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Foreword

| Mao Daizong | Vice Chairman of Shandong Painters’ Association |
| Former Director of Fine Arts Institute, Shandong University of Arts |

Like other people, painters will be moved by things in nature and visual aesthetic
activities ensue. In a sense, creative activities have begun. Common people go as far as
this, while painters will go a step further. They will form images corresponding to the
aesthetic structure in their mind and the norms of natural beauty and materialize them
through ordinary mediums and art means.

Both a good painter and an ordinary painter will materialize them through visual
experience. The difference lies in that a good painter will not remain on the surface of it.
He will make the rhythm of life conform to the norm of the rhythm of nature and move the
audience.

Mr. Xu Zhiguang is a painter who has reached the stage gradually. To capture the
norms of the rhythm of nature is to reveal the secret of nature’s overall relations through
pictures. Mr. Xu has discovered the secret of colours in nature, which constitutes a subtle
relation between them. We find a charming aura in his works: clear and transparent,
vibrant and refined. The effect is realized through the mutual support, interdependence,
relation and comparison of hues in his works. Nothing goes astray, that is, all exists in
relation to others. Thus, the beauty of the natural hue has been discovered by him.

He perceives the beauty constructed by nature, which is not an isolated phenomenon
but a relation between interconnected things. It manifests itself as cadence and rhythm in
the void and fullness of brushwork, the size of colour lumps and the rigidness and softness
of lines, and the textual change.

Mr. Xu is a sincere and unpretending oil painter. He is diligent in artistic exploration.
Inheriting Chinese tradition and conforming to no conventional patterns, he has developed
a lyric freehand representation style and made new advances. His works are of high

academic value.
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Freehand Brushwork Blossoms in the Breeze:
Critical Commentary on Mr. Xu Zhiguang’s New Oil Paintings

| Wang Qian | Art Reviewer & Senior Editor |

Of his albums of painting and several exhibitions by Mr. Xu Zhiguang, the apple trees
and the peach gardens were once his chief subjects and favorite images. The vitality of
large apple trees and blossoming crowns of peach trees, which corresponds with his usual
use of dense and bright colors, constitutes the main bottom colour of his works. As for
aged trunks standing like brown ironstones, hard and round fruit, clusters of white and
pink apple blossoms, their exuberance and sturdiness are also infused in the scenery, still
life and figures irrelevant to apple blossoms.

Those seemingly polarized elements such as figures and scenery, large—scale
drawings and sketches, reproduction of fine and bad weather in four seasons and poetic
expression of life, demonstrate quite broad and profound appeal under Mr. Xu’s brush. As
regards the paintings included in the album the Breeze, 1 felt that the landscape paintings
which approximate to sketches emphasize not the leisure and elegance of the little bridge
and flowing water. Even his still life is different from the utter preciseness of that by others.
The viewers are faced with the exuberance and forcefulness bosomed in the painter’s heart,
rather than the works’ multitudinous strokes.

Harvest Scenery is the name used by Mr. Xu in holding exhibitions and publishing. Mr.
Fan Di’an once borrowed the word harvest to confirm Mr. Xu’s achievement, saying that
"the difficulty of oil painting landscape is not only in the technique of expression, but how
to show his concems in the paintings and embody his ideals in specific painting language
as well." When viewing Mr. Xu’s works, one will be instantly impressed by the abundant
light and colours and the spirit of the paintings. One’s eyes, even his cheeks seem to feel
the concrete and genuine force of nature. That is the difference of appeal between high—

level oil painting and traditional Chinese painting: the latter exerts a gradual influence
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on the people’s use of ink, while the former creates a powerful effect on one’s eyes. For
instance, in Mr. Xu’s works the hues, which are like the granular metal wrapped in the
sun rays, bring the viewers a solid feeling of soundly striking something. In general, a
painter’s attainment in colours determines his capability and frequency of employing hues
and colour scale. In Mr. Xu’s works one seldom sees the intentional use of colours. They
give people the impression that his ability of using hues seems to be born. Perhaps for
some painters, the use of colours is the main aim of their techniques and aspiration. For
some others, it is guided by their temperament. Mr. Xu belongs to the latter group.

As for the subject of the peach garden, he has experimented over and again in style
of drawing. Later, he borrowed the technique of shading from Chinese painting to paint
the blossoms of peaches. He once said, “The process of drawing is with ease and verve,
fully satisfying.” It is easier for oil painting to express the texture, which is the advantage
of canvas and paint. The superiority of traditional Chinese painting is the spreading and
sinking in and shading of the ink. Each has its own characteristic. His use of shading is
certainly not profiting from the effect of rice paper, but from his willingness to express his
ideas. His works, large or small, possess a great deal of freehand brushwork. For instance,
the peach blossom and the apple under his brush are an exaggeration and integration of
actual objects. In the eyes of the viewers they are reworked images.

