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TR A B Sk 4k 2 EE A BRI I b AL RRR | o
FOM | epateh g g SR b E HRRE 20 2 50R B A

APAH =B 1. “BOCEFRMAET; I “EoCk
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PO N ALFE RN, R E X e, AR SV A
AR TEMFE, X B S R A (Y My Life’s Sen-
tences” | {E & J& Jhumpa Lahiri) 1) 32 13 73 2k 156 BH #3813
“ERTHUE” IR, N R A RIREF, B
ShEFEXFE—RIEIEN B ETREA R 88" E-, B
RWIESCHIVEBE SR —ER . ZOGER THEERFRTEE
S B AR, AT AR B H IR R B ET ], 3T
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My Life’s Sentences

In college, T used to underline sentences that struck me,
that made me look up from the page. They were not necessarily
the same sentences the professors pointed out, which would turn
up for further explication on an exam. I noted them for their clari-
ty, their rhythm, their beauty and their enchantment. For surely
it is a magical thing for a handful of words, artfully arranged, to
stop time. To conjure a place, a person, a situation, in all its
specificity and dimensions. To affect us and alter us, as
profoundly as real people and things do.

I remember reading a sentence by Joyce, in the short story
“Araby. ” It appears toward the beginning. “The cold air stung
us and we played till our bodies glowed. ” 1T have never forgotten
it. This seems to me as perfect as a sentence can be. It is meas-
ured, unguarded, direct and transcendent, all at once. It is full
of movement, of imagery. It distills a precise mood. It radiates
with meaning and yet its sensibility is discreet.

When [ am experiencing a complex story or novel, the broa-

der planes, and also details, tend to fall away. Rereading them,
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certain sentences are what greet me as familiars. You have visited before,
they say when I recognize them. We encounter books at different times in
life, often appreciating them, apprehending them, in different ways. But
their language is constant. The best sentences orient us, like stars in the
sky, like landmarks on a trail.

They remain the test, whether or not to read something. The most
compelling narrative, expressed in sentences with which I have no chemical
reaction, or an adverse one, leaves me cold. In fiction, plenty do the job of
conveying information, rousing suspense, painting characters, enabling
them to speak. But only certain sentences breathe and shift about, like live
matter in soil. The first sentence of a book is a handshake, perhaps an em-
brace. Style and personality are irrelevant. They can be formal or casual.
They can be tall or short or fat or thin. They can obey the rules or break
them. But they need to contain a charge. A live current, which shocks and
illuminates.

Knowing—and learning to read in—a foreign tongue heightens and
complicates my relationship to sentences. For some time now, | have been
reading predominantly in Italian. 1 experience these novels and stories
differently. I take no sentence for granted. I am more conscious of them. |
work harder to know them. I pause to look something up, I puzzle over syn-
tax I am still assimilating. Each sentence yields a twin, translated version of
itself. When the filter of a second language falls away, my connection to
these sentences, though more basic, feels purer, at times more intimate
than when I read in English.

The urge to convert experience into a group of words that are in a gram-
matical relation to one another is the most basic, ongoing impulse of my
life. It is a habit of antiphony: of call and response. Most days begin with
sentences that are typed into a journal no one has ever seen. There is a free-
dom to this; freedom to write what I will not proceed to wrestle with. The
entries are mostly quotidian, a warming up of the fingers and brain. On
days when I am troubled, when | am grieved, when I am at a loss for
words , the mechanics of formulating sentences, and of stockpiling them in a
vault, is the only thing that centers me again.

Constructing a sentence is the equivalent of taking a Polaroid snapshot :
pressing the button, and watching something emerge. To write one is to

document and to develop at the same time. Not all sentences end up in
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novels or stories. But novels and stories consist of nothing but sentences.
Sentences are the bricks as well as the mortar, the motor as well as the fuel.
They are the cells, the individual stitches. Their nature is at once solitary
and social. Sentences establish tone, and set the pace. One in front of the
other marks the way.

My work accrues sentence by sentence. After an initial phase of sitting
patiently , not so patiently, struggling to locate them, to pin them down,
they begin arriving, fully formed in my brain. I tend to hear them as I am
drifting off to sleep. They are spoken to me, I'm not sure by whom. By
myself, I know, though the source feels independent, recondite, especially
at the start. The light will be turned on, a sentence or two will be hastily
scribbled on a scrap of paper, carried upstairs to the manuscript in the
morning. | hear sentences as I'm staring out the window, or chopping vege-
tables, or waiting on a subway platform alone. They are pieces of a jigsaw
puzzle , handed to me in no particular order, with no discernible logic. 1
only sense that they are part of the thing.

