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A Dream of Red Mansions
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It is a happy coincidence that both the English novel and the
Chinese novel found some of their best representatives in the 18th
century, such as Fielding’s 7om Jones and Cao Xueqin’s A Dream of
Red Mansions. Both novels excei@ structure, characterization and lan-
guage and both draw a realistic picture of social and family life in
their respective setting. Unlike Tom, who was a foundlmg, Jia Baoyu
in the Chinese novel was the pampercd son of a wealthy, influential,

aristocratic family. Both novels trace fhe growth and development of

the prota‘gomsts characrer. In this sense they may be read as
BxldVL;lﬁg;roman. But the Chinese novel has been spoken of chiefly as a
love story of the pure, beautiful and tragic love between Jia Baoyu and
Lin Daiyu, and of the eventual transcendence of earthly love by Baoyu,
in which respect the reader is reminded of Troilus’s end in Chaucer’s
Troilus and Criseyde. Again, A Dream of Red Mansions is apparently
cast in the mould of a dream allegory, in which the real world is viewed
as a dream and the world beyond as reality. This conception of the
world is derived from Buddhist thinking, and in the Dream the reader
is further reminded of Western fairy lore, for instance, Jia Baoyu’s
disappearance from the world A Dream of Red Mansions suggests the
sea-burial of one of the early Danish kings in Beowulf or King Arthur’s
being carried away by Morgan le Fay in a boat to Avalon to be healed
of his mortal wounds after the great final battle. In all these incidents

there is a kind of weird beauty that is haunting and lingering in the
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reader’s memory.

Thus one is continually reminiscent of well-known passages in
Western, and presumably world, literature in the course of a perusal
of A Dream of Red Mansions. The universality of the book cannot be
overstated.

Furthermore, A Dream of Red Mansions has been praised as a trea-
sure house of Chinese culture at its height and most sophisticated stage
of development. All the refinements of cultural life are minutely
delineated and discerningly evaluated. One is carried away by the
enthusiasm and gusto of the novelist-narrator. On the other hand,
there is the least amount of authorial intrusion in the Dream. In this
respect, the novelist-narrator of the Dream is a better artist than
either Fielding or George Eliot.

A Dream of Red Mansions has been translated into Western
languages. The best English translation is David Hawkes’s The Story of
the Stone, in five volumes. Since the Chinese novel is fairly long (120
chapters), the need for condensation is keenly felt. Professor Huang
Xinqu (Frank Huang) has done an excellent job in meeting this need.
His abridged version of the Dream has been judiciously made, in which
full justice has been done to the content and flavour of the original.
Professor Huang has chosen what Addison calls the “middle style” in
rendering the 18th-century Chinese classic. The English of the trans-
lation is easy, flowing and delightful to read. I would like to con-
gratulate him on his success in doing a good service to the reading

public the world over.

November 18, 1994
Li Funing, Professor of English, Peking University
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A Dream of Red Mansions

Foreword

Of all Chinese literary classics, the best known and most popular fic-
tion loved by the Chinese people is A Dream of Red Mansions. This novel
was written by Cao Xueqin (1724-1764) in the mid-eighteenth century.
It is a great saga of a noble Chinese family, and it consists of 120 chapters
in which as many as 975 characters are portrayed. The plot of this fiction
is artfully developed with some fine diction of dialogues. This peak of
Chinese fiction is a rare masterpiece of literary creation, the unchallenged
model in linguistic style, and an encyclopedic reference of Chinese culture
during the 18th century. It is also a fine collection of poems, fables,
allusions and lifelike characters.

In recent years, the unique scholarship of studying not only the lin-
guistic and literary merits of the novel, but also its aesthetic, religious and
philosophical values, has been quite a fashion in the world. Some scholars
have attempted to interpret the book in terms of Chinese culture and tra-
ditional values as well as the conflicts of these values with modernization
and the Western culture.

Much of the novel is generally thought to be autobiographical. To
our deep regret, though the author of this fiction was born into a noble
family, after its decline, he lived most of his life in poverty and frustration.
Therefore it is only natural that he would voice his sufferings and attack
on the traditional aspects of Chinese feudal morality, political and legal
institutions, the old marriage framework, and the feudal examination

system. Unfortunately, he failed to finish the work by the time of his death.
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Only 80 chapters of the book were copied and circulated during his lifetime.