The artists, in strict sense, always work persistently and strive higher and
accordingly, their achievement becomes greater. From the Breeze series newly published,
we can notice that Mr. Xu’s works, turning from being refined to preciseness, have
presented a new look. There is a famous line by Su Dongpo: I begin to know that genuine
boldness in art comes from preciseness. The artistic boldness is not to enlarge the external
freehand brushwork even to the state of repeated appearances of mosaic, but to combine
the boldness and preciseness. Then we can say it is genuine boldness.

As to the meaning of the words “the Breeze” ,we can simply and conveniently define
it as miniature scenery. As in holding an exhibition, it will be easier for us to explain its
meaning to the visitors. Moreover, the distinction between landscape and still life is just of
being outdoor and indoor, not the absolute difference of cultural significance. I would like

to see more in the painter in employing the image of the breeze. As the ancient people said,
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“A poem cannot be interpreted to its exact meaning.” The breeze is unstable. Just when
people appreciate these new o0il paintings, obsessed by the top level of characterization
and expression by the first—rate oil painter Xu Zhiguang, they will spontaneously feel
the poetic flavor underlying them. The poetic flavor emerges as broad and strong, unlike
deliberate mystification of the little brook under a bridge or Buddhist mood connected
with them. It flows before our eyes plentifully and inexplicably and floods into our hearts.
Although the dimension of the new works is far smaller than that of the series of apple
orchard (mostly 170cmX180cm), the decrease in size doesn’t affect the layout of the works
at all. On the contrary, the layout becomes more natural.

If you place the poetic flavor contained in his oil paintings and his stylistic freehand
brushwork in the contemporary art circle, you’ll find the works will far surpass many
mediocre ones. Many small—scale landscape and still life included in this book lack no
flavor of economization of ink and conciseness of meaning which is typical of traditional
Chinese painting. Compared with large—scale works, these paintings’ denseness of colour
diminishes not a bit and their contents have been properly rectified at ease. If his early
large—scale works were more like prose, the ones in the Breeze are more of poetry, both in
content and style. If the early apple trees and peach blossoms were hymns to nature which
gives birth to everything, the works in the Breeze are more of songs to ordinary life. The
feelings reflected in them seem more ordinary. The works seem to open a window for us to
see the world. The brushwork and the wild display of spirit remain as before. As the width
of his painting decreases, when viewing his works, each one will equal himself with them.
In face of the large—scale apple and peach blossoms the size of his figure will diminish
accordingly, so the viewers’ eyes and mind will be enlarged. It becomes easier for us to
enjoy these works freely and experience his freehand brushwork and genuine boldness
resided in precision.

His art life can be summarized as the following :

Having immersed in art for years,

he has distinguished himself as a leading painter.

Gazing at the stitched mandarin duck,

I find genuine boldness evidenced in the Breeze.

| 008 |



F k

Contents
002  BIS—Bfhse

Foreword By Mao Daizong

004 MRHFE BLeii— L5k
Freehand Brushwork Blossoms
in the Breeze By Wang Qian

002 ZRHIFHUX
Gentle Breeze in Winter

018 FRHITEX
Gentle Breeze in Spring

072 ERHIFHUX
Gentle Breeze in Summer

104 FRRBITHUR
Gentle Breeze in Autumn

142 ZANIERD
Artistic Activities

150 [EEE]

Resume

160 J5id
Postscript

162 Mgk

Acknowledgement

| 001 |






Gentle Breeze in Winter




AR B

ZAE, JERHEH.
2013 5t H,
BAEEITARL R B R A4,
BEXRA, FFHE,
Ri&BE, —EHET,
BN NWIRE |
BRHEIR ek L EABBAS,
HTARA, KBEYEMEERH
Il EIBIEEE O,
R, BRET—H.
X, —FERRXIRE,
PLFEARIL T .

[ 003 |



| # R —# & 7 i @45 3% & | Gentle Breeze— A Collection of Oil Paintings by Xu Zhiguang

% 7}9]( Cold Forest

170cmx180cm
2013 %

| 004 |






| R —7# % 7 b & 4E 5% & | Gentle Breeze— A Collection of Oil Paintings by Xu Zhiguang

7}"{5_— EB] Plum Garden

170cmx180cm
2013 s

| 006 |



