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Introduction to the Chinese Edition

When Educating Artistic Vision first appeared in 1972 it advanced
a set of ideas influenced by the curriculum reform movement that was
sweeping the country in the wake of Sputnik. As a reaction to the Russian
achievement in space, the United States government invested over $ 100
million in curriculum reform. Among the ideas that were developed at that
time was the belief that the subjects being taught in the school curriculum
were insufficiently rigorous and that standards in all subjects at the
secondary school level had fallen. To strengthen the subjects in the school
curriculum, curriculum developers were urged to pay particularly close
attention to the way in which major ideas and skills were employed in the
various intellectual disciplines. These ideas were in the air when I wrote
Educating Artistic Vision and provided an impetus to determine what they
would mean for art education.

Art education in the United States, particularly at the elementary
school level, had regarded art activities as basically a means for personal
self—expression. Art was not so much taught as  “caught” . The child
was seen to be a repository of creative energy and emotional needs and
art activities a means through which this latent creativity and emotion
could be unlocked. As a result, little attention was paid to the distinctive
contributions that art might make to the child's general education. Programs
were loose, relativity unstructured and in many schools not much was either
taught or learned in art. The ideas that were advanced in Educating Artistic
Vision were a far cry from this liaise fair attitude.

The Kettering Project, which is described in Educating Artistic Vision,



Introduction to the Chinese Edition

was an effort to operationalize the new attitude towards art education;

it provided an organized curriculum built aroud three major areas—the

productive, the critical, and the historical which provided children with
an opportunity to learn not only the skills necessary create sensitive visual
form, but how to see what they and others had made and to understand the
role of art in culture. Furthermore, it was recognized that learning artistically
useful skills and complex ideas about art required time. It was no one—shot
affair but needed to be built up sequentially. Hence, the Kettering Project
provided a sequential, goal oriented curriculum for children to use.

The ideas that were developed at Stanford University in the late 60s
and described in Educating Artistic Vision a few years later are currently
at the cutting edge of thinking in the field of art education in the United
States. The approach is called Discipline Based Art Eduction. Virtually all
of the ideas in DBAE are reflected in the Kettering Project that my students
and I worked on in the late 60s and described in the 1970s. The major
difference, of course, is that the J. Paul Getty Center for Education in the
Arts has provided financial support for broad scale curriculum development
and incentives of a financial kind to school districts for the implementation
of Discipline Based Art Education. Although there are some in the field of
art education who are concerned about what they believe to be an approach
that pays too little attention to the child's creativity ( something that DBAE
cannot, I believe, be legitimately accused of ) DBAE is the most vital issue
being discussed in American art education in the late 1980s.

[ am pleased that the work that was done at Stanford and elsewhere
is finding its day in the sun, even though it has taken two decades for this
to occur. I am also grateful, of course, to Dr. Ann C. S. Kuo for taking the
initiative in making Educating Artistic Vision available to readers of the
Chinese language. Art is paradoxically both natural and learned. Humans
have the basic propensity to create art forms, but they also require the
knowledge and skills to enable them to do so in a significant and valuable
way. The orientation of Educating Artistic Vision is to maintain children's

creative proclivities while at the sametime paying attention to the intellectual
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resources that will enable them to do so with skill and understanding. This
attitude 1s, I believe, one deeply ingrained in Chinese art. It is satisfying to
me to see a connection made between the Chinese culture and American art
education. Such connections enable us to learn and to share with each other.

There is no better way for art educators to learn.

Elliot W. Eisner
Stanford University, 1989
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