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Preface

The New Target College English series is the most comprehensive English language
textbook series that I have seen. The whole series is based on the new college English
curriculum guidelines set by the Ministry of Education, which emphasizes both training
in basic skills and the development of cross-cultural awareness and some ESP skills. The
contents of the textbooks are ideal for achieving these goals.

There is a primary focus on reading and writing in the /ntegrated Course but the reading
texts also serve as a basis for creative thinking and developing speaking skills. The topics of
each unit have been very carefully chosen to reflect the global role that English now plays.
I was especially pleased to see that the reading passages were extensive rather than the
fashionable short texts that figure in many contemporary textbooks. There is — very rightly
— a major emphasis on developing students’ vocabulary, including both words and phrases.

The New Target College English series also focuses on academic listening and speaking
with the specially designed Video Course. Readings in Western Culture and Readings in Chinese
Culture provide extensive reading materials in both Chinese and Western cultures while
Readings in Science and Technology and Readings in the Humanities and Social Sciences are
designed as ESP materials to enhance students’ academic skills in English. This series will
appeal to a wide range of teachers with its blend of traditional type and communicative
activities.

A key feature of the series is that it aims to cater to the different needs of Chinese
students at different levels and locations. There is a rich array of learning activities in
each course that will allow teachers the opportunities to select those activities that they
consider best suited to their own students. Teachers can also elect to use one, two or all of
the courses in the complete series based on their students’ English proficiency and the aims
and objectives of the English curriculum in their own college. My hope, however, is that

they will take advantage of the whole series.



The textbook series also takes account of the fact that many Chinese college students
will need to use English to further their own academic studies. Thus there are activities
specifically directed at the English language skills and strategies that students will need to
study through the medium of English.

My lifelong work in second language acquisition points to one key principle that needs
to inform the design of language courses — namely, the importance of providing as much
input in the second language as possible. Language learning is a slow and gradual process
that can only be successful if learners are exposed to massive amounts of input. Most
language courses consist only of the main textbooks, which by themselves can never ensure
the quantity of input needed to achieve high levels of proficiency. The New Target College
English series is a very welcome exception.

I am very happy to endorse the New Target College English series.

Rod Ellis
Distinguished Professor, University of Auckland

Changjiang Scholar, Shanghai International Studies University
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Houyi Kuafu Sui Phoenix
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Match the mythical figures in the pictures with their stories by putting each of the

names in the corresponding cell.

Names Stories

one of the four Chinese iélsiéioils and rﬁyihicalaégs; aioné with the
Chinese dragon, tortoise and Qilin (kylin)

a god who broke through the chaos and created the world
a god who drilled wood to make a fire
a goddess who mended the sky and created humans

wife of the legendary hero Houyi and later inhabited the Moon Palace with
the Jade Rabbit and the woodcutter Wu Gang

a god who chased the sun
a group of legendary Taoist immortals

a great archer who shot down nine extra suns
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A General Introduction
to Chinese Mythology

Yang Lihui, An Deming

1 By Chinese mythology, we mean the body of myths
historically recorded and currently transmitted within the
present geographic boundaries of China. It should include not

only myths transmitted by people of the Han ethnic group

but also those by the other fifty-five ethnic groups living in

this broad area. Since almost every ethnic group has its own
mythical gods and stories about their creative actions, there

is not a systematic, integrated, and homogeneous “Chinese hpmogeneous adj. I
mythology” held and transmitted by all the Chinese people. -
Even among Han people, there is not an integrated system of

myths.

2 The earliest written records of ancient myths can be traced

back to about 3,000 years ago, though other forms of designs

and paintings on shells, bones, and bronzes probably relating

to myth appeared earlier than this. Recently, researchers found

a bronze vessel named “Suigongxu” (Suigong was a duke of  Suigongxu iE7: 3
the Sui State, now belonging to modern Shandong Province;

“Xu” is an ancient bronze vessel that has a cover and two ears;

it functions as a food container), which can date back to the 9th

or 8th century BC, the middle of the Western Zhou Dynasty.

The inscription on the inside bottom of the vessel consists of

98 Chinese characters, praising the achievements of the mythic

hero Yu. It tells the story that heaven ordered Yu to scatter  Yu @&

1 The article is selected from Yang, Lihui & An, Deming. (2005). Handbook of Chinese Mythology. ABC-CLIO, Inc.

Lo+



earth, so Yu went around all the mountains, cutting down the
trees in the forests and deepening the seas and rivers to drain
all the water on earth into the sea. This inscription shows that
the technique of recording myth in Chinese characters had
become relatively mature nearly 3,000 years ago. Additionally, it
illustrates that at least as late as the middle of the Western Zhou
Dynasty, the myth about Yu controlling the flood had already  Yu controlling the

been spread, and it had been historicized into a legend about a flood s

great hero or a great king in the upper class of society.

3 But these inscriptions recorded myths very simply.

Sometimes the mythological stories they illustrate are hard

to understand. Therefore, Chinese scholars rely primarily on

accounts of myths recorded in later ancient writings after the

Western Zhou Dynasty to study these myths.

4 In China, there is no sacred canon recording myths, beliefs,  canonn. fiZ

or sacred history like the Bible or the Koran, nor were there any l'(f,-?{{,a;&[f =) .

literati, troubadours, or shamans (sorcerer or sorceress) who trodéjéaours n. TS
A

collected myths from oral tradition and compiled them into a o
shaman n. 4

systematic and integrated mythology, like the Greek collections

attributed to Homer and Hesiod. Rather, myths in ancient  Homer %, 7liiuis
(=)

Hesiod HfIHEE, it
in various written material. These sources contain information — #&HIFAZ

China were usually spread in scattered and fragmented forms

about archaeology, literature, philosophy, geography, history,

witchcraft, ethnography, religion, folklore, and so on. Many  ethnography n. ARt
of them preserve only a few myths, but some of them hold a

comparatively large number of myths and thus become treasures

of ancient Chinese myths. Among them, Shanhaijing (The Classic ~ Shanhaijing (Il

of Mountains and Seas), Chuci (The Songs of Chu), and Huainanzi are Ch>>uc1 (f)

thought to be the major repositories of Chinese ancient myths. Huain:atnzi { ?fifﬁ"—_l‘;:)
repository n. . &
5 Myths are neither static nor separate from society. Rather, i

their existence and transmission are deeply influenced by their
social and cultural contexts. On the other side, those myths that
have been handed down for thousands of years and contain
Chinese people’s philosophy, art, beliefs, customs, and value
systems also have had a great influence on Chinese society and

culture.
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