 EHWOER

JIZHOU KILN Om CHINA RN RS

{-B- B -An 08 4 ._A%Mu



Series of China's Ancient Porcelain Kiln Sites

z] iZhou Kiln mj‘ China

B F G & A Gt



EHERSEE (C 1 P ) HiE:

B M/ AR AR AR . —— b - P ARG AL, 2013.8
(PENERKR)
ISBN 978-7-5113-3820-4

[. Q% 0.0t M. ORZE—&# (Fi) —HR—EHLT V. OK876.34
HH [ AR P 0 CIPASCHE 2% 57(2013) 55 1720655

® hEEME

g F /AR IAREYE

HBRA/FE G

AL / SRR MRS

Rt /6 B

SRR /A0 il

%/ Fe)s

A /889mmx 1194mm 1/12 Epsk. 335 F¥. 718TF
Bl R/ b KRR

W WK/ 20134F8 H AR LM 201348 H 45 1K EN il
4 B /ISBN 978-7-5113-3820-4

E i /498.000T

i EEAR A db Rt TP X E 2 26 5B A KJE =2 liB%: 100028
SRR PRERIMESE

i M EF:  (010) 64443056 64443979

% 4T #B: (010) 64443051 f5E: (010) 64439708

] Hik: www.oveaschin.com

E—-mail : oveaschin@sina.com

I BRERRC R ), REMB I, WS ERIT IR IR



FE - FMNE
Jlzhou Kiln of China



A BB KEE MER EHER AN
g H B F F

B E & KWt
B ¥ Il 88K
B & % BRY
B 5 Bk
BREE F B

BEER HER

FEIR. B

Bl xR BHY £ ¥ F K

% Z. REIL BRE el K0T
B . ZF 57 & B

EXBE. BEB EPRE

IR&EyE. SLTHEYE. SREHYE. BHTEY
B BETHYE. FRTEVE. UITHEYE. 8%
TEYWE, EHRTEME. LETEHNREME. EFE
XYEBR. FEAXYERR. FTEBYE. HEE
ﬁ%ﬁ~@ﬁ§ﬁ%ﬁ\fﬁﬁﬁ%ﬁ\¢@@§%%ﬁ



S

PREFACE

PP RZAK, BELTFRE
78~ 38

Wk, BB ERRT AL
PZ KM, ##EFEALIHZZRA R,

MBATR AL R B B — W RIGEA,
PREETEEGRREER ARG L, KE3
AL R R ARG AR, SAMBEHE
SR, BEEHAAMNA “CHINA” |

EALE, hih, FAEEFEA
B, @A R R, AMEK
FARAE AR, RFERG B A FNK
KT ERGFF

AR, AR EREHEBEX S ARZ
93T, A¥HLE SR, A
B, TVPEGRHT, 5FE
AR AR, MAAFER “F
BHEEXA", RERBEAAZIRE, 2
Rk, XN ALBEBEANR. MEAE,
BN,

HALTEREMIEZE, AAZE
A

5 ERTK
AFEAEHIEERK Kt



EIrET

40
Zir

(kY
Tc

x
4

o

all

(11

A (I HEEEEE)

HM A — AR PR AR T A R A PR R ) A
Y, Hpisf&a, QIR TiER, ERTFILR, mE
TR, AJCUGEET S, IEPET ] 25004F . #
2 A LA A VTP 3 22 B i RV ehuc (B VT
e, e DA 1 BT A K RO B, i HAR
e MAWKAE, JYRAT W &R BRI
15 7 R A A AR O, ARBESE L TRIG | 9
R BT MR B RIEE24E, W
RILEL . TEZFWRJEIE ., &b AR, IR
Bk W TR R I LU e 2 i 4 A
A A WS R IoP) SRR M L AR N R, K
4, HOAREINE ; ARNER, (KRG ER
BB, Frlhl M R B A . KA,

