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Dr.Wang Ning, a famous composer. He is the professor, doctoral tutor and director of
Composition Department of China Conservatory of Music. He is also the director of Chinese
Musicians Association, vice director of Creative Committee and standing director of China
Nationalities Orchestra Association. He was awarded the ‘Outstanding Young Backbone
Teachers of Colleges and Universities in Beijing’,‘Outstanding Contributions to the Cause of
Capital of Prosperity of Literature and Art’. He had been the judges of the competitions of
‘Golden Bell Award of China’, ‘Golden Rooster Award of China Film Music’, ‘National Music
Awards’,CCTV National Music Competition’ and others music awards.

Wang Ning is China’s most active composer and his composition in a wide range and had got
the world influence. His music have deep foundation, profound ideological connotation, bright
creation individuality and sincere concern to the reality of human society and the fate of
humanity. ‘Personality as the center, learing from western technology and learning homeland



traditional culture’ is his concept of composition. His compositions frequently performed at
China and abroad, and have extensive influence and won many domestic and international
music awards. Many his composition collections and publication of audio-visual products had
been published.

He has a His main compositions including: the large-scale folk epic-opera Confucius etc.;
Symphony Call of the Future, Symphonic Ballad, Humanistic ode etc.; Symphonic Prelude for
orchestra New Times, Ode to China’etc.; Symphonic Literature Three kingdom etc.; Concerto
of Duet for Erhu and orchestra etc.; Chinese orchestra works: Festivity, Gui Chuan Ancient
Melodies, Warter Ode Triassic’ etc. Chamber music: Dissimilation, The Sixth Sense
Zone,String Quartet No.l ‘Styles Dialogue’, Guo Feng etc. and electronic music: Computer
Concerto ‘Wu Ji’,chorus The Peace Song etc..

The main works Orchestration Course published in 1991, is the first published orchestration
course in China, was rated as ‘Excellent Teaching Material’ and ‘Eleven Five National
Planning Textbook’; Debussy Orchestral Art and his doctoral thesis was Chinese National

Orchestra’s Orgin and Development and so on.
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‘Styles Dialogue’
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Introduction

The music work, String Quartet No.1 ‘Styles Dialogue’ ( Op.18 ) , which was composed in 1995, is a
review on current music composition. This piece reflects the composer’ s opinion today:Multi—elements
including styles and levels, should work in an interactive and complementary way instead of rejecting
each other, and more impolitic idea is want them to replace each other. The author boldly conceived
and wrote the work. The four voices of this contemporary, folk, pop, classical four completely different
styles. The creation of this composition established the composer created ‘style of counterpoint’ this

one brand—new concept of creation and style.

The four instrumental parts represent four different styles: The violin I plays first 12 tone sequence of
Schonberg(from the piece of piano Op.23), symbolizing the modern music; the violin II plays a musical
material that comes from Bejing Opera, representing the folk music; The viola plays pop music
material, showing the popular music; The violoncello plays Bach, theme of fugue, symbolizing the

classical music.

The following is the comments and reviews on these music.
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Wang Ning
Op. 18
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