s
RS (TR 2

Complete Piano Works
Volume III

URTEXT

(J5 i Bl )

G .HENLE VERLAG
h

PRI G AR R LA I R A

LU ool PR

@SMPH

4JO874

%
:
=
&
S
=
O
Z



Robert Schumann

AT - 575

R RS =6

Complete Piano Works Volume 111

URTEXT
( JRAE R )
S . BHTER - MR A Errst Herttrich
TR DUR-5T - FRREE Hans-Martin Theopold
FL/REE - 239 Walther Lampe ( Op. 15)

T U E ST H (%5 21023D1)

B ROV
I
(el FEBFEFHEIT )

G. HENLE VERLAG
Lh BTG IRt R R BN

@SMPH

LEBE SR EHMRA

WWW.SMPH.CN



EBERSE (CP) #u8
FeRSERLR HWR) H=5 / B - HSERRE, -
BT - FREE. RAE - ZHEASE; MEF. SIREEE - LS
i 4k, 201641

ISBN 978-745523-0966-9

I. & L. @B~ Q% QR @k Ofr IIl. NEH - BE
—Ef} - TR M, 65741
PEMRZEEHE CIP BuBZTF (2015) ¥ 321944 5

© Authorized by G. Henle Verlag, Miinchen
Chinese Translation Copyright @ 2016 by Shanghai Music Publishing House
ALL RIGHTS RESERVED

P B FERNEELLE WK £=%
&% 8B BEE - SRR

E%E: XH-B7T - FRE® ERE - =W
B O K OF AOmE

g A BER
RIEHmE: BRI
HEigit: MRS
SR ZBX

HER: EEHEHRER EEHEEPRRE 1935 200001
LSRR EEMEMET7S 200020
Mk www.ewen.co
www.smph.cn
217 LSERHRM
EIT: ESBRIENRIBRASE
Fras: 700x 1000 1/16 Epsk: 22.5 . 3x: 360 |
20161 BE 1R 2016 F 1 HE 1 )XENR
Ep%r: 1-1,200 #
ISBN 978-7-5523-0966-9/J - 0874
Effy: 63.00 T
EERSHLE: (021) 64375066 ENEFRB#HL: (021) 64310542
BB (021) 64734302 (021) 64375066-241
MEFER: RAE BELR



AT 2 R

(F£x%)
w5 EAuES
Op. 1 ] L s 3 AR 2 iy Op. 17 ZJah
Op.2 ) Op. 18 FafHrf XUk il
Op.3  AKJBJB4: T ith Op.19  fEZHK
Op.4  [6]Z=h Op.20  H4BRHH
Op.5  BP24ph (18334FfR ) Op.21 il
B2 ( 18504E A ) Op.22  G/NREERZENg i
Op.6 KIS Op.23 %
Op.7 >3l (18304FE/R )
FERIE (18344ER ) FhE
Op.26  4EtgyfERTy
Op.28 REM=1
& Op. 32 i, FisdEd. R
5/ Nigw i
D, o R Op. 68 AEHtE
Wt SELp ‘ Op.72  WRASIUE
Op. 10 WWEE%HH Op.76  FIPIE
Op. 11 FHF/AHHEEZE NG Op 82 HHZE
Op. 12 ZJfaheE -
ErE
_ Op.99 B+
LR Op. 111 =41
Op.13  ZEmakih (18374 ) Op. 118 =FE/A4E4NEEZend il
A SR> il (18524Fi ) Op. 124 25w
Op.14  ToiRBADBZEHN (18364FAR ) Op. 126 -EE/NEARTZ A BEE/NG
KZEMH (18534E/R ) Op. 133 FRAHK
Op.15  HFEHE Anh. F25  ZrJHiSE ( 2258 ER%T 4k )

Op.16  TisEir#h{Eic Anh. F39  FRISAEZEM (H4RAEZ=H )



2
|13
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EATT I D48, 1 ) T TG BE 25 %)
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B 8T S M 24 S A AR 1E
fn Op.14 W2 H A 2 —. A il i — 4 i
AJECTEARBA 22 1 ), AT 1836 4E;
T — WA R (R ZENG il ), F 1853 4 1
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J A2 i, ph B A R ELAROR - BB
/R8T 1866 F£1T. PIEAZEZEMH
G. = 5k AR AL TE 1983 4E B KRR, 24
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Preface

With this six-volume set we present all of
Robert Schumann’s (1810-56) works for
solo piano, in the first critical edition since
Clara Schumann’s complete edition of 1879—
93. The works — 38 in total — appear in
ascending opus number order (with two
works without opus number placed at the
end of volume VI). Although such a sequence
does not follow a strict chronological order,
and breaks up genres and groups of works
that belong together, our arrangement at
least allows the pieces to be located cuickly.