195347 o] [H 4 Sfe A= A 17 M A, 2l T
— K M ARG, 19584E 5 Z MG e IR T4
— RGO M AL G MA . STACERENY,
ENRYRERS ) - 19744FVIPY & SCY)AY % 57 22 %0 M
AU TR, R B AT AR SR 2 B T AE AR
SCAE)ZE s 1980-19814F, JTP4 4 SCH TAEBAXS 35

MR T ROMAS A i, I BL219 17 ok, th HdaA
45031%F; 2006-20124F (0], VLYY W% b 0F 58 i 3
WM A T 20 R . s, ZBLT HiEa
B, b T KRR A, R TR,
R ST e N NG e AU 1 2 S AT (W
6. Rl dERUARAE . M T2 . MR E L I
XS 7 2 7 i A T

HOMNE RS R, R CES . B, R
AR . Ay i &, o R AR A AR . S R
PRI M 2 i o ol R TS b DX, AR MR 6 TR
LR e b, CE R eiiE AR b, IKmi
BER SRR, R ARECHIAS . K& 6, TR 4L
W FELL . KA. R G, bR
RMEN . B R R K S ATV G . G
W, MZ VRN, AR IR, £

L WOKFER, KBS REAME, CRIEIE
B, HLAERIEE, g AR, X M
A5 Y A 7 BRI BB A L R DO At A 11 Y
W SLRFAE . N AT R A8 — AR IR 9, IVER A



KRR . SRR BRI IRELG . PR
K ST B T 1, OISR LR
5 S AT A 1 PSR A IR . 26
SR, BT, G, AMEIE.
TR AR R, I % LT . BT
G, e B L PR WL T

M o TGO S e A BROA
Wk T R A I, BT R 1y i
ARG, WRAK, FR A, &
395 O €61 T LT A A e AT
R R AT . R PR, b Ly
G AR OLGOTLETR . BB . SORIRIBR R . DA
Wk, IR S R G R R
o e e KB B+ P L A e
W IR ALETNZE LR, WA R
Fibe, FLEVRIZS TR T AR O
S Ak . TCRHOIVE BN R ket 0
AR Rt . R

RO CKA®ET , REMERAYA .

FACHEME, Wik, SRR . L2
e AL TR A b, Gl TAER, BAT TRAR,
IFREZE RN T, SR M AR N S 25 AT 1= A 1)
P ORI S et LU e AT IR, ik, BEL 5
ey A AR S, OB RS, RIS AT, B
BRI, fF4mge, af LBz 258, &
21, AiBFE D, R KM E AU R SAA
N RN ZaE - S SN NN A 1 N (A
FL TR e N A A P ] R g — R
MR SE HACEIBE . — EAELe oo, JRRR A, Hh
Pz 8, RIS 2, R VI RS, e
AV, sl AR R 2 ), A YRR k2K
VAL, BEMaLAERAE N 4, S5 A w0, WE. . ¥,
w S, LIS Ao Ras, WRHHE.
HMN AR A R R SR L LU S
o, SRS, Rimbend, R@aist, e
URER . Ok TRERSE . BURNREIG FUBCH MR (0 e
LR TR R . B ARG, BT
oEHLAS, RhAESE, DR RIS R

il

W



-2

—
—

S“Y&Mﬁﬁi

R R N AN NN SN TN T SN £
AR HTAL AR RO . RS W)— et S, LARS SR
oy el Pk b, . BISFLAENE N T, RLI L
Z\3) S ENAEARZS 5, SERESE R, R WLECRE AT X
or, fEntgr, BB, SR FEE . KIZECF, A
R NEE S
R T T )| B S N e T i RS
T RSB AR, —ORlZ M, 4% S BE it il A K
i, D ULTRI LG, KA RIZ B, A N REZ ATt
Bl dEREACKRLUET, B 7 BiEKiRh, 289Xtk
Wohl s PR, A HOR R R b AR P Z W] Y
[ BsE, AR 1k R, XREAR Y SR EE LR DT
i, PG E T SRR AN SO meR PR, BEE T
SRR R R, AR, (A N S RE Rl
(R N BRI . PURICRH , R, PERRNEE T
TE S SR IR A BT LR Bl SZRh & 20 D1 A I 22 5
JU-F JT A7 19 SRRl 25 28 8 Rl i 7 AR B2 B 2T A 5
AR (9 KR ECRVE Z W B AL, WA HLES i
(R N A e A — A K Pl AR Ta] P Rk 2l

