SHU FA WU QIAN NIAN

e ———cnan -

o KR XIIEMIRBIIEB K ENEOEM @
© 350 R U 11S 1 1K O BB 1R B






BBEWME (CIP) BiE

PEATHEATER E —RE AT,
2008.3 #£17(2009.3 EEl)
ISBN 978 -7 - 5387 -2245 - 1

.45 T M WF—RE—ERE—FE
IV.J292.1

 E AR 54 CIP B 7 (2007) 55 025745 5

HFEEFE

e B |fU%H

H oK | k=

EERRY | B B

RiEHE (K ¥

M | BHMRSCE R

o #t | KEGRERE 18255 #R4 130062
B 3§ | 86012927

Ep | AEETEREEERAT
£k 11 | BHRSCEH ARG

F A | 850x1168 Tk 1/32
E ¥} | 340 F=F

Bl 3 |20

B K [20094E3 A% 2 iR

Bl W | 2009 4E3 A% 2 ERI
E #r | 100.00 JT(4 4 #)

WRARFRE BED &5



ONTENTS@W’

£
o BBIE 1

| Introduction

il ARBETHREORRE 1

Il Calligraphy of Pre — Qin Dynasty : Writings on Oracle,
Bronze, Stone, Bamboo Slip and Silk
—REXREURXNFHE 16
1. War between the Yan King and Huang King and Inception
of the Characters
Mg RKETSRES M 20
2. Augury Practice and Oracle
S REFEXHNESTRA 23
3. Oracle Art - style Periods of
Yin Dynasty
ML RRESHRME 28

4. Ceremony & Music System with

Engra ved Inscription in Bells & Caldrons

I HSEMRAREX 33
5. Western Zhou Dynasty ' s Classic

Bronze Inscriptions

N FHEAEX 48
6. Engraved Writings of Eastern Zhou Dynasties



CONTENT%*

T . EESESEE 52
7. Bamboo & Wood Slips Custom with Calligraphy

N EEBEERE 55
8. Writings on Bamboo & Wood Slips and Their Evolvements
NS“BAERERLUERBE 58
9. “Too Poor to Have Silk? and Silk — writings
+ 4B R 6l
10. Rulers? Form of Swearing for League
+—(EB)REETE 63
11. Shi Gu(Stone — Drums) Shedding
Light on the Chinese History
£ RUZEANEEE o
Il Calligraphy of Qin, Han, Three — Kingdoms and Western
Jin Dynasties
_\ﬁd\ﬁ_ﬁm$ 71
1. Unified Chinese Characters
of Qin Dynasty
—REWHEREE 76
2. Seven Sites of Stone - Inscriptions
by the Qin Shihuang Emperor
= &KER EAINTE 80
3. “Silkworm - head & Goose - tail,
Non - parallel Goose - flying




CONTENT83

W R REGEERR] 84

4. The Classic Stone Inscriptions of Han
Dynasty’ s Official Writings
AXREES(ARE) %9
5. The Zhangcao (the Orderly Hasty
Style) of Han Dynasty
& Jijiu Zhang (The Hasty Article)
NEBITHEEIREZER %4
6. Cursive & Running Hand’ s

Development in Han Dynasty

L. EEERNHER 97
7. Cai Yong and Eastern Han Dynasty’s Other Calligraphers

INEBRFANBE 101
8. Zhong You and Other Calligraphers? works

AC—EBIB"EBREBR 106
9. “Two Elites? and Other Western Jin Dynasty’ s calligraphers

+. BELACEEN) 109
10. Lu Ji with His Pingfu Tablet

B AREESBEE 15

IV Calligraphy of Eastern Jin and Southern Dynasties

— E#FH,FENR 118
1. Wang & Xie Families with Eastern Jin Dynasty’ s Leisure



H

T EBZHBELEE 139
2. Wang Xizhi’s Road to Success

E

S EBZRERFE" W7

| 3. Wang Xizhi’ s* writing with expressionism
M (ZZ=F)“ZZH" 150

J 4, Preface to Orchid Pavillion and its dispute

A EHMZEAHEB 158
5. Wang Xianzhi with his works

AERFABEFEEARBE 1606
6. Yang Xin, Xiao Sihua and others with
Southern Song Dynasty calligraphy
+ . EEBIXF=A 186
7. Wang Senggian with his 2 Sons

