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A "Territory up in the Clouds"

—On the 2015 Xiaoxiang Exhibition of International Printmaking

At the beginning of the 20th century, it was with wisdom and resolution that the French artist Duchamp terminated
the “past” of the art history and with the “absolute freedom™ by “denial of everything” he refreshed the mindset
of humankind. Today, as the “postmodern™ consciousness is pervasive in every corner of the public life, the
technologies and means of art making are no longer the core issue. However, the “easel art” of printmaking that
derived from the print technology and has evolved continuously along with the technological advances, apparently
has an inherent advantage in coinciding with the “spiritual claims” of the “postmodern society”.

At the same time, the pluralism and compactness of print artprintmaking are unparalleled advantages in
international communication. The same work can be exhibited at different museums at the same time; the same
image can be collected by multiple collectors; and the same work may be exchanged with works of multiple artists.
These are all fortes of print artprintmaking. Therefore, in all the international art exchange programs, printmaking
exhibitions and related academic events are the most frequent and extensive.

The 2015 Xiaoxiang Exhibition of International Printmaking and the series of events that run parallel with the
exhibition will be the largest-scale international art event ever held in Hunan. The exhibition has on the show
180 works by 89 artists from many countries and regions around the world, including the U.S., U.K., Canada,
Australia, Chile, Ireland, Japan, Korea, Spain, Thailand and China, which cover the four major conventional
categorizations of printsprintmaking as well as extensive interventions of digital imaging technologies. The works
include some of the mainstream graphic print printmaking works, 3D installations constructed with general media
and materials and techniques and certain number of film works. The artists are from varying age groups that range
from the highly established senior artists, to the elite artists in their prime years and many of those born in the
1980s and 1990s, in a family of three generations. In terms of the breadth in collecting the exhibited works and the
diversity of linguistics in these works, the overall strengths in representing the current state of the art discipline
and convincing influence of the exhibition are unquestionable. What we strive for is a “lateral” presentation
of the ecology of print artprintmaking in the contemporary world. Meanwhile, there is an exploration into the
“vertical” differentiations of the print printmaking image linguistics resulting from the “time difference” of social
development among different countries. Ultimately, a “world map” of territory under the background of the “cloud
time” is outlined with this exhibition.

Master Guang Jun’s works “Water for a Swim” and “Ride on the Grassland” have carried in them the relaxed
and concise style of a maestro, presenting both the oriental scholarly pursuit of “joy in learning” and the liberated
expressiveness of modern western paintings. Intrigues and profound meanings are hidden behind the simplistic
patterns. Works of the Canadian artist Jule Walter present a perfect model of integration of digital imaging

technology and the traditional printmaking linguistics in an expressive approach that is highly symbolic and
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structural relationship of geometry. Simple and plain patterns are matched with rational and elegant coloring,
making the images generalized, forceful, yet rich and transient. Master Jiang Lu’s “Memories from a Journey”
and “Spring Comes after Winter” have inherent in them the “temperament™ of Chinese art that seems to soften
the Mondrian style of cold abstract, concentrating the pure abstract art linguistics into the strong color schemes
that are mystical, magnificent, refined and serene. Woodcutting works of the Australian artist David Frazer adopt
the traditional or classical techniques with refined black and white linguistics that are at the same time variant,
dreamlike and surreal, which are typical of the surrealism, and quiet and thought-provoking, reminding one of
Margaret. Wen Zhongyan’s “Beihai” and “Jifang, Fulan, Wanchun, Zhoushang, Guanmiao™ make one ponder
simply by their unusual titles. These works are astounding with the technical complexity in extremely digitalized
precision textures over lapping with historical moments, and what’s more they are superior in symbolism of
patterns and compositeness of notions. The American artist Luz Marina expands the 2D printmaking images to
multi-dimensional installations, converging traditional manual printmaking texture into 3D spatial presentation
while the energy of the images themselves is repeatedly magnetized, protruding multiple diversities fully. The
British artist Wuon Gean Ho’s film works thoroughly break through boundaries of traditional print, granting the
new and multi-dimensional energies to the still and limited print printmaking images. The participation of these
artists with their installations and film works means that the exhibition has surpassed the traditional domain of
“printmaking” exhibition, thereby becomes “prospective” and “‘experimental” in some senses.
Dawn of the digital time is a “change in the paradigm” that’s unprecedented and most thorough in human history.
The intervention and reform of digital technology on traditional art are the trends and movement in history that
cannot be stopped by anyone. Printmaking first and most naturally entered the “digital era”. In the change one
can see the energy of life and tolerance of human. Today, with the continuous revolution in digital imaging
technology, the connotations and extensions of “printmaking” are continuously being enriched and expanded.
Linguistics and approaches derived from film and internet technologies can all be included in the scope of
contemporary “printmaking”. In other words, internet images, television images and video images can all be
referred to as “printmaking”. In that sense, “printmaking™ has never before been on such a rise as today with so
much popularity and prominence.
And this is exactly the state of the art that the 2015 Xiaoxiang Exhibition of International Printmaking intends to
present.
Luo Xiangke
September 2015 in Changsha
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The Community of Printmaking

The idea for staging this Xiaoxiang Exhibition of International Printmaking in Changsha was first mooted and
discussed in a seafront hotel restaurant in the Welsh university-town of Aberystwyth, little more than a year ago. In
October 2014 Professor Luo Xiangke and Liu Jing from Changsha Normal University, accompanied by two other
artists from Hunan, travelled to the UK for the opening of Contemporary Chinese Printmaking: Prints by Artists
from Hunan Province at the School of Art Aberystwyth. Showcasing the work of over 40 artists and students from
Changsha this exhibition was extremely well received and is due to tour to at least two further venues in the UK
and Ireland during 2016.