MR R L w ) BAL, TR R — IR S s
i%s .

v N A R s BEA IR 0 REEH
MATE R SR, SR, B AL iR 3%
M. A, BEL . BLREER S 2028, LI
R WA 2. A RIS AR A
INE, DSEGH, Igtun s, DT Faaili, i
WA I MR, BERE, R LW, AR Wl sl Bl
N, MRIRPRSIREE, &R URNME, RRMERNMTIS. fR
G, BUHHLEY, RAESTE, S5 AT S
Z4r, JBRA R DZul, AE IR 10— 12
K, RFORL14—16HK . 19964E7LIA iRl
RIFRE AF (12064F ) BAICEE ) By ARIFEER, W
O, FHE, /DR . EACRAN, RGN, S
SR EERKREO GG PBRERIARS, R B
Wr, FIRLT 5 B REAY L ar 2 - AR S RN (k)
FoF, M2 2ERk, doREran . Bkes e, AT domg
Z/L, Rhifoaigoat, B E, Sa R bR
Z i, W BRI R, O L ETE A7 6 DAL A



WA arEs, a2 as Ak b, HoAT &
LA ST BN

w M E A M T L, B, WEE
L TEWAE e A . e AR L Rl R R e i
Tk, (Y% A a Rk A TR R, KB
B SHM T 28560 —&, AFEE, Rk r
N TR A4 E AR AR R, 3z R 2% i 2 A
ik, JVIS T PR AT 22 70, Rl e i 1 21 5 1l
RLLR BN TIL A M, I AN T 2 B P RAFAE
AWk, R ZIFE. BIE. ENTE. BYARIGAE . K
SRR I A, JULATRRI By 4RI 46 . A0 U
QM2 e LMy R, fER . JURg R 1. 20
ARy — L

SRR 2 R O SR TR DO, e R Y o A
FMibe s B R, AR il — )28 A
AT B 4 i SRR B2 (AR Rl L A R iR o
URIPSEY/BUIE o 23 A VA o'V KR AR 7 N G 1 I S S W
e ORBE, AR A AT AR S Rl TS Rl RE S A
REWE, S ELAE, S BtRAT CESESEC | YR

g CpREar R CHMIELC A, SoREAR g
W, WA % . W, sk iR )T
(AL, sSnsCIR Y e, st BEsr, 5
N W B AR KA, WA R RERL, HEBEAENN

HNE MRS T AR B ST 24w
Fir, LR R RLEChHZ W, e T2 R HIE G
bRk BT R, ARSI 2 R, b S i A
o =AML, HOMBE Sk 2, LUE
Krpe it B b R S AR = 25 5, — R R
@, WH i E, XFE, SRR, FIHREAE,
WA BIR A . AT PG 0T T B R 0 o g A e R
FAE (11834 ) R MUmEL il HIBERFES G TE . ™ 5
B A4 (12094F ) BRIGELIT Y BRFE S0 B A5
fif SUR SRS 56 SCIOR TR, Rl R 2 HOR A v R iy 1Y)
Tk E T . R mBRE. M N RS EEER
YIeawE. M. . aw. o, B

WM AR T RS L SN A DA K
SURTERCRG At +, PeplUfh o st er s fo, 1
AR, OEH T A MNEERRAE Tz,