N REF . WARBMHEIE 190
8. King Liangwu & Tao Hongjing’ s Influence

ABFE BRETERRFHHZEMESD 197
9. Xiao Ziyun, Yin Tieshi & King Liangwu’s Calligraphy Practice
T BAkBESKF/INE 206
10. Chi Yong with “ight Strokes of Yong




B 2
ONTE NTS

T KN R Fra R 209

11. Senior & Junior Cuan and Other Southern Dynasties

Stone inscriptions

th AL FERERE 215
V Calligraphy of Northern Dynasties and Sui Dynasty
— LEAHEZ IR 218
1. The Beginning of the Northern
Dynasties’ Calligraphy
—EXFERm 221
2. King Xiaowen and Northern Wei
Dynasty’ s Stone Inscriptions
= dewRnEse 224
3. The Northern Dynasties with Stone Tablets
M LsAEE 226
4. The Northern Dynasties with Stone
Tablets in Mausoleus

A JeHE/REE 228

5. The Northern Dynasties with Statue Inscriptions

ANJOLHEE 234

6. The Northern Dynasties with Inscriptions on Cliffs

. “deiBEns” AR Bt E 248
7. Theory of“ Northern Stones Vs Southern Tablets?
and North — South Cultural Integration




,6_'

I\ FEBH %, RRFE 254
8. Sui Dynasty Calligraphy: Preface to Tang Dynasty
N BEANLURBEREF 257

9. Jing Wan’ s Sutra Engraving and Its Protection

B . RAE 261
VI Calligraphy of Tang Dynasty
and the Five Dynasties
—JEAREOPEIREEZ 265
1. King Taizong’s Infatuation in Tang
Dynasty of Calligraphy and
Worship to Wang Xizhi
ZRERI(ESRF) 269
2. Xiao Yi’s Defrauding of Preface to Orchid Pavilion
=.RPHI S AR 275
3. Ouyang Xun and Maturity Tang
Dynasty’ s Standard Writngs ( Tangkai)
o REEHRESEMER 278
4. Yu Shinan with His
Style % and the Graceful Style
I HRERENETEHE 282
5. Chu Henan with His Hard — twisting Style
NERBEER 284
6. Tang Dynasty’s Collection of Artworks




B 2
ONTE NTS

7. Emperor Gaozong, Empress Wu and the Long

Live & Heaven Tablets
NEB . ER.ERZ5“VENK"ER 294
8. Xue Ji, Xue Yao, Lu Jianzhi
and the Ranks for* Four
Masters in Early Tang
ITCER)shBE 298
9. Standard, Running Writings of
Holy Religion Tablets Glorifying Buddhism

+ FEREMNFERE 302
10. Li Yong’ s Inimitable Style

E=f

+—BEXRE5BENEREHBR 305
11. Emperor Xuanzong in Flourishing Tang Dynasty with the

Grand Style

+ZERML 2 /AR FEAHEE 308
12. He Zhizhang, Li Po of “Eight Winebibbers? and Their Works

TZEERFHAKEES 311
13. The Cursive Imposing by Zhang Xu



ConTE NT% s

o BEEMHARSE® 315
14. Yan Zhenqing’ s Fealty with His Works
+H FEIERR, KEME 321
15. Unrestrained Monk Huai Su
with His Works When Drunk
N ERHM“BLF" “PE@F" 325
16. Tang Dynasty’s Copyists and Scribes
+E FR—BkEEE 334
17. The Tips of Calligraphy Handed Down
TN BEERKI AN 337
18. Liu Gongquan, the Master in Late Tang Dynasty
+AGELERFHERX 340
19. Yang Ningshi, a Ding — a - ling in Troubled Times
PR 345
VI Calligraphy of Northern & Southern — Song Dynasties
— RAREZ5CELEM) 350
1. King Taizong, Wang Zhu with the Chunhua Pavilion Tablets
. EFED ERGARY 354
2. Li Jianzhong and Caixiang, Disting
uished in Early Song Dynasty
ZRMBRABEARE 358
3. The Volatile Style in Early Song Dynasty




