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About the artist: Zhou wenyong was born in 1963 in
Suzhou. And graduated from SuZhou Arts and Crafts
College and the department of Architecture of SuZhou
Environmental protection College. He used to be
appointed art teacher, Architect, Chief Engineer, Artistic
Director and Adviser on government projects. He has
published monographs The old lifestyle in Suzhou,
Customs of Suzhou, Chinese Artists-Zhou Wenyong, Ten
Chinese Contemporary Artists-Zhou wenyong and now he

is a professional painter of Zhou wenyong Art Gallery.
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| draw the Suzhou Garden

Zhou WenYong

In my childhood, when wandering about the gardens, I do not have too much
understandings about the culture of the gardens, only think that it is a large house, a
place of the landlord and the rich man, the old world. There are not so many people in
the gardens, very few non-local tourists as well. Young men and women by twos and
threes are mostly from the neighborhood, many are dating and talking about love and
romance. Old people come to drink some tea, do some physical exercise, take some

sunbathe and so on. It is the Suzhou Garden in my eyes during the teenage.

Having no knowledge during the teenage, how can I understand this world culture
heritage?! Wihen grown up, I know this is the home of the top tycoon. Instead of smash,

it needs protection and maintenance. Qur society develops at the same speed as I grow.

Now [ know the “heritage” is in fact the wealth, the Money Tree. One story says,
suddenly one person told a farmer that his pig bowl is an antique and worth a fortune,

the farmer picked up the pig bowl from the pig shed and carefully wiped it, knowing



himself'will become rich, he straighten up. Then, the farmer quit raising the pigs, yell to
sell treasure. The farmer became an antique dealer, running out of control. Learned all
of the antique finishing and counterfeiting, the unsophisticated farmer became a cunning
merchant. Stepping from an extremity to another extremity. We can not do like this story

when protecting and developing the traditional culture.

The Suzhou Gardens is the composition of rockery and artificial water, pavilions and
terrace. Twisting and turning, embodying the magnificence into the smallness; full of
vicissitudes and history, they are the combination of the beauty of time and space, poetic
and synergizing between heaven and man. Reproduction and reconstruction can not
match. In Chinese private gardens, the Suzhou Gardens are the most representative and
Jamous! Therefore attracted tourists come in an endless stream. Now everyday it is noisy
in the gardens which has lost the true quality of “private”. Most of the literati like to
“woolgathering ", love the world but also the beauty. Many Suzhou Gardens were used
to express their emotions by the Suzhou literati at that time. They have not dreamed
that their “expression of emotions” became the “world cultural heritage”! Most of
the Suzhou Gardens are the “private chamber” at that time, the hermitage and living
place of the “landlord”. Now these “places” create endless wealth for the descendants.
Thanks for the ancestor s great contribution to the descendants which feast the Chinese

and foreign tourists eyes.

The Suzhou Gardens are only one part of my painting series, another serial portfolio
after The Suzhou Old Business, Miscellaneous Talks of Gusu, Jiang Nan Alley. This
book still has some drawback and I will be appreciated if the readers can point out and

criticize.

A man of common clay at ZhuoYi Pavilion on 30th July, 2014
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“I am burying the flowers while other people think it is
ridiculous, who will bury me when 1 pass away. " Though
Lin DaiYu in Cao XueQin's works was a cute girl from
a humble family, but sentimental and morbid, a beauty
of sentimentality arises just like “flowers are fading”,
and she can be referred as the example of the beauty of
sentimentalitv. Lin Daiyu, of course, as a Suzhou woman
took gardens as the subject for her to do the most intimate
communication with the nature, the change of seasons
was when she was moved by what she saw. Suzhou
Gardens consist both real and sham, truth and falsehood,
and they are also classical products of the syncretism

hetween heaven and man.
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