BB, MRh2eid Tompl, WA, S
%, MEEZ FWRG A%k, fhg. XMEak, &
wmEEERE R ANER . BAau, X
Fesm i, 2 B QAR dEns , Eai AT e,
K, RN, W AR, SRR TR E RS
TR, 280 TARS MO IR S R . IR 1L T
FEANEE A A, ARBLI PO, WA R 2R
UK, 25 AN LASERYIRSZ , 0 1 9 o 2 (0 il 8
HOEH AL RA R R W GBI, SR E — TR
T IR B AR M T AL O

o P 7 S i PN A LA DK AR A 0 O,
LAFEI B D0+ L Rl 5 1] 1 5 6 = i 019 A O
g R R AR I AR WL . e i SORE Ok T
HOR R s, AR A, B0, REo]
Loy AT . B S 5ILME—=3, WA LI,
A R AR R WA S, Z RGN,
S A O T 2 S B Y R U B AR 5 R, a3
PG BURL, DU BRIE . ES . JFARESE, B0NY
AR OGO RESY . PR, R BRL L T A

I

th, SRR . ML 9X80. NEPEL . EINE—
RILTLke, BMIZ, 2%, ffLe,
W ATRARAY AL 2 A G R . ARAUHIBRIESL . o fUim
KW v P 7 AT AR R A AR € i 2 A 2R
AN DL T [l S A T RSO N A BAT ISR E
AR ERE . LUB TR a0 B, ZNEEACH (3]
i, WHSGR, Ofirhes, PUBOE/N, BSR40,
SEMEE, fEBRER, PUBRFERAERE ) AT 2, N
5 17N BB =5 BRGRL IBF (0] 0 sl 285, JERE AL F i ol Pk
B EEFREZ D, BT E R, &k
%

] ot R P 24 MR, R P O SRS 2R
AR A [o] % 8 BTG S e i, s LAy DUy S
M Z A B G RRT RIS, B, Zas
Wb s BRI IS B9 TR Ab B, ERAGE, HiEAEL
s, WHERR, BREA, LAY, K
W i, FARBGR , AhiEem . 3 N A RS )k
v B A AR A TOIC R Tiknais L T EIIE AL
ARDE . TIE. KAE . REEE , WEIUE | NiE



IOE . WEIRIE | 22 4B 55, AR AT Ry 23 ] Py 1
)11 0 =2 (T = IRUEN Gl 3 B 5 5 S IR 11| B N2
i, PAIFCH AN ZS 5 iy 77 X S8t RS,
BOBHTATAA G . fEF & R d LR — ]2
AL el A I R A e 26 . B RE LR
PR £ B U ZE A T — i 8 % SR Wb i e g, R — 1
LA RIYE Y . JF ke T 0 X % e Ay 52Uy
P Tk ny g R Tiknis i, 8 7 IEQ
YSINFENESES, 1T M genfa EIE A, i iy
R RIE U, UL T ] AR 3 A TR X,
HMﬁﬁﬁ%m%mwm.E%ﬂ%M£W&%.
M TR AR B, ARSI AR RO, T
PERN LA 22 60 RN TG, ML — a0 554
LU TR SR, WY AR T L B A e AR
BUAE (11834 ) M ARG il L i BRELL a5 . re
AL E AR (12094F ) R G52 T 10 BK RE 25 26

JFSCAR I L — 40 A 52 280k 1l RN — 4%
H %A Je— ZR sk ar . VTV e i o A i
R LLLTFYCAE S B0RE | W AEDAE FHINES 22 )3 80

i M L ) T G Sl — 2R A % B I — ZR ML R 80
B T9904ETTPY A F AR oo AUE U L ao Bl T e
PSR, PR T AR A X s e — SRk
S, IR ]

WA SRR T I E AR A, R, b
BRREZRL, MRREZK, Q@ 7T FE2R
1 AR, il e R Ta] S F AR G5k, DL ZAR
EE RGN Sy 9 UE- 1IN /S S B 1€ 5 T W 1)
AR 2 ARSI B Rz A 2R
VEIRITAR R 7N 2 AR XU A K P R R s
BN AHE A EAE A SRR s ) JUr
v CTLPHZERE, EAEHN, R L M A
PAICHERR 75 e i R0, fic L2 e 22 R 1 b (s
T THOSs GBS AN AR, AL —Bf, A
(2 i K 2 Rl i e B AR AE i, G F]
TRPFROR Y T2 AR RN 0

