SR EHTHHAR AL

HUNANMEISHUCHUBANSHE



rAWANT

W) (chle

rAil

j ‘
- -~ ;

A3

\

A

&

[ E X anl iR

HUNANMEISHUCHUBANSHE



% 8 W K O ¥

FIRRFEEMAYEAFEE NMRABRR BEfNFhAE BEGHHERER 8
R BIMEZIE R THIFE.

IR ReHBR SEFEBEET=4F ERESTSHEBE4EINEERS. BETH
AE—RIAYMEER. MBRELTN B F AL SEEILSERLFRESHS BEN—R
BEaXAERNER. EREEAGELPLFENK. R E. REREHIEH. BFE WH
'R RS FHFEANEETRREER PR B HEEE STBANESER
HYERKEM. ESRATEBRYUMLIZE—Fai P AYS L& PRER N —ERELE AT
HARE R OHR. BREHRERMWAR. B8 ZWERIERR.

fr iR E R AREA—HERS T REANAELEE. eMEFSABKFEZROWE
e ARG RWRE. ERMBRRNENBHZHE BREMEEANIMERRBRSHREZER
e BHROERERENENERER. X TEEUERNAERE BRRERRFENER
BR thEERAEMEELRE.

PREEBRAAYER. UEEVBREAYHERISBEREEEREMEITEEMS | EER
B AIAEETEREE. —EFEUBEAMAYERRR/\+FRUNNPRESAYMESESLS]
FAEE tREREERIMMILGEHSIMEER. MRREMIATEET. txF—kEMlmAA#ELE
1% MEABRER EBESRNEEAVEEZD XATREENZENEERFE SIARBEE.
FREREZHILEE ARBBURAXEXEIESZE SIS T 2SR, KSR EAW
REVEEERAN. MRKERRTEZTEEAVEPHASMLTNEEERER. #RER. HFEXR
BEZTIHARRES, (BEAMR, HEWK PEREVFHFRZMERNL. REFSTF
R —Le R Fa LB E VR EE BN PEEFoEL. MHESETREER/ D aPEE. BtsNE
L BEEEORMY. EEH TEE SR RERORNERNE BRREESHEME
AtRENREL. BZHRREERTFEVBREETEREPEENBMMRKSG. HREARE F
& IR HARE RAMKENRENRESEERRFEIRSEPRBRKEED. LEEY
ARERBEFMRRER. RPEREAVEFTZN—XFERNAIER. hRS BN
BIF A ERERIIN—EES. EmEZS/\TFERUR. EXSHPEEAYERG M TRAFOE
7. EEERAZEEERE. RRETRETEE CHEFEMFIEmRR EPRRE—E
BRERAIER. 5B CHBENENTR. RHTSTEHNE.

R thE—LLAEMHOAYE. ER—LEFXAE RXTENE. WHAERBFIIAM
BT EREENERREZP WFISEH. BRiEN. twELE—FRAESHERRT
A RGEFEEMAYE—R CfthFEElAGcEIIRE. BRERIIMBARERFER.

PIERZFEEIA ERABFEEEEC. HELRKMBELT EHNEEAYVER

& BEH—EERE—ARRRGEIRE. EfARK.

-'—}u‘v.&j[% RN
Tw &1z



Humour and Novelty
Pi Daojiang

Ah Wanti’s paintings which describe Xinjiang folks as well as the local conditions and customs in a well—known
humourous and plain style are immune to vulgarity and prentension.

Ah Wanti whose original name is Du Weilian lived in Xinjing for thirty years. It is this thirty years that serve as the
resources of his unique folk paintings. According to the painter himself, “Wan” (meaning “ten thousand” in Chinese) is
a memento of the ten thousand days and nights during which he lived closely with the people on the northnest fiontier,
"Ah” represents ”1”, and "ti” means “refinery”, the refinery of art. But | believe that Ah Wanti, sharing almost the same
pronouciation as Ah Fangti, a household word, is ready to remind one of the romantic figure in Weiwul legends, who is
well known for his humour, quick wits and helpfulness, and indicates the painter’s deep admiration for the charater Ah
Fangti, a symbol of a nation’s optimism, humour and wisdom, Obviously, Ah Fangti has had a great effect on the paint-
er’s personality, idealism and taste of art.

Ah Wanti’s paintings, just as Ah Fangti, are very popular. Their charm lies in the fact that they can bring relaxation
and joy after having made people burst into laughter. This is why they have a great number of devotees and collectors
both in China and abroad and why they are frequently reported in the press. Naturally, the success, which seems easily
achieved, results not only from the painter’s arduous probe into art, but also from his wise choice and persistence.

Two painters, Ye Qianyu and Huang Zhou have received the attention of the chinese art world by successfully
describing minority nationality people and their lives. Both of them have devised a unique style of abstract figure paint-
ings which was completely new to the tradional eyes of the sixties, but also set up a great barrier for the successors. Ah
Wanti’s wisdom can be found in the fact that he doesn’t simply follow the two seniors’ style but developes a new one.
By combining the exageration of caricature and the bright, sprightly colours of Chinese falk paintings as well as
Dunfang wall paintings with the traditional style of abstract figure paintings, he has created a jocular, lively and re-
laxing painting style. He boldly developes the elements of caricature which are purposely constrainted in Ye Qianyu’s
folk paintings. The designs and strokes of Ah Wangti’s paintings are not so concise and exquisite as those of Ye's, yet,
somewhat more relaxing, more jocular and more witty. Compared to Huang Zhou's masterpieces of the sixties repre-
senting the lives of the minority nationality people on the northwest frontier, his paintings might simply be considered
as sketches, but they are plain, simple, and free from any kind of affectation. They are the natural and direct expression
of the painter’s inner world. They even smell more of Xinjiang’s conditions and customs. Ah Wanti discovers humour in
Xinjiang People’s lives, extracts essence from falk paintings, Spring Festival pictures, paper cuttings, ancient wall paint-
ings, modern humorous paintings, caricatures and so on, and puts them into traditional Chinese brush paintings. Itis a
significant attempt to express this kind of humour in Chinese figure paintings. It is also a successful example of the cre-
ative combination of various art styles. It should be especially mentioned here that since the eighties, while many
Chinese figure painters have been hesitating between the eastern and western, the traditional and the modern, Ah
Wanti’s has been sticking to his own living base and art resources and refining the raw material gathered from life to
create his own characteristic style.

Ah Wanti has also painted some figures based on ancient stories. Different from some "New Scholar Painters”, Ah
Wanti doesn’t praise himself as one of them and tend to be intoxicated by his own techniques, but rather to use his art
to entertain others. Just as his Xinjiang folk paintings, these pictures are full of of humour, embodying modern opti-
mism

Ah Wanti doesn’t repeat his predecessers, nor will he repeat himself. He has created a new painting style and he is
sure to refine it and make it more thought provoking.
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Professor Ah Wanti was interviewed by a TV reporter at his exbibition in New York
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Professor Ah Wanti was at Bethany College in West Virgimia, U.S.A.
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(ME) &St Dancing and Singing All the Way 96x 60
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(@H)HEHH A Bamboo Flute Melody for Sweet Heart 96x 60




(@{)88& M@ Singing onthe way 96x 60
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(@) 4R Xinjiang Dance 96x 60
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(@R)EEE Celebrating A Bumper Havest 96x 60
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(@+ | 4B Dance to Bamboo Flute Music 96> 60




(@4 |) SEEp e8I #E Xinjiang is Begtter Everywhere than the South 96> 60