This third volume contains opus numbers
13-16, which were composed between
autumn 1834 and spring 1838 and published
between 1836 and 1839. Schumann had
three of the four works — op. 13, 14 and 16
— republished later, in new, revised editions.
In the case of op. 13 and 14, the differences
between the respective versions are so great
that we have printed both versions in their
entirety.

Symphonic Etudes op. 13

The genesis of the Symphonische Etiiden
is highly complicated and involved several
distinct stages. In April 1834 Schumann had
met Ernestine von Fricken. By September
they were already secretly engaged. In that
same month Ernestine’s father, Baron Ignaz
Ferdinand von Fricken, sent him a set of
variations on a theme of his own invention,
probably for flute and piano. Schumann
responded rather critically by letter on 19
September, finding fault above all with the
theme itself. Nevertheless, perhaps as a



favour to the father of his fiancée, he began to
write his own set of variations on the theme,
intending, as he told the Baron in the same
letter, to call them “variations pathétiques”
and to “paint its pathetic element in various
hues, if there be any such element within
it.” Indeed, the earliest surviving autograph
manuscripts for opus 13 still refer to the
individual pieces as “variations” rather than
“6tudes” and call Etude XII a “Finale.” This
finale evidently caused Schumann some
difficulty, for on 28 November he wrote to
the Baron: “I'm still stuck in the finale of
my variations. I'd like to elevate the funeral
march [the theme is called Marcia funebre
in the earliest autograph]| bit by bit into
a triumphal march and, moreover, instill
some dramatic interest, but | can’t escape
the minor mode; and in the act of creation,
an ‘intention’ often causes one to stumble
and become too material.” Looking back
later, Schumann noted in his diary that “the
Symphonische Eliiden | ...] were written out
in fair copy in the winter months [of 1834—
35].”

This fair copy is dated 18 Januar 1535 at
the end and contains a dedication to Madame
la Baronne de Fricken née Comtesse de
Zeduwitz. Thus, a set of variations on a theme
by the father was to be dedicated to the
mother and played by the daughter, uniting
his fiancée’s entire family in a single piece of
music. This autograph only contains Etudes
I, 11, IV, V, X and XII plus the five variations
reproduced in the appendix to our edition,
as well as an unfinished piece printed at the
end of this appendix. Nonetheless, Schumann
apparently considered the piece finished for
the time being, for he used the autograph as
the basis of a copyist’s manuscript which,
however, was of no further relevance to
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the work’s textual transmission and can no
longer be traced. On 22 December 1835
he offered Breitkopf & Hirtel a group of
“brilliant sonatas,” “symphonic variations,”
and “Fasching” (i. e. Carnaval, op. 9) for
publication. This is the first appearance of
the epithet “symphonic” that would later
become an identifying tag for these pieces. It
was only gradually that he decided in favour
of études, only to return to the original term,
variations, in the later print of 1852.

After Breitkopf & Hértel were unable to
decide whether to accept the new work,
Schumann turned in February 1836 to
Haslinger in Vienna, who eventually accepted
the work for publication. Initially he may
have sent the above-mentioned copyist’s
manuscript to Vienna for use as an engraver’s
copy, for it is fairly unlikely that the final
version with the six additional études (111, VI-
IX and XI) was ready at this time. True, his
letter to Haslinger speaks of “Davidsbund
Etudes” rather than variations, as in the letter
to Breitkopf; but the pieces had apparently
not yet been placed in their final order, for
in a letter of 13 June Haslinger inquired
about the definitive sequence of the études.
Only the surviving engraver’s copy, another
copyist’s manuscript, contains all twelve
pieces and places them in their definitive
order, implying that it must have been posted
to the publisher after 13 June 1836. Here the
separate items are now referred to as Etudes
I to XII. Whether this new designation, and
perhaps even the composition of the missing
Etudes, relate to, Schumann’s meetings with
Chopin in September 1835 and September
1836, as has occasionally been conjectured,
remains a matter of speculation. In any
event, on 18 September 1836, four days after
his second meeting with Chopin, he confided