=

Il

N



Foreword

PENG Minghan(Director of Jiangxi Provincial Museum )

Jizhou Kiln, the productive civil kiln throughout Tang
and Song Dynasties, is well known for its long history.
Being built in Tang Dynasty, thrived in the Northern Song
Dynasty and reached its peak in the Southern Song Dynasty,
Jizhou Kiln was prosperous for almost 500 years then went
downhill in Yuan Dynasty. Its site located on the cross-
straits of Gan River and took a small port town now called
Yonghe as the center. There are traces of the old kiln’s
existence everywhere in Yonghe Town today: the small
paths made of ceramic pieces, and various of scattered
ancient ceramic pieces and kiln furniture. Because it was
natural to name the kiln after its state, Jizhou Kiln was
named several times as Yonghe Kiln or Dongchang Kiln in
different times.

In 1953, He Guowei did research on Jizhou Kiln sites
and draw the first distribution map of them. Jiang Xuanyi
published ‘Jizhou Kiln: ceramic with paper cut patterns’ in
1958 which was the first treatise concerning this subject.
In 1974, the Jiangxi Provincial Administration Committee
Cultural Hieritage made a test excavation on the site, and
discovered that the cultural layers of the Five Dynasites
overlaid on those of the Song Dynasty. In 1980-1981, the
Jiangxi Provincial Workteam of Cultrual Heritage made
a large-scale excavation of the Jizhou Kiln, exposing
2191 square metres and unearthed 4503 cultural relics.
In 2006 -2012, the Jiangxi Provicial Institute of Cultural
Relics and Archaeology explored and excavated the sites
several times, yielding a large amount of kiln remains All
these explorations have provided rich materials for further

research and at the same time enable us to introduce Jizhou
Kiln from many different aspects. Here, we will describe
the products of Jizhou Kiln in body, glaze, shape, decorative
techniques and patterns.

Body: the figure of Jizhou ware was short and fat in
Tang Dynasty, straight and handsome in Song Dynasty, and
became thick and heavy in Yuan Dynasty. Because the kiln
was located on the sand mound near the bank of Gan River
and the porcelain clay was collected from nearby regions, it
was unavoidable that sands would get mixed into the clay,
which made the body coarse and loose, present creamy
yellow and sometimes red and brown, brick red, powder
white, green and white in color, the most representative was
creamy yellow sand body. With sand mixed in, and the clay
was not washed carefully, the vessels became coarse and
loose just like pottery. Because of high water absorption
with many pores and being far from body porcelain, it *looks
like pottery but not real pottery’. But it can produce the
sounds of metal while being stricken. This special character
caused by nature was what differ Jizhou kiln and the other
kilns apart. Generally, a Jizhou ware is thick and irregular
shaped, the base were impressed by models, and pared by
knife on the outside, left rugged impressed pared marks
on the base and foot. The surface of the body is rough and
has clear edges, the foot ring low and thick that they can’t
enclose a circle. Because of the large sand capacity, the
knife stumbled a lot and often left clear marks on the body.

Glaze: Unable to change the condition of porcelain
clay, the craftsmen then paid more attention to glaze and



pursued the variety of glaze color. Almost all kinds of glaze
color can be produced in Jizhou Kiln, including the popular
ones from southern kilns such as black, yellow, green and
white and those from northern kilns such as white, brown,
green and plumbic glazed porcelain. Black glaze was the
most popular color at that time. The glaze color has the
most variety among the products of the contemporary kilns.
The development of the main glaze color can be concluded
as follow: dark brown, greenish grey and white glazed
porcelain in Tang and Five Dynasties; creamy white glazed
porcelain in Northern Song Dynasty; black glazed porcelain
in Song and Yuan Dynasties; painted porcelain and brown
glazed porcelain in Southern Song Dynasty.

