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It is big shot’s business to write a preface for a liv-
ing painter, just like a sign before a shop, it needs fa-
mous proson to write. but Shilin wrote to me, "T've
been knowing you since 1939 in the dormitory at the
temple of Anjiang in YunNan, you are my devoted
friend, you might understand me more than I do” In
this case, I can’t refuse such preface.

In the autumn of 1938, I came to the State Art
College to study from Shanghai to Kunming. At that
time, all my classmates are vagramt students from ev-
ery parts of the country. That winter I knew a few stu-
dents from Shandong province, Hao Shilin was one of
them. He was from Chinese painting department. The
classroom of the Chinese painting department was sit-
uated in uphill, It was the must way to my dormitory,
so when I went back to my dormitory, I must pass
there. The desk of Shilin is the first one when entering
the room, I went there either to chat with him or to en-
joy his painting. He had a black face and shining eyes,
he spoke as earnestly as he painted. He was good at
painting and also liked writing poems. Although he
appeared dull, old—fashioned, he, in nature, straight-
forward. With the frequent contacts, I felt he was smart
and direct.

We often gave our own opinions to paintings,
people and things, when we talked about some inter-
esting topics, we burst into laughing, when we held dif-
ferent opinions, we argued vigorously, often our voices
can be heard from far away.

Shilin was very diligent, apart from dining—room
and dormitory, he was always in the classroom. His
teachers such as Pan Tianshou, Lu Fengzi, Fu Balshi,
Wu Fuzhi, Li Keran, all spoke highly of him, Shilin
reapect them all, whether he is a lecturer or an
assistant, he got on very well with all of them.

Shilin benefited much from Mr Pan Tianshou in
painting and calligraphy. Mr Pan’s style of penmanship
was fit for Shilin’s character. So at the very beginning,
they established a very close relationship. Mr Pan was
very strict with Shilin, which laid a deep foundation for
his future.

Shilins painting is very simple just like himself.

PREFACE

His use of pen, ink, colour have a deep, heavy feeling
even if a plum blossom welcoming spring, a piece of
bright red, they all carry the cold atmosphere of the
winter.

This style of Shilin is closely related to his distribu-
tion of painting This skill of his benefits from his
teacher Mr Pan Tianshou, which is their own virtue in
life, in painting it is a most high realm.

Shilin is very modest in his painting. He asked me
as an old friend to write this preface to speak my mind.
I understand him. He is older than me. He is eighty
years old this year, but wrote to me, like a young man,
and said, T can swim for two hours at a time, climb
1400 metres, walk three hours on foot”. "1 don’t feel
tired at all after standing to write or to paint for
hours”. How energetic he was! He will climb to the top
of the art mountain like a sportsman, and have a wider
realm in the future. Tradition is a breeding of history.
Having or not matters much to a painter, But culti-
vating a painter is after all his own times of living and
himself. I am against all the faulse things. I sincerly be-
lieve the art’s life is in the creation, only the new mean-
ing can maintain the art’s life, can develop the
tradltion.

Dong Qichang has been contacting with tradition,
but never lost himself and his times, Qi Baishi is child-
like innocence in his old days, this made his pen and
ink more lively.

I think this will be a better enlightenment for
Shilin. The innovation of painting art of shilin began
with the tradition facing the nature, himself and reality.
When I was young, I often heard the song of "go to
mountain”, the last two sentences are:;” Tomorrow I
will go to the peak and see that fantastic scene of the
sunrise.” The song will foreve be cherished in the for-
ests and mountains of my memory, I think Shilin is
sure to rember. I wish to celebrate the sunset glow of
his art and make people see a fantastic art style, more
beautiful art world.

Zheng Wei. In Dec. 1994. In shanghai
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