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RSP TR, Sy KIPLHRIR T ZAR B ER, LARRHR
AR IR LB AR D, 19534, MR TE TEELREFHE G,
T (Max Loehr, 1903—1988) $&iiftbFriffy “aIfEAIAUEFFI" ( “The
Bronze Styles of the Anyang Period” ) , fEI&E¥K, XHEERIFHIE AGRZ
ARLEB Mk A RIEY, EMNAE Y —A KU G- i, JEH4
FRBSETE R R HIRCRART A ATREBL, LABEGRIRAFFIE LR etk . GAULIE ARy
mEZE S, RINRBEROIEALE . SEOtLE Ay E RN L EFER
LAai (6t£l) mRBERIBHELER TR (144h40) AEARLISEZS (A9 L7k B & Jé
. 248K, RERKE@D S REARERTER 571 A8 B R
ik, MR EZEARE “FARGE" ZHLF5,

HEAA AN “FERIREFH” ERARE (104#42) kTS
fie, 13tERT 2, PEZREFE-DHHMRERXE HRE “BIE" ,
AAE—BBTIAARY “E&7  FEREOTH (1277—1644) ZialH E Lk E{E
IR “fR” 2J5, R (1644—1910) Mg —Fh “HK™ 5 “FTiL” W
v EXTURERKERBITHTZE, ROLRE, Bl HERN S
w&*m EAORHAFRIE—R, YRR EERBCH E KA AR ARR &

, B EZE EFEZRKBERES A SR, Fit, RVESE,

RYREY. RE, RSN ESZR, ERIARMR S, PBEERE
CAFKHBEMBS, Wt “REE A TATFHLEZAR,

[ElE19594F B A A E L (Frederick W. Mote, 1922—2005) #Z{E¥
BRI  EEE N HEZAR B ELEFFE, MR cEsE 2 ita,
RIS T8 AL, BRIERE. RRONFLEMNE i E Zr R F i iEiE
B, 19714F20004, HAEALKEE ZAR Y EREEMET (IBFRTZHRER)
EEE, R EHEEARS, BREFRRE, 2R 0N EES EB
EBCRFAFRFE O . BN TP EZAR S oA EE &SRR EE
AR, wH b TEEREIIA R TrhELERN T fEE,
ZAEK, RAFRY SEMRTERCERHEZAR B FMEMDEENZR R
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WEIMR, BRNARELE—EIARGYTWNIEIHRAEIRE.

Hppg e — MEE, MEWEHEZRNWEENEET X3 H Xk
—k M, ELREGERMEYES, REPE “HRERE” ERChRZ
B TR E , AR, mRBREX TR EE S, EREENE
AR, MEA—ANZEARRER, REUERBTFERE—F “Jhd” dEZRE
s hR, REBMETHREALPREAREN “HF . B, LB
E R A NG AERR T E EAR 5H EH AR RIITEMCEEE LR,
WRRGEA SR, FERVOZRNGER B, GELLE L IRE TN
EARMESMRETREA T BB LTS Rk, BANTFTFLREELIINE
BT OET IR, DEEFREROE, dEER SRR KA
N BlERE PRI R Z R B G RE .
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19994 F120004F, “FE-E+HHE%42 (Wen C. Fong, Professor
Emeritus, Princeton University) &g M\ ETiH k%2R S % 7 IR
(1954—1999) FLAZy KA S ZA S M EE (1971—2000) HRAZ B
ek,