Over time, virtually each sentence | receive and record in this haphaz-
ard manner will be sorted, picked over, organized, changed. Most will be
dispensed with. All the revision I do—and this process begins immediately ,
accompanying the gestation—occurs on a sentence level. It is by fussing
with sentences that a character becomes clear to me, that a plot unfolds. To
work on them so compulsively, perhaps prematurely, is to see the trees
before the forest. And yet | am incapable of conceiving the forest any other
way.

As a book or story nears completion, 1 grow acutely, obsessively con-
scious of each sentence in the text. They enter into the blood. They seem to
replace it, for a while. When something is in proofs 1 sit in solitary confine-
ment with them. Each is confronted, inspected, turned inside out. Each is

sentenced , literally, to be part of the text, or not. Such close scrutiny can

lead to blindness. At times—and these times terrify—they cease to make
sense. When a book is finally out of my hands I feel bereft. It is the
absence of all those sentences that had circulated through me for a period of
my life. A complex root system, extracted.

Even printed, on pages that are bound, sentences remain unsettled

organisms. Years later, | can always reach out to smooth a stray hair. And

yet, al a certain point, | must walk away, trusting them to do their work. 1
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am left looking over my shoulder, wondering if I might have structured one
more effectively. This is why I avoid reading the books I've written. Why ,
when I must, I approach the book as a stranger, and pretend the sentences

were written by someone else.

BB F 3307 , IR, Hk, “SRE” R EAERE. 5N
1 (2000) 7EIRIR SR E” A1 SR AL i & R B 580HE -

KERRIAE, REZEETRE; ERLER G . ZRE T HF 4
WMRAEG XSG —  PEREFTTLEAH; wWRESEZEAFTENWFREH
TEMBHE,RENT EMRE., wiFEHFUOYFET W FEFE, THE
HERE/RAEKR; WRFJPHACKE”H T AR F L E, AP E T LR
EUFAE; WRIABATHA, R EZFFRLT EiF,

VPR BRI THE M R R EIR - 27 5 17 HEFEEH T
WOCHY B . ERAESREEEAMES MR . 3E B, £
FEIHEAERIAEIES L. X BB My Life’s Sentences” 7%
B RIREBOCCEIIE SR3E™ ("SR E (1 JE 00 [m] 5,

N LY T

B— BUEXZX. BFREFEFAEN M, WL EEE
Blo TERNEST, RGBS T AR 8L, WA LA B £ flan .

[ 1] The best sentences orient us,like stars in the sky, like landmarks

on a trail.

Ji ) F A S B gy, 0 EL (R T PO Bl ia] like, BPAE 4RSS A like
M B3 1 A% A7 like stars in the sky and landmarks on a trail , t3 B8 £ GESE 1l
AL B Lbmrial, BPE MM E RS Rk E T R E B R, IEEE RO
AERATRERIIFHOR, AW REAMEER TR, miEHER T 5T, K
N ‘

BiEERAKEN, XA BREENEE B/ 8 FWER,5 %
RATHATo

AL T b, BOC RSN AAEC » MERABETE, “TE#C 53
EREH NI ARAEX D) a)a) 8RN, 2R ey BRAR (BAn R N iE S
22 5 83 BHIR S AR5 F0E 1 SE BRI, DU A B iSRG, BIRwR AR —
BO&E W E— AN R) T HT S 58 BT S i A B R B AN, PR FF S E A S
HEARAE . 0.

[2] T noted them for their clarity, their rhythm, their beauty and their

enchantment.
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YE& EEAE T X0 their , {H AR50 B 5 2 A0, WA 24 4
APl Z B, XRER (1998 445 — 476) Jufh3 (1997 148 — 151 ) 4R
PR UL 5 W 22 57, Bt AE DR SO ol 2408 A FRACTR 89 55 L ik
A

RERER , xLqTFTEBME R EZRES T %,

PESCLATA it UME , 78— 2 R B B oRab T IESC e B SER 2k . Aad, et
X BT Z R, EABGE B — T AT R Frha s 7 fmaL” B

[3] To conjure a place, a person, a situation, in all its specificity and

dimensions.
WAL, EEMNAL, R E AR, 3K

XUFH (2010) A FE A2 BR, “ AE S RY b DUTE J& — Fb ahia) B sl 35 5t 3
WPLAEHITE &, TS5 —Fh 24 1) BY sl 35 U 24 W E e s &= L & 43 31
R T PIRRTE TR 2 T A LS BE B AR S A TE 5 2880 7 7 IRHE (1993 -
122) 4, “ BUEBia) ) 1 2 sl A, DA S5 AR G i ) CHE Ee st (8, 7T
LA BA s b i s U sh S R BT 7

LF- AT LIGXAE U 9 . FTil ™ B LR S0 =2 387, S2 B 3O Bk S (]
(U], —Agis ) F~ SCcanpf[ 2], —Boid& ) Z 5308

B UBE L Z R, LA Y) e Ok DU S5 4 L K S A FET Y )
X,

[4] It is measured, unguarded, direct and transcendent , all at once.