That these exhibitions have occurred at all, is the result of increasing association between the two universities and
the willingness and determination of all those involved, to mark this developing relationship with something that
is quite remarkable and significant and which hopefully will help place both Aberystwyth and Changsha firmly on
the world printmaking map.

That it has also been possible to plan, organize, contact artists, select images, collate and curate prints, pack these
up and ship them to Changsha and for these to be then framed ready for exhibition in a time schedule of just twelve
months flat, is actually, quite an extraordinary achievement. Aside from the exhibition, the logistics of compiling
the accompanying Xiaoxiang Portfolio has necessarily required the collating of fifty editions of 35 prints—some
1750 sheets of paper that have also had to be documented, shipped and divided up into purpose-made presentation
boxes.

Financing this activity has not surprisingly, needed considerable effort, negotiation, form filling and commitment
to raise funds for gallery hire, framing and catalogue costs. Thanks are due to everyone in Changsha and we would
like to acknowledge the support of The Printmaking Committee of the China Artists Association, The Hunan Fine
Art Publishing House, The Hunan Artists Association, The Hunan Provincial Department of Education (Famous
Foreign Professors Fund) and not least Changsha Normal University.

The Xiaoxiang Exhibition at the Mei Lun Gallery in Changsha, features the work of 50 artists from the UK,
Ireland, USA, Canada, Australia and Chile together with the work of at least 20 artists selected from China. As
curator, responsible for inviting thirty international artists, criteria for selecting work was left deliberately open, to
allow for as broad a selection of images as possible, reflecting current art practice in contemporary printmaking.
Geographically, half the artists chosen are from the UK, more-or-less equally distributed between London,
England, Wales and Scotland. The remaining artists come from Ireland, North and South America and Australia.
To a certain extent the artists represented here have selected themselves; each of them is highly regarded and each
is considered to be a leading practitioner in their own chosen field. From a technical perspective there is perhaps
a bias towards lithography, explained in part by my own interest in this medium, but also due to the fact that
lithography remains popular, certainly with artists in the USA. Otherwise the prints included demonstrate process
and varying approach across all print media, from monotype, collage and chine collé, woodcut, linocut, wood

engraving, drypoint, etching, mezzotint, screenprinting and digital printing.
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During the selection procedure, artists were asked to submit images that demonstrate innovative approaches,
new techniques and mixed media. As a consequence, quite a few of the prints exhibited show preponderance
towards monotype, preference for variable unique one-off images over editioned prints, use of diptychs, and
the combination of techniques in multi-media. In some cases relatively new processes of photopolymer plates,
waterless lithography and various forms of digital printing are being favoured. Inclusion of sculptural prints, film
and animation could also have occurred, however the logistics of transporting such work to China was prohibitive
on this occasion.

Naturally the prints reflect the interests of artists, they are the expression of an eclectic range of ideas, themes and
subjects, as unique as the individuals who made them. In common however is the sophisticated and intelligent use
of process, thinking through making and using the inherent technical qualities of material, process and procedure
to develop ideas that would not necessarily be possible in other media. In this manner, printmaking maintains
authenticity, capable of producing ‘original’ works of art in multiple form.

All of the artists included in the exhibition are part of a developing worldwide Printmaking Community, a
community that increasingly is being serviced and facilitated by the World Wide Web and the Internet. Obviously
printmaking is inherently a social, communal activity anyway, commonly requiring shared workshop facilities
and encouraging cooperation and collaboration. The idea of having open-access-studios for example, such as at
Guanlan in Shenzhen, Glasgow Print Studio in Scotland or The Australian Print Workshop in Melbourne-not
only provide facilities for working but also opportunities for artists to meet, discuss and exchange ideas and to
work together.

Collaboration in printmaking is thus an important and inherent part of practice and manifests itself in many
different ways through formal artist-printer collaborations, communal working, group projects involving
artists, writers and poets; portfolios and exhibitions. In the virtual world too these connections, increasingly are
occurring through social media sites, on websites solely dedicated to printmaking, workshops and studios and
through email. As a consequence the artists included here have international ‘presence’ and their work is linked,
interconnected as part of that international community.

Exhibitions such as this are in effect an extension of this idea of exchange and collaboration and curiously,
it is very much a part of the culture of printmaking. It has been an honour to be involved with the Xiaoxiang
Exhibition and to have had the opportunity to meet with other artists, to get to know them and their work and
to also introduce them to each other. It has also been a excellent opportunity to develop relations with our

counterparts in China and we look forward to developing future projects together.

Paul Croft
Head of Printmaking School of Art, Aberystwyth University
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1959-1964 £ HPREARFLMER, S, . TH. BXEEEERS, 1962 FAFEKX
EARRIEEEER,

MEPRERFFRISHZARARFIIE, HEE. BLESIT.

HELTIE: AFEEARMRAIRBEZAZZLBEEE, HTFEERERRERAITRI.

Guang Jun

1955-1959, Fine Arts School Affiliated to China Central Academy of Fine Arts;

1959-1964 Printmaking Department of China Central Academy of Fine Arts, mentored by Li
Hua, Gu Yuan, Wang Qi and Huang Yongyu, entered Huang Yongyu Woodcut Studio in 1962

until graduation.

Currently professor and doctor degree supervisor at Formal Art Institute of China Central
Academy of Fine Arts

Social works: honorable director of Printmaking Committee of China Artists Association

Executive Director of Printmaking Society of China National Academy of Painting

EDEE A
Ride on the Grassland Woodcut 770mmx545mm 2011
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Water for a Swim Woodeut 380mm=830mm 2011