—. JnkHik

JR (Fi2) 193015 Ltk 1476 UERE, (ERHITERS 2
AZEREFRES L. WLME L2, HFTI954FBBRESH. 19594, 29
% A R PRIUR 2 R A LB AN, SR A A A B A MR IR
FINFERFEFL (Frederick W. Mote, 1922—2005, 19694F 75 3t bk ik %
@ﬁ%ﬂ#%)ﬁﬁ,E%%%mk#EﬁT%@E$L%—¢¢@(E%%
MTHA) ZAREEZHMEEHRTA., 19705 F19734, HEFRET
—RERE KRR TAE, 19704 F 19784 F ERBTHA 2 A W IEIMES
TR (BUERZER) o RS T, BAREm R 7 b E 45 m & o 4
B B AR i 7. AR, AT IRONLR R ARE T, BD “HhES A AZAR B iE R
WM Z 8, AT SO S ZASMIX AR AM R e, hetgid, "d
WHHREMIEMERSE HWRILR A EREE” . B 8AREIL, “HEXE
M, AP MR ZR Y IE SR EBFREE R R, REZR
TEREN L E 2 LT B R T EEMAL, XFETIR RS THZERR

XHEHHEE, FEGTAEREREAATESAL LA TELXO TR ORPELRS, X¥F——&H, &
mEERRM

(1] FE#BEFERKRKER, SE% ( “RE” 20—y E (LLE: KEHLA) ), LyEF,
RRSE: (LLE: xEB8bA), “RiE", L& LEFEHKRE, THEHK
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FUOORIFIT, HHES THE S A AZA SRR, 5 B AR
FAEAHAL, EARMEN BB R R EA & 55 RBE S AT T
20 S

197148, KERS EARMMEIRR A S SR 5 — A T “KhE , fbin
LKL EA BB FIEME (B TR SR, 19864
E4) BE, FhZMLUELE. ERARENENE R, ELE
WI=HAER, HEER R S —BREIS . — A 2R BRI S g
% (Curator) WIAMEEAMYE “EREAS , RESAWEL 2
BB IT . 645005 75 3 R W B BVAI1 3 4 5 IUDF S04 5 1 7 75 MR A
RAEN “TMEAE , W T SRR, SHke. BRELOTE
TARAME, BRABRMLERAPE. HRE. WS, BEEE. £5.
. KA. ERERS SRR EATAA, SE. EERRHTSER
TR, WIS RIS ZA WA BRI b5 B R B S
W, LIFRAAEEEFEMEA £ 08 ST TE—Ee, Hid R
bR A TR ERI O IR A, BRTRRE, % o2 Rk
R 5 T R B TER Gy 9 A 2R TN 2 4 A BB ROBLAS,
C KA T AR R L, 5 SR ARk A I A % AR 1
B, BT AR TR E AR AR, TR T =24 E (K
) ZARESEEGUMMAe, HHIFNY, ¥ A —SHBIE S
“HREE Rt AT ESEIITE, Mo At S — BRI MR AT
90, M4 — R R SR & S e BRI e b 2 b, T
RE— MR EA SRS I, {5 & 1 M I ThRE S,
BHERRAER LR, ORI, B R B A —
b, FIRIEUEE, SRR, MR, HArER o Tl — e
TN/ I, il B MR S AE (RO IESE L *. ks 3
SRR, CAREAEIEA, IR, B, T= KON & k4 A
LR TR LR NS, ERARS A LR A KEFE (%
) ZAR SR % 50052 = OBOROAE , “SENTE )5 2 kB 2 sh 2 B
WL “EHITRER" .

RAEAABLEAMYE - E L ANERTS, WARKSE BT
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KESEMHFEAMFEL (Maxwell Hearn) A, MEFAMSHLEE
1I97T1EFFREEE G AL, HHEE T/ NFLX A IR R, fEE/)
=14Ed, EHEBFES T, XAHBEARPFRA R, BRE B AL SRR
FioH AR TiX EEEARHAER G, E25 S itR EempR
W ERBIESEITH, KB T KER S A Mo 57 &t AR
fir, “5 Ll — AYIEA RREME R, PR EXELKFF
HIFTA o B ZAR & R AT N AR BRI R 51 (—8B5r AR PRI
KEZARMYE) , HdasE: £FE (C.C.Wang) FKIKBORH ELE .,
iy B (John M.Crawford, Jr.) Yo EH5mE., "4F] - C.iaR{& (Harry
C. Packard) Wik H AZ A, X h&%F (Edward L. Elliott) W E
Zzm, $HX (Wan—go H.C.Weng) Wi E%Zm, %Bit (Robert H.
Ellsworth) K19tit£ef20 20 b E 2w, JU A HiFs - IRE AR (Ernest
Erickson) Wit E& 54 mE ., FREFEERE4E (P.Y.and Kinmay W.
Tang) KMWmL E . FEHRT (Oscar L.Tang) FEWwRH ELE, LAKk&
EARMAIED RN - #s BARH - AEBOR A A ZAR, F5E. (EAFEE MY IER S
MRE, HEBRARFIFHNEES—ZIARSARILENIES ., A i
KAt AL A FERR A dik 4y T 3t v Oy SR x v E RN ZE AR TR L,
E7E SR A FRI RS b, SCBLT RES ZR A e 4 RoR v B FE
IR, HEHEFEMERRIBORAE BERIEE B I3 5775 ZAR KA R 3
FIBUE; fEx—id i, J5EWE Thrne WAEE.: EAHR bl ™E
BHAR S ER—E, ENERIIFEE SRS M, HECABRA