The completed novel did not come out until 1791, almost 30 years after
his death.

Since the middle of the 19th century, various abridged English
versions of the work have appeared in the West. Prof. David Hawkes of
Oxford University produced his first volume of the complete translation
of this classic in 1973. It was published by Penguin Books. This was
followed by a full translation completed by Yang Xianyi and Gladys Yang,
and published in 1978 and 1980 by the Foreign Languages Press. However,
most people both in China and in the West may find it too difficult to
read through the thick volumes of its complete translation. In view of
this, while giving lectures on Chinese culture and literature in the U.S.
colleges and universities (1982-1983), I made up my mind to offer a shorter
version, so as to serve as an appetizer for those who cannot afford the time
and effort to read through the thick volumes of the complete translation.
For my translation, I have used the Chinese original text published by the
People’s Literature Publishing House, Beijing (1982 edition) and a clean
Chinese edition prepared by Mao Dun, the late noted Chinese writer, and
published by the Kaiming Press in 1935. I first worked out the details of
my simplified Chinese text and then rendered it into English, so as to help
the readers to get access to this treasure of Chinese literature. I took
liberty to omit and simplify the minor details and nonessential episodes,
focusing on the main characters’ joys and sorrows, the tragic love of Magic
Jade (Jia Baoyu) and his two female cousins, Black Jade (Lin Daiyu) and
Precious Hairpin (Xue Baochai) as well as the tragic fate of some typical
female characters in the Jia household. I have also attempted to highlight
the main lines of the story, in an attempt to present a picture of the ups
and downs of this noble Chinese family in the Qing Dynasty (1644-1911).

I have tried to use modern English to make this world masterpiece readily
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accessible to a wider circle of the reading public.

I would like to express my appreciation to those international friends
who have made comments and suggestions for the improvement of my
English typescripts. They are: Professors Wilbur Birky (US), Realene Penner
(US), Madeleine Enns (Canada), and Dr. Charles Tyzack (UK). I would
like to thank Steven Huang for his assistance in proofreading the English
chapters. Thanks are due to my poet friend Dr. Steve Liu (US) and Dr.
Kuan Yu-chien from Hamburg University (Germany), for their kind
encouragement. I am especially grateful to Prof. Wang Zuoliang, my late
tutor, from the Beijing Foreign Studies University who recommended me
for this attempt in rendering one of the four classical Chinese novels into
a simplified English version, and the late Prof. Li Funing from Peking
University who has favored me with a preface from the perspectives of
comparative literature. I would very much like to express my appreciation
to the farsighted publishers at Foreign Language Teaching & Research Press
(FLTRP) who have shown deep concern for the worldwide promotion of
this great Chinese fiction. Without the warm-hearted encouragement and
assistance in one way or another by the above-mentioned friends, I could
hardly have completed this immense task. If my tiny efforts in putting
this peak of Chinese fiction into a simplified Chinese-English version
proves of some service to both the Chinese and Western readers, then I
have not come to this world in vain.

When the first edition of my simplified English version was published
by FLTRP in September 1991, it was warmly received by the Chinese
reading public. Within a short period, this abridged edition was running
into one reprinting after another, but still failed short of adequate supply.
As the 1994 American edition was out, it was also well received by the
Western readers. Some US colleges and universities have used it as a gate-

way reader to the Chinese literature. Unfortunately some pirated editions
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and re-printings have appeared over the Internet. To my deep regret, this
simplified English edition was out of print in China. Therefore, 15 years
after its first edition, for the benefit of our young Chinese readers, I have
to re-translate part of the lost Chinese version and work out a bilingual
edition for the English majors at colleges and universities in China and
readers elsewhere in the world, in an effort to help them with a bilingual
reading and appreciation of this peak of Chinese fiction both in Chinese
and English versions.

