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[1] In recent years, the architecture theory literature for introductory readers has been
enriched by a number of excellent texts, including those by Fil Hearn, Krista Sykes, Colin
Davies, and Rowan Moore (see bibliography).

[2] Rem Koolhaas, lecture at Columbia University, 1989, cited by Shuman Basar, “The
Poisonous Mixture”, in A. Krista Sykes, ed., The Architecture Reader: Essential Writings
from Vitruvius to the Present (New York: George Braziller, 2007), p317.
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[1] Nikolaus Pevsner, An Outline of European Architecture (New York: C. Scribner’s Sons,
1948), pl6.
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