COLLECTION OF PAINTINGS BY HE YANG AND WU XI




COLLECTION
OF PAINTINGS
BY HE YANG
AND WU XI

DR REBHAMRITHER bR 1992 Published by the China Esperanto Press, Beijing



First edition 1992

ISBN 7-5052—0084—4 /J « 6
Copyright 1992 by the China Esperanto Press
Published by the China Esperanto Press, P.O. Box 77. Beijing, China

Distributed by China International Book Trading Corporation
35 Chegongzhuang Xilu, Beijing, China
P.O. Box 399, Beijing, China Postal Zone: 100044



EEZI(E

KRF6IFD

Painting by He Yang

Painting by Wu Xi

?

Preface

A5 F®
Paintings by He Yang

Rn{Foo
Paintings by Wu Xi

BPRMBVRSET]

The Creative Art

s RENE
Biographical Note on He Yang and Wu Xi

E=E-5

Afterword

34

859

83

65



ERRYFBASTIRERUE. REXRRHEBED-

Indian President Ramaswami Venkataraman met He Yang and Wu Xi in Beijing and exchanged gifts with them.

1992 7 5 BHIERA N FERISHERRE, BHEREAPEZS. T 5818 BAEIRIR
EHERSR TEROUE. Rk, HER THfI8Re@E/Fo.
LER. 015 REXBRISEPIMEAERNRER S FZER0LF.

At the arrangement of the Indian Embassy in China, Indian President Ramaswami Venkataraman, during
his visit to Beijing, met Painters He Yang and Wu Xi at the Diaoyutai State Guesthouse on May 18, 1992 and

received the paintings they presented to him.
In recent years He Yang and Wu Xi have done much to promote friendship between the peoples of China

and India.
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Preface

Lang Shaojun

He Yang and Wu Xi, husband and wife, get on well
with each other, but as artists, differ in style.

He Yang has loved painting since childhood. In art he
has the fearless spirit of a pioneer. In the course of his
practice, he has initiated the “New Subject School”. His
paintings have a wide range of subject matter and are rich in
colour. Most of his genre paintings draw inspiration from
legends and folktales, and are bright in colour and
exaggerated in form. Examples of these works are The
Legend of Lu Ban and The Hot Spring of the Matriarchal
Moso which won first prize at a national competition of folk
paintings. His nude paintings are surreal and elusive,
portraying figures and scenery to complement each other in
one picture. The figures are realistic and predominate, and
the scenery is obscure, even abstract. One example of this is
the painting Loving the Lotus. He Yang has also produced
many fine abstract paintings, one of which is the Impression
of Zhoushan. To sum up, He Yang’s works are full of
fantasy, free from vulgarity, unrestrained, heavily coloured
and highly appealing.

If it can be said that He Yang’s paintings benefit from
his study of arts and crafts, then Wu Xi is noted for her free-
hand ink paintings, although the traces of arts and crafts are
clearly discernible in some of her works, Hometown for
example. It is interesting to note that, unlike her husband

He Yang who loves to indulge in fantasy and is easily
excited, Wu Xi prefers elegance and tranquillity and
sometimes even loneliness in her paintings. A serenity and
pristine nature dominate her work. The Voice of Huge
Waves and The Dim Light of the Night with their powerful
brushwork are fine examples.

Although Wu Xi was born and raised in Suzhou south
of the Yangtse River, she possesses the strength and
simplicity normally associated with people of north China.
She is prolific but hesitant to display her works, despite the
fact that her painting The Dim Light of the Night was
selected for the Monte Carlo International Exhibition of
Modern Art. She unswervingly pursues her art.

Both He Yang and Wu Xi have now reached middle
age. They have encountered many hardships and lived
through difficult years and obtained many colourful
experiences. How to transform life’s experiences into
creative art and a spiritual source is new for them as well as
for other middle-aged artists. It is my belief that as long as
they develop their strengths and overcome their
shortcomings, their tenacious efforts and spirit of sacrifice
will bring them even greater success.

December 29, 1991

Lang Shaojun is director of the Modern Art Office of the
China Art Research Institute under the Ministry of Culture.
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HRRKEERANRSE (940 X 940mm) The Hot Spring of the Matriarchal Moso



/MR Z 2 (690X 990mm)  Little Apple’s Dream



Loving Lotus

FHE 73 (670 % 680mm)
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L AR Kl (670 x 680mm) Hiding Angel




pEELZ S (670X 680mm)  Dream of Nymphaea Tetragona
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RgaE/ 4 (670 < 680mm)




i (670 X 680mm)  Girl Scattering Flowers




AT (670 < 680mm) Playing on the Swing




