists, whose knowledge and talents merge into a convoluted path from
the Nineteenth Century Masters down to us today. He is currently one of the most valued faculty members
of the San Francisco Academy of Art, and he instructs and mentors artists in the graduate program in
representative painting and drawing.

We had the great privilege of filming him in his home studio painting a lovely model swathed in
cascading folds of material, a subject for which he is becoming known as a master painter. This is the first of
three video programs we filmed during our sessions, and one you won't want to miss. Wu uniquely articulates
what makes a painting, how he approaches the process, and how he works from the live model, the photo, and
computer references in his gallery work.

Zhaoming Wu is also a consummate draftsman who can draw in any medium. If you have purchased
his book on drawing, you know that he uses the charcoal medium in many different ways to create works that
have distinctive looks. This new video shows you how he approaches drawing the head of a beautiful girl
whose hair might be a challenge for many.

His process of building from a layer of vine charcoal (in many forms) before layers with the more
permanent charcoal pencil and compressed charcoal is easy to understand. He uses his fingers, palms, paper
napkins and kneaded eraser to smooth, blend, and highlight the lighted areas of the drawing.

It is magical to see how he pulls this incredibly beautiful head out of blank paper. If drawing is your
nemesis, this is a program you will want to view over and over to see how little is required to create a head of
astounding sculptural quality on a flat piece of paper.

If you haven’t yet purchased Zhaoming Wu’s hook on drawing, this is a perfect opportunity to
acquire both the book and the video. The book has been translated into English for the most information
about all of the various ways that Mr. Wu works with his drawing tools.

This is another program we recommend for your art video library, and one you will refer to often if you
are interested in perfecting your drawing techniques. 7

We are proud to add his name to our roster of master artists with whom you may never have the
opportunity to work with on a personal level, and we believe he and the other Chinese artists who have come
to our country have brought us a magnificent gift indeed. Don’t miss collecting this important video for your
reference library if you are a figurative artist. You will want to collect all his books and videos when you see

the mastery under his brush.

Johnnie Liliedahl

Liliedahl Art Instructional Video Productions
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