It is full of movement , of imagery.
2T H HFEH A8 A ERAH, — R, XBKAR
MAMEKT; THIR. ETHRE.
Measured , unguarded , direct , transcendent 3X PU /> ia] B g X5f N7 , 4% #4)
WEE, SR I AR T REAH — B SR DUE I U 4544, BT LA D14 Ry
VU E5 44 5 an iy o

[5] They can be formal or casual. They can be tall or short or fat or

thin. They can obey the rules or break them. But they need to
contain a charge. A live current, which shocks and illuminates.
FLAER, T LML R, B & B, AT A ks s AH N, 3R AT
WHA B REFEE , JARR, NAXH
FEILAIEFEAL S , B 2R DI R DUE Bt K B ), {3 SCRY Y
ERIEE N L
[6] I experience these novels and stories differently. [ take
no sentence for granted. / am more conscious of them. [

work harder to know them. [ pause to look something up, /
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puzzle over syntax | am still assimilating.

KU T RXEEEAANETRAG DRk FE, K-
TEHEERBREAW AT E TR, REMAS. RER
T, M EERKFINGEEHBERTE .,

I SCHHEF B B Jis, A0 3T BORAE T A ] B 7 B, R
B 7 T A E AR SCE S BT R A R

[ 7] Sentences are the bricks as well as the mortar, the motor as well

as the fuel. They are the cells, the individual stitches.
8] F AR K A, AL T HE, L AR ah an Bl 2 RR 4G
i,

JESCa] FPIAL LA as well as 5516 % £, W78 B M A, X —
FENAE T . BESUBILAIE IR, P45 T 8] A ISR, JF I8
TP R SR T e RO L DUE S AT AR SR AR AL
(HASR BF4<,2000: 10) G SR8ESS © ik * A B, SOs R
PR (EOBUM L1983 23)

Y 36 i 77 A AR 2 L (B G SRR . fn SR i SO AE JaiE A LA
F I B AL ARG A S A I o<, WIAS Wy I 7 <348 7 A0 AT LA g S
B EZ Y U R e

B= EEREXZE. IR SCEE SCT Z B AR, R R
VPR XE LA M EAE 2 B b3 " (BBl 15,1984 ¢ 705) {H" A% ¥
BT A 223808 ) Z U RE B ol 4% 52 . DUR AT & BRI
#2 FTRM(2003) 5T 1 & EBPE

BEWHRETHRER REARF. F—HiEFhAhE . RER
MEW XL, RAATXEE,&F TR, &EFHTTXT b
H.EHEREFHES. RiERXEZXHE—FES.

BART & e DO S P854 Candl [ 4 ) o DU & 9 /) s
i 95% LA E. 7 (35K, 2002 : 257) Fge Ak (2003) Uh: Sk fH A DLERIE
Z 7 Bie bR MERE, IR H AT A B ok 7 B JF 2R 9K %E (2000
243 ) JEXFEEIZE A I YA, B A, SRR AR EEREE=
. BEMABLIGE R RERAS  DGEE S R BRERI oA

H = DUEHFBRAUKE A (325 1) “ ik ZBrLAGE A i
EITE , W47 25 7K , 2 i BUACDUE I8 FHF dn iY i R 59 52 06t A1 s e ax
PSP 2 PRE Y 7 (R E K, 2000 254 )

H = DUESZ M EESESR (I F3eF[8]) o “ i FIUE B FRMEFFIE
A S A A DA A5 1| az D07 55 IR R B il 1 DGR 2R GK | 1R faj 24
B REE S OB (JEIFE 5KIEZE , 2000 : 251 ) F=3AK(2003) id: “ 3%
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TK [V ) SEARURRAY | DU SCRAS H 9 95 Sl i B /b 93 55 L 69 B 18] e 4 Y
i e, JLT AR IR A 4 S5 sl X Al &, 3 & ik d
55 o) J1 RS [a], 3% R SCECF W 2 ME LIS IE 20 7 DR, 7 B PR 22
FRAE RS S AR B OR - it B S - OrERD) Z s .
il 4n -

[ 8] After an initial phase of sitting patiently , not so patiently, strugg-
ling to locate them , to pin them down, they begin arriving, fully
formed in my brain.

b —Aaf ey abe GFERk Bk KITXE, 0 FiAKR®
PR TR BE AR 6 Ra i 2
AN SR, 1R R L DGE DA LUK [ S B 89 R, A8 44 i
e el SR KRB EFTIEFRT 7. bl Over time, virtually each
sentence | receive and record in this haphazard manner will be sorted,
picked over, organized, changed. %], M SE [ i P A TR
Ak, Sorted , picked over,organized , changed J& 341 X £ , (B4 — A4 )&
FLAS A, MEZE picked over FHRJZELIE , ANBEXTFR , il 24 8 0 KT
A LA R Bl R Y Jy N i R R) FEREE 426 Pk
SO I BN RDGE S A B E R AL, CIE R e T Y SRR, R T
JE3C

