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f] Joan Baez 45U it FGIE 7 AR AL

Bob Dylan [7¥ §— s #BAMEHE ( 1961 4E10 Ml 2t T
i), (R AR R A, A I CLRENE PR e s e
FTAREE G, il CRTER S T
B, [N, OB EACA AR RS, Bk
SRR IR A A LR SR Tk, SR E T
s, kAR AIEEMR%L I : Bukka White () Fixin'



To Die. Blind Lemon Jefferson [] See That My Grave Is
Kept Clean VAR AE5kriER [n My Time of Dyin'---%F
—/> 20 % LRI BMACRSE, X LT A L R AT
WU, BT ELGAERNSE

House Of The Risin' Sun 5 f1,/2—M 18 H 2 A ) 2
N, BB BRI TR
ST R, (e 48t H Van Ronk ZF m;
Shelton {‘i{ij'l—‘l‘ﬂ"]%ﬁ%?“ FEM R BT X A, (HHR X
L2 3 T Dylan A1 Van Ronk (A, X ATl u%é
BIPEAAE R UL TS RO BIE AR Bl B 8l (4 TR T
f 2, B—H K Baby Let Me Follow You Down W4
Dylan H S FER L/ B A2 AE Wb A A S i 1"
M Eric Von Schmidt ARE=AAR, 10/ BIHANE A
Reverend Gary Davis AF B2, Aid Dylan [ % il &
e, 535 L B8 BRI g 5544 Dylan 1% & it H
o, R EE R ARMER H . Man Of Constant Sorrow
# Judy Collins #HNE 5 —MIITTLL ; Pretty
H AR, X EARRA S SR,

Garfunkel #EET ;Gospel Plow F

Dylan

Peggy-0 f&—
Baez DA M Simon &
LEL AL Odetta fEEEE
thH ; John Lair B2 & Freight Train Blues WA EE
#& Dylan WF T Hank Williams (AR f5 A 40 i
—4FH] Dylan 2 FHE R F

M. Jesse

Fuller ] You're No Good &

BN ST AR XA A& T T
MBS A E 2 RIS b, AL, “YEZ” Dylan

B4 B, [ApARRA, “FEER” Dylan tu2an i, Af

(e 5 7 JE 21
IEWMBAE Talkin' New York VTR RAY

AF &t L 28 At 1 Ab —F 5 4 1] 17 B e PR 58
YEAZEIR, 1R
JeiEsk, HmIAGN, OE XA
BHES AT (hAS THIUE L0086 ), 1XH
A Woody Guthrie 8R4 R %, FEMEHT Talkin'
Columbia €5 #, &fEH T Pretty Boy Floyd i # ik
By —Fg R ( "TT&?/\?’EW?N%%T@EJ
rob you with a fountain pen]), X KA T Bob ffa]
HKEATAA LN RIFE T, B [*’]?I'EED/J/\HJ FURA RIS
BB LE” . Ak, BT 9 A BIERR,
it DAL SR AT A S H AR

&7 (talking blues) i

[Some people

Song To Woody 117 B INE K. K, Dylan &
Bob fll Sidsel Gleason KA 11 Guthrie %)Jf”L‘ i

G T FEAEUT Guthrie ] 1913 Massacre,

T R E S NEA. Dylan EFEA MR Z

[ea] X A7 A ) S o Wt 1R AL L [ s A S 1) L B0

JZ’E‘%KI&%ﬁ*ﬁﬁYﬁ@%, C—ANEEE
MIIHHE A EFEES - i R B A, SRR IR H AR

(A funny old world that's coming along... It looks like

Dylan EiHF],

it's dyin' and it's hardly been born). Bob Dylan iX5k%
HRE— MR, (B UM E. Dylan AN, flil
VENLL S #4248 N\ Grossman #3528 X — i, BIRET
RAFENEHE RS F SR, X RGN R BAR,
(B3BR EAE S RINITTF G Z T2 i, Dylan SiE&IBHT T

BOB DYLAN E48 | 5



& 27 | MAY 11963

THE
FREEWHEELIN’
BOBDYLAN

- BUEB R - & -

— (K IFEATEERA R —AERRELR
JIM WIRTH

1963 4 12 A 13 H, Bob Dylan i H RSB T EE
KRN RAMBASMNGEERRERGE, IFHZ Tom
Paine #.. {ﬁzn’nﬁfm_Mﬁﬁﬁﬁﬁfn@/\%nﬁf%ﬂnﬁ il
RIFIENRIRB AR IR, BARRERZEZRS AR
fb 3 W E B AU T ok, TR, 22 ';ﬂ"] Dylan HFH
PN o D St 4 R T E AR I

ke, BEEWIEIE K el - ki 22 KETRlRAE - F
HRIM SN Lee Harvey Oswald, AR sCihah =

ARz, WS, CABRAMTAE ARHEEA,
AR A IR BESAFTE 7.7 Dylan # Ri8, dEH I
2245 T CORMREIR ) LIvAT B R, W E, AT
ERER, FR SR AT, FrCAFREESS hm) b, R
BILRFEHMRYIL, sk,

AL SR A2 HET Woody Guthrie (A
TEA 4R 3518 ToUbE -t 50 ) A S [ {2 e st 1l ity
ft1i, The Freewheelin' Bob Dylan Wig 3 7l fFE4NH
HRBK T, X FIE R AT 8 (R
BrEdRn, MR TP EARKMEIZISE, SR
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BARER “BUMHF" 1 Bob Dylan #ARFEPISLAEOE 4. RIEESAREKEHE AN TR AEIR . T
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ERbFI Rotolo ATt BMZEAMERE, Dylan AITHIE8  DIKEE/MER N Dylan B0, 804 3 Mk ok

BOB DYLAN €48 | 13



Fi 22 | MARCH | 1965

BRINGING

IT ALL

BACK HOME

- ZEHEX -

“B—3KEE,

MLBRE! 7

ERMNREFE.
ANDREW MUELLER

Bringing It All Back Home 4% Dylan (&5 15k % 8.
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LA 20 2l 70 AR AC IS
HE 7 A BRSBTS B R I
Ay, e EEL AT L, IR T Dylan
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come vou don't move|), Bob Dylan's 115th Dream VIl X 5K &8 B FARE T Dylan — st 8 () 5% K5 i il Fn A%
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NYEHe A, Tl « “BUREFZE, " [He said his name was — FEEUM S FER], 5 HAS T 0P 4 . , AR
Columbus. [ just said, "Good luck."]) =W AR AR AL ﬂ L] R HR /I‘JTT HE R ET

Love Minus Zero/No Limit W& X Lownds 4 H 11
JAARF MM B EURE R A 4 1k, (HFEFSE Dylan #5636, 0 1552 SR Bk B0 C M B A0 26 A (-t 0L 2248
15 T I ORI L VR i St EE AN AR, A T TCAEHEFIEEA" [She knows too much to argue or
N, Mr. Tambourine Man %5, R4 The Byrds to judge]). TE N LM MGG —E 3K, It's All Over Now,
A S S A BRE PR AR A, JVEELT. {H Dylan  Baby Blue ’{“é’ﬁjif’ff']-,l( N—T1) Jolbitd Bl 2 mang,
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the Golden Calf]). It's Alright Ma (I'm Only Bleeding) — C.HBNITEE, ANZTATAREE, AEEE
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