Black glazed porcelain, nicknamed ‘Tianmu
Porcelain’, was the most famous product of Jizhou Kiln.
It was first produced in the Northern Song Dynasty and
widely applied in the Southern Song and Yuan Dynasties.
This kind of black glaze has low iron capacity while the
capacities of titanium, potassium, calcium and magnesium
are relatively high. As a result, the black glaze isn't strictly
black but has other colors in it when observed closely.
Black glaze was usually applied to wares like jars, vases,
pots, bowls and boxes.

Creamy white glazed porcelain was the most common
and widely produced product in Jizhou Kiln. The glaze is
white with light yellow and appeared very thin on the body.
The base is roughly pared by a knife, some are flat and
some has feet of 2 centimeter of height. Creamy white glaze
was usually applied to daily use and always decorated with

patterns.

Green glazed porcelain can also be found in Jizhou
Kiln. Green glaze can be divided into deep green, yellow
green and light green. The body of green glazed porcelain
is whiter and looser than other porcelains. Green glaze was
usually applied to pillows, bowls, plates, vases and pots,
as well as ornament on roof ridge. Green glazed porcelains
were also decorated with patterns such as tree-peony and
interlocking flowers.

As for glaze covering, besides the exquisite porcelain
with leaf design and applied paper-cut design, the glazed
layer is generally thin, covered only on the outside of the
ware. In order to prevent the wares from adhering to each
other, the body were all half glazed during the Northern
Song Dynasty; In the Southern Song Dynasty, a separator
was used to keep space between wares which availably
prevented them from adhering, thus only a small part of
the ware was unglazed; In the middle and late Southern
Song Dynasty, the separator tended to be thinner, thus the
ware could be fully covered both inside and out. Because
of the thin glaze layer, the rim of black glazed porcelain
usually presents a light yellow coil. Irregular cracks and
pores can be found on almost all black glaze layers through
a magnifier. When put into water, the little cracks and pores
would be filled quickly, and the layer surface suddenly
becomes smooth and translucent.

Jizhou Kiln produces all kinds of porcelain wares
from daily uses to artworks, including variety of bowls,
plates, cups, vases, pots, pillows and figures. Porcelain cup
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is the most famous above all. A common black glazed cup
has a big thin mouth that slightly bent outwards. The body
is thick and presents the color of a chestnut shell, the base
is small and naked. The mouth diameter of a small sized
cup is about 10 to 12 centimeters, 14 to 16 centimeters of
big sized cup. The leaf designed cup, excavated from the
Tomb of Zhao in Shangrao city of Jiangxi Province in 1996,
was a black glazed cup with white body underneath. It was
designed with leave pattern within which covered almost
half of the place. With the dark background, the veins of
the leaf are so clear and one can see the small pores like
bugbites. This cup has great scientific value because it
was the only Jizhou leave designed cup that can be dated
accurately.

Decoration Techniques: There are various ways of
decorating a Jizhou ware, and they are full of different
meanings. Jizhou Kiln absorbed the painting decoration
skill of Ding kiln and Cizhou kiln in the North,
transmutation glaze skill from the Southern Jian kiln, and
combined the ceramics technical skill with decoration skill.
Making new innovations and breaking the single color limit
of the other kilns at that time, Jizhou kiln started a new era
of ceramics decoration. The two main breakthroughs were
color painting and new patterns, including carved design,
sgraffito stamped design, applique paper-cut decoration,
leaf design and knead engraved design. The black glazed
applique paper-cut decoration, leaf design and hawksbill
speckles design took important place in Song and Yuan
Dynasties.

Black glaze is made from natural black materials
by special extracting and firing techniques. Sometimes
during that process, different metal particles got caught
up in and had chemical reactions with the glaze. As
a result the finished glaze presents different levels of
furnace transmutation and even rare crystallizations such
as “partridge pattern”, “rabbit hair”, “tiger pattern” and
“tortoiseshell pattern”.