© LR SR T S R, A T LT R AR, A
L. HA A~ rich lady, 7 o [ 57 A PR 4 b A A" 348
T, 4 RKRVES W AA M IR YL police officer, T[] X rp [ 3 2 4t
SRR " S RBOAR A B E " . UM Bk
U AR Rk B RO T 3T

LE B FRAE 7 R B A5G 1) B [ 2 s, FRATT A B FRKF The cold
air stung us and we played till our bodies glowed. — 4] ¥ &5 M H113%F ( )9 _H
PRy JE AU FRAT B B, — B BLE) B FRRF| ALY ) o SR
J& ) B sting Fl glow TEJEE & A B RIB I LA, ATE R4k
PEHK A R AR & SR A B A ATEAR” (FEHT ) 1 E
B LA ERAE R R, Bk BoB B FLTIB T XA i E
LA O E W RS W E”) i RIs g

“ELT A AT LA BB G BE T e, lLOEE S EL T SR
SEah#aZ 5., FCTRMEE S ANSEIRSEEGRE)NE
P 21 HBAR AL, BT L PR AR A bl AT 4R ( 4 journal BRAE A H g™ il dE
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“RART) L FaREE Eb R B ( UN4E The entries are mostly quotidian, a war-
ming up of the fingers and brain. ¥4 FEAL , Z A ZIE, BT 4
AT E .7 ) o EREP 15 45 2 U 4 BHE BT se TR I 2 Rl i) , 45 R — 2%
4% , B BB A5 AT B 50 T HIVE S NS AARS R S A R 2B T R
HL XA 0 B A APEAS SE AR 100 1 A ( B4R R 1a1 ¥ ,2001: 6) .

AROSCOMERE , MERUMEZE “ SR L7 Bkl 2 B oR3E™, HE R AR K
A L. XTI N, U . TR I A% G o S WL A R
A#BOE R, il = el 27 SCUE LA ST VU F () AR fRE T .
CHMAL” A R LT CREET VU ARRT CR SE R, Jk A]
R” CELERAET LM ZET MR ZET MR T
B CBZIATMAR” Z K IR A REE T FZ
AR,

HOCHITE & AN AN . 5 S BOCENFEAHE PR &, 3 EERE,
A EFIROGETE IR AGEE SR . FLan, a4 It is the absence of
all those sentences that had circulated through me for a period of my life. A
complex root system , extracted. ( %< 3= B & S $b & 22 48 4% A4 4 P £ & 18
WEL,EHNZY EERHET R ERRR ) IFRNREMEIRLE
W AER A PRI L4, 2R RS0 7, HE R W RHT
Pr4n., —RENECHESEEMAE T, E EEA SRR, R
BRI e 1 7 A — 3 A ) R AR AR A U AR R R
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ﬂ_i%g}s]“%n 5“\ 9y *
— U — X ERE A A

FRAFEE IR L.

RIPEFFERERIPRESL”

HRANERIERAD RS EI RS X LE> . AAREN
M Xt B ER A2 EFNENNE, EHER, MEREL
BRI, UE AN FEARKAEAEXELERLK, TEH R, 4%
MER R RAHATRP R, N RS A LTS,
ik A ERAML B

ENERTE X EFORAARNZL — , BT I EEFRREK
FHREAMRBE XA R P RE. FAEXEE R EE LR
W, EEEEI W b0 K09 &0 RIR U AR AL A R E
FOAESE BEAK BALAR HBFEF,

EHEREEHEXMMRLEFIFE, ZLARTLE AR
BME s E T, EANET TR AR I AHEF FFAMSCE, Z TR
BMRPERNE FTRATEE  ETRATERALNFTREELFEH
A, MEAT THPRE —HATHXALR, REEZLNTHEARKA
#— 1 8 XA R

ENESEAEERA B A WRE—EERK T HEETNE
AAXE” FRMERE, I HEB  dHERKBATSH, AL
TR E A A EAMFRENENRREE RECEREEL, AT
WA .EZHEENEFRRAXEFTLEGFHNKL  MEETENAFRE
FohX A L, BN ENELE R LR,

EWMTHAARMNS R, M ENEHSE LB ZRNAHF X
R SE, —EEMNENRKEREH A UFREARARKEEET

ARSI R 2 S 5 R AR B SRR X DU SRS I
BT, AT B ARR R SCEVE SRR B BE) 2015 RS 6 . % TEE (ASUR) &I
ZEREMAZ—, LAMAE DUFE"NAS 51t BOlGRTAH, IREHR . 58 H b (%o
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