To keep the original flavor of classical Chinese novel, T have tried
to preserve its classical style of fiction writing, only some minor revisions
to the Chinese wording have been made, which might not be familiar
with the young readers of today. All this is to make it easier to read for the
convenience of our young readers. I would like to express my appreciation
to Zhang Lei who has helped me to sort out part of the lost Chinese text
according to the 1994 American edition. I also thank Li Dan (MA) who
has helped me with the Chinese typescript of these chapters. Experts and
readers are warmly welcome to offer their kind suggestions and comments

for the further improvement of this work.

Bluffton University, Ohio, USA

May 1983

Frank Huang Research Institute, Chengdu, China
June 2006

(Frank) Huang Xinqu



A List of Main Characters
FEANWH

Primary Residents: East & West Mansions
1. The Honored Mansion (The West Mansion)
Heads of the Jia Household

The Lady Dowager (2 £}), née Shi, widow of Jia Daishan, ruler of the
Jia Household

The Seniors

Jia She (ZE#}), elder son of Lady Dowager

Lady Xing (#83%A.), née Xing, wife of Jia She

Jia Zheng (=), younger son of the Lady Dowager; father of Magic Jade

Lady Wang (FEXA), née Wang, wife of Jia Zheng and mother of
Magic Jade

The Juniors

Jia Lian (ZEH%), son of Jia She

Madam Phoenix (Wang Xifeng FEBJR]), wife of Jia Lian and Lady Wang’s
niece, taking charge of the Honored Mansion

Magic Jade (Jia Baoyu ZEE E). son of Jia Zheng and Lady Wang

Jia Huan (ZIfR), son of Jia Zheng by his secondary wife Zhao; half
brother of Magic Jade

JiaLan (|=), son of Jia Zhu, the deceased son of Jia Zheng

X1



Li Wan (Z=44), widow of Jia Zhu and mother of Jia Lan

The Female Juniors

Beginning of Spring (Yuanchun jT# ), daughter of Jia Zheng and Lady
Wang, and elder sister of Magic Jade; Imperial Consort

Greeting of Spring (Yingchun jf1# ), daughter of Jia She by his secondary
wife

Taste of Spring (Tanchun %), daughter of Jia Zheng by his secondary
wife Zhao and half sister of Magic Jade

Relations of Jia Household

Lin Ruhai (#3#03§), son-in-law of the Lady Dowager

Black Jade (Lin Daiyu #k& %), daughter of Lin Ruhai, granddaughter of
Lady Dowager, Magic Jade s love

Aunt Xue (EE{EID), elder sister of Lady Wang

Precious Hairpin (Xue Baochai EEZE$R), daughter of Aunt Xue, Magic
Jade s wife

Xue Pan (EE$E), son of Aunt Xue, brother of Precious Hairpin

Lotus(#Z ), secondary wife of Xue Pan, kidnapped daughter of Zhen
Shiyin (Eg1Fg) a retired scholar

River Cloud (Shi Xiangyun $i#§Z), orphaned grandniece of Lady
Dowager

Jia Yucun (EF#T), a poor scholar claiming relationship with the
powerful Honored Mansion

Granny Liu (X##), an old countrywoman patronized by Madam

Phoenix and the Jias of the Honored Mansion



2. The Peaceful Mansion (The East Mansion)

Jia Jing (Z;EH]), son of Jia Daihua, retired to a Taoist temple

Jia Zhen (), son of Jia Jing; in his place master of the Peaceful
Mansion

Madam You (), ne You, wife of Jia Zhen

JiaRong (ZEZ), son of Jia Zhen

Mistress Rong, wife of Jia Rong, also known by her childhood name Qin
Keqing (ZFATH)

Grief of Spring (Xichun &%), daughter of Jia Jing

Old Mrs. You (FEtR), stepmother of Madam You

Second Sister You (JF=%H), elder daughter of Old Mrs. You; later
secondary wife of Jia Lian

Third Sister You (J=3%H), younger daughter of Old Mrs. You

Qin Zhong (%), younger brother of Qin Keqing; Magic Jade s class-
mate under the same tutor

Jiao Da (£EX), an old retainer of the Peaceful Mansion

Main Waiting Maids

Lady Dowager

Lovebird (Yuanyang &%)
Amber (IE3)

Sister Silly ({8X%8)

Lady Wang
Gold Bracelet (£4I)