[2] Wen C. Fong, “Reflection on Chinese Art History: An Interview with Jerome Silbergeld, P.Y. and
Kinmay W.Tang Professor of Chinese Art History and Director, Tang Center for East Asian Art, Princeton
University” , in Bridges to Heaven: A Symposium on East Asian Art in Honor of Professor Wen C. Fong,
April 1-2, 2006 at Princeton University.

[3] Wen C. Fong, “Reflection on Chinese Art History: An Interview with Jerome Silbergeld, P.Y. and
Kinmay W.Tang Professor of Chinese Art History and Director, Tang Center for East Asian Art, Princeton
University” 8T .

[ 4] Maxwell Hearn, “Wen C. Fong and Asain Art of the Metropolitan Museum of Art” , Orientation, Hong
Kong, March, 2006, vol. 37, No.2, pp.124-131.

[5] P HABESHBAAFER T T EFHRRLEE, THEREARFAAFEET F Wb http://
artandarchaeology.princeton.edu/people/faculty/wen—fong, 2014-11-24,

[ 6] Maxwell Hearn, “Wen C. Fong and Asain Art of the Metropolitan Museum of Art” B &7 .

9



10 | FEZAREH

TG R RSy .

¥ BT SCE R . RETREHIEE, 20 T ke
JRYL. HhRE S, S LM, mEh R RR e, A
TTZMGEERIREN i 2 B HF skl WK B 5 R MY B,
Tk, hBCh THIRY ., WY ERoR, 76/ %A T R L, 75
— 75 T ) X S e R B UE BT AR A RE BRI, 55— 05 T b 438 5 25 1
S v B 53 R 1 B 2 OTE P SN B SRR . AR TR SCROZELE,
19714EF20004F, Br T HAAIRE, BA, ENELE. SW, ElRIRMT 2%
RIS, WHERIEHLASREE T4, iR THIC A R, HoHi28
AHRKEBEZAREYELIR, 20AHKEBSHEA RS . HHERRE R
TBAXTEMERIZFRE, AR TRRERSERITES, Kb RKGHR T
TRARSC, HEREN T 130 243 % G s R e K 8)  (Bulletin) o 75
A NAEAE T o I3ER AR E R e d . Beoh, RS T —R5IFRiE
Y,#%%ﬁﬁﬁk#%ETE%igE%°ﬁ%% SREIIANES T
FERWP=, 24 F L 1005 ERIE.

T EEZARA, FHERES ZAMHYIEERKASE LS (Philippe
de Montebello) PFigi#: “FEAEKREE THET =HEHFREAEILEE Z

, B TIRARRIE, Bl m)E BB, hERS ZREYE
ZHEILT— A%k%ﬂﬂi*ﬁ%ﬁ,%ﬁ+$%%*$ﬁ‘2*£ﬁ5$
WK, AOGEE TR, i AR TR AE T RO B TR E R

[ 7] Maxwell Hearn, “Wen C. Fong and Asain Art of the Metropolitan Museum of Art” ,[E &7

[8] ¥EBBAEAML =+ (1971-2000) YRR ELE, TERAHKBLERB Y EF M3k
http://www.metmuseum.org/about—the—museum/press—room/news/2000/wen—c—fong—to-retire—from-
metropolitan—museum—after—three—decades—of—pioneering—leadership—in—the—fi€ld—of—asian—-art, 2014-
11-24,

[9] Maxwell Hearn, “Wen C. Fong and Asain Art of the Metropolitan Museum of Art” [ #i.