There are two kinds of painting technique in Jizhou
Kiln, glaze painting and more commonly, underglaze
painting. Glaze painting, as its name implies, is to paint
iron coating on the body directly, covering with a thin
glaze layer. The glaze presents dark brown or red brown
after burned, its composition is iron oxide. Based on the
exquisitely produced wares, such as covered jar with
running deer pattern unearthed from the tomb of Zeng
Zhaoyuan dated to the 10th year of the Chunxi reign at
Jiebu township,Xingan County,Xiangxi Province, and the
similar jar and burner with lotus design discovered from
the tomb of the 2nd year of the Jiading Reign in Nanchang
county, we can find that the technique of unglazed painting
has reached an almost perfect level during the early Song
dynasty.Underglaze painting of Jizhou kiln has the same
origin as that of Cizhou kiln, that is to paint the body
while naked, which means the address soil is not covered
beforehand like glaze painting does. After burned, the glaze
presents red brown instead of black. This is because the
body of Jizhou kiln is usually yellow and white, brown
glaze appears more natural on it than the stiff hard black.



Underglazed painting was usually applied to wares like
jars, vases, basins, pots, stoves and pillow etc. The painted
porcelain, decorated in beautiful dark patterns, shows
unique beauty that others can’t, opens a new chapter in the
porcelain painting history.

Decoration Pattern: The content of decoration patterns
on Jizhou porcelain is always positive: the auspicious
signs, the loving of life, longevity with wealth and
honor. The patterns are based on the daily life and can be
categorized into flower, bird and geometric patterns that
carrying people’s hope and dreams. There are traditional
folk artworks like twin fish, twin ducks, twin phoenixes,
twin butterflies, jumping deer, magpie and twin flowers;
drawings like tree-peony, plucked branches, reeds, trespe,
plum blossom; or wave, bow string, the Eight Diagrams
patterns. The jumping deer of Song Dynasty and wave
pattern of Yuan Dynasty can only be found in Jizhou Kiln.
The famous jumping deer is a kind of underglazed pattern.
In the pattern, there is a little deer whose eyes wide open,
ears erect, grass in its mouth, and bent its body like it was
about to jump. The painting is so vivid and fun to watch.

The composition of a decoration pattern is always
simple and flexible. An artist can group any patterns he
feels right to fill the space of the ware. There is usually
a theme or main pattern, and other small patterns are put
around it to set off the theme. All decorative patterns are
dealt with simplicity, sharp strokes and rough lines, and
they are extremely dynamic.

In Jizhou Kiln, reserved panel is a unique way of

pattern compositions, including round, square, rectangular,
silver ingot shaped, four and six arc shaped, oval and flower
panels. Applying reserved panel not only can show the
gradation of patterns but also makes the theme pattern stand
out, which was a big improvement at the time. It is a real
challenge to paint a round porcelain object. How to make
the perfect composition, how to make the patterns beautiful
from every perspective, it’s all science. The reserved
panels broke the traditional way of construct a picture and
increased the visual effect of the porcelain ware. Reserved
panels in Song Dynasty consist of two bow strings pattern,
one thick and one thin or both thin: The covered jar with
jumping deer design, excavated in Tomb of Zhao Yuan, was
designed with one thick and one thin bow string patterns;
Reserved panels in Yuan Dynasty consist of two thin and
one thick bow strings; Each dynasty had its own unique
style.

Through ages of evolvement, Jizhou Kiln gathered the
experience from all famous kilns and created its own art
style, which was rich in color, various in pattern, elegant in
shape and had the taste of original folk art. Just as it says in
Pottery at Jingdezhen: ... The porcelain of Jiangxi province
was famous for Hongzhou kiln in the Tang Dynasty and
Jizhou kiln in the Song Dynasty ". Combining the elegant
shape, colorful glaze, dazzling crystallization and beautiful
patterns together at the same time, Jizhou Kiln was
definitely the paramount of art and science at its time.
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