Bi‘

CoONTE NTS9

M RRE K2 365
4. Development on Brush Pens, Paper
and Chineselnk in Song Dynasty
EAEHES“RAME" 371
5. Su Dongpo with”Song Dynasty’ s Expressionism
NEERIT IR 380
6. Huang Tingjian with His Running
& Cursive Unconstrained
L HRERRKT 385
7. Mi Fu with His Candour
and Excellence
NERBETEBEKEHE 392
8. Cai Jing, Cai Bian and the Ranks of“ Four Masters
NEBERS"ER=F" 398
9. Xue Shaopeng and“ Dingwu Orchid Pavilion
+. S H"SEAE" 403
10. “ Trimming Golden Writings? and“Xuan He Pasting Style
+— RER—EBE 407
11. Calligraphy in the Period of King Gaozong
T KK RBRAKT 413

12. Mi Youren, Wu Ju’s Immitations of Mi Fu

#l cHBE 419

VIl Calligraphy of Yuan and Ming Dynasties




— REBBERANER 425
1. Zhao Mengfu’s Renewal of Tradition

—REBEZRIE 433
2. The Followers of Zhao Mengfu
= UREEGEM 444
3. Yang Weizhen, the Crackpot
in Late Yuan Dynasty
M. BM=R_ik 448
4. “Three Songs & Two Shens? in Early Ming Dynasty

A XBAMBIERR 456
5. The Predecessors Before Wen Zhengming

58 U A3

AHRHRTEXR 463
6. Calligraphers From Suzhou in Middle Ming Dynasty

. EBHBIE 484
7. The Cynic of Xu Wei
J\EREILAR, mEdEk 489
8. “Southern Dong vs. Northern Xing?
and“Southern Dong vs. Northern Mi

10



E%

CONTENTS, » .

A FBRAEALKIRE 498
9. The Depressed Zhang Ruitu

+ MR HIZ=RB 503
10. “Three Giants? in Late Ming Dynasty

+— THBREESEE 513
11. The Concept of” Rather Ugliness than
Charming” by Fu Qing Zhu
BOESHsEE s19
IX Calligraphy of Qing Dynasty
— RENEEHE 523
1. Dong Qichang Preferred by King Kangxi

ZEEFEMUAHER 528
2. “Four Masters? with Zhang Zhao

S EEEMZBER—KE.RAF 540
3. Zhu Da, Shi Tao, the Imperial Adherents of Former Dynasty

W EZRERERER 546
4. Zhao Mengfu Preferred Once More by King Qian Long

I HENR,EMER 553
5. “Four Masters? in the Periods of King Qian Long & Jia Qing

NEMIVE, RER 562
6. Eight Kooks in Yangzhou with Great Creativity

11



CoNTE NTS

+ BRI WPRW 583
7. Deng Shiru, the Founder of

School of Stone Inseriptions
N RE“EE" , GBI 587
8. Anti - standardism with Advocating
of Stones and Debasing Tablets

NTKBR,REHEER 595
9. The“Four Masters? dipping into

Stone Inscriptions

+.FEEA,.HFOHEE 606
10. The Research on Bronze &

Stone Inscriptions and Oracle

g R
SEHEBL 613

Apendix: the Outline of 20th Century Chinese Calligraphy Realm

FESERH 618

Bibliography
Ja ik 619

Postscript

12



ZONG SHUG KAT PLAN

- ST o

introduction



ol S
e =
R =
=
B
.
]
- ‘_
- N ‘n!
d i

e, T2 52 BEPDFIE V5 i) : www. ertongbook. com