[10) FE&EEER B XHEKE%it, £ 1 “Bibliography of Wen C. Fong” , in Bridges to Heaven: Essay
On East Asian Art in Honor of Professor Wen C. Fong, ed., by Jerome Silbergeld, Dora C. Y. Ching, Judith
G. Smith, and Alfreda Murck, P. Y. and Kinmay W. Tang Center for East Asian Art Department of Art and
Archaeology, Princeton University, in Association with Princeton University Press, 2011.

[ 11 ] http://www.metmuseum.org/about—the—museum/press—room/news/2000/wen—c—fong—to—-retire—from—
metropolitan—museum—after—three—decades—of—pioneering—leadership—in—the—field—of-asian—art, 2014-
11-24.
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= A —A~ BRI 2SR, (B fth B 25 AT 7= i R e A b R KBRS Z AR 1Y
TS RENT, EEFCHARE FamfEm iR, ” "

19924, J5 [ BAZ Rl Y H K E B2 Kb X RHEEE “hibe” b
do 19984, JHHKE T2EERIARDE (CAA) MIARMEER, HE
013445 BRI T MARHIZAR B #E T HBBM LS, XECAAL
B ER X ARERTHE RE) ZASE T MKEE, BREEZR
PEEFHO SR TTRR, 20084E6 HSH , J5 B IRME th R4 TRISR B 0L,

L hEEARY “Mi%”  (Returing Home)

MLIREBS A e A — WG 9) B A W E T 1695 4E /0 LUk 16 7 EE
(1976.280a—n.) , RAFHMIIRG.OEIER—dHAME, MR T BRIk
ANJifEEM (Constance T.Fong) +4r8hZEHy “thrh 2" . 19764, K
RAALALE&3KME - (Douglas Dillon) KAANI & LIRMELA KA Z A . 8
X AWM, AHEUTERE AR —R2T L E 2T S, 5
TR — & SR ERIRR, I A — TR w1 & sSU8 8, m
FE. BkE RS, GIVESE MR, A ERINIES R T — kAT e . REx
17, IEAER MM E—E 16924 FEEL skl 25, h—HETE
K R A SKARARRAER” . PRk —E LS, ABAT
TEA M B H A iy rh ) B J JB B —— R R i, .

L EAE ZAR KA A GRS A B A, T A I R A Rk

([12] #£iFiEE: “FEHECBKTMALNBULALENERA THAT I RANINERG THRLE, fi‘ﬁlé@
HEMRRFET —N2FHHRAE, AR ECEXFE, RHiEfte s, HE. AXFE, FHEFHT
NEIEAREFHRZF. " S LBHBAFEF M.

http://www.news.harvard.edu/gazette/2008/06.05/01 —honorands.htm1, 2008—06—05

[13] 16634, “WE" Z—-F4&E (FEREERTLAM) (LiE#RHER) LEKRE: “F£ (Xb)
ARBEE (ErE) £4- CHPAERRTAREEBEFHAEAR (FFR) SR, EAEF, UL
W P2, THREM. "

[ 14] Shi Tao, Returning home, from the P. Y. and Kinmay W. Tang Family, Gift of Wen and Constance Fong,
in honor of Mr. and Mrs. Douglas Dillon,1976.280a - n. _

[ 15] Wen C. Fong, Returning Home: Tao—chi's Album of Landscapes and Flowers, New York: George Braziller,
1976. X FHEAWBRFAE, HELKAS ., FEF: (F4hEk: FHALARBREFEREHAR) , L. L
¥ E WA, B R



