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" Ruins perform as 'mirro’rs‘of our current condition, from which we learn a great-deal about ourselves,
and the world we live in. They are powerful elements to activate our collective memory. However,
~ we often need a physical-or intellectual framework to mediate our-interaction with them. We seldorn
interact with ruins without an intermediary device, one that establishes a critical distance between
them and us:Art and-Architecture are some of these intermediary devices. Indeed; ruins are often
_depicted in works of art (they were-omnipresent in 18th and 19th centuries painting, for example), and
are nowadays a recurrent component, if not the main feature, in architectural commissions:
In 1961, Paul Zucker wrate'that there were three aesthetic attitudes regarding the artistic approach to
ruins. They were all related with a dialectical relation between the present and the past. In some cases
there was a tendency to romanticize the past; in other cases the driving force was documenting the
past; finally there were those interested in simply reviving the past. However, as Zucker points out,
there are few cases in which-one'can find a pure aesthetic attitude. Rather, they are usually combined,
creating "aesthetic hybrids”.
It is this aesthetic hybridity that we can find today in architectural operations that are heavily.influ-
enced by the presence of ruins. In this context, thus, to what extent can architecture transform ruins
into devices to activate our understanding of the world we live in? This is a question that increasingly
challenges the architecture discipline in asserting its mediating role between the past and the future:
Like an archaeologist, to go beyond the shallow layer that configures our reality, the architect has to
understand the different strata_hidden under the surface. Using this capacity, architects activate our
collective'memiory.
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In:his'essay “Ralns.-An Aesthetic Hybrrd" published in 1961, Paul

Zucker stressed the mportance of ruins for the development of

aesthetic attitudes in Eurepean modern art history.! The rmpor-

tance of rdins, however goes beyond the world of aesthetics. In

fact, as the Amerrcan geographer}B Jackson put it in his 1980

essay The Necesslty for Ruins”, the ruins are a vehicle to create an
] ,assocratron with the past which goes beyond the artefact’s aes-
thetical value or. rnterest 2 Jackson contended that in our relation

with the past “the assocrarron seemsito be not with our polrtrcallyr

“historical past but with a kind of vernacular past”. lndeed accord-
mg to JackSOn what we cherish are mementos of a bygone daily

exrsrence wrthout a definite date

- For Jackson the ruin was thus a collectrve monument forits power >

to remind. Howevert drfferently from monumental art, the ruin'asa
collective 'mdhument Creates a linl{ with a different past, ‘not the
past history bé’oké‘describe, but a \/ernacular,past, a'golden age
where there are 'no dateé or na”me% simply a sense of the way.it
- used to be and a history as the chromcle of everyday existence. "
In the projects featured ahead we can thus recognize three archi-
tectural apprqaches\ln which ruins perform as collective monu-
ments, We can indeed obserVe three schemes thatkatterhpt to
show us-how it used to be to give us glimpses of a bygone ev-

eryday life. While these prorects share a common drive to exhibit

and re»conﬁgure fragments of the past confrontmg them with our

‘ Documentmg the Past . B

", kLA _Ruins as Collective Monuments/Nelson Mota
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. present crrcumstance, they car’r nevertheless be dlfferentrated a¥

to therr aesthetrc amtude as Paul Zucker vvould put it.

e

The project ”DOMunder" 'desrgned by JDdVarchltecten; for the =
Dutch city. of Utrecht excavates a part of the enigmatic Domplem

the Cathedral's square to reveal remnants of twenty.centuries of f.»,
hlstory The Domplern is nothrng but the void created by the de—~ A )
structlon, in 1674 of the central nave of Utrechts gorhrc cathe-; :
dral, the Domkerk After berng wrped out by a tornado the only .
Vremnants ofthe once Iargest cathedral of the Netherlandg Were* o
the tower (the Domtoren) the chorr and the transept For more
than four centurres, the presence of the absent nave Was only_‘?
“virtual ‘o ephemeral Now, with the “DOMunder” prorect some
vhrdden parts of the cathedral were breught 10 existence. Further—‘{ >
more, this archaeologlcal endeavour gave ife torfindings that go g
ever) further in time, unveilmg remnants of the Roman forts The ;"f‘ 3

scheme designed by JDdVarchitecten is somewhat ambr\ralent

On one hand they devrsed a structure that | is .barelyperr:ep,trble ’
from the square, signalled only by-an access hatch made. outof
corten steel elements that can be intégrated into: th‘é grbuhd ;in: S

such a way as to camouﬂage them with the squares brrck pave—i,;“

ment. They. thus create a mrmmal mterference with the spa

‘ conﬁguratron of the square Under the ground the effet is di-
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verse, though. From the 's‘quare‘s access point the visitor goes
under_ground and‘f‘ol‘lowsapathwéyand moves between the ar-
chaeological findings not being afraid of competing. with these.
In fact, the corten steel monocoque is an Imposing element in a
space already populated v;/iih‘ 5o many:historical layers. The DO-
Munder shows a clear rntentron to document the past taking the

visitor in an archaeologrcal expedrtron guided by a “hand of cor-
ten steel

'Romantrcrzmg the Past

As opposed to the rnconsprcuous presence of the DDMunder in
- Utrecht's Domplem,Esrudr darqurtectura Toni Girones's project

~for the “Space Transmitter of the Mound” creates a noticeable

:ele‘me‘nt in the landscapepf\the small Spanish village of Sero.

e Although its presence is evrdent it is nevertheless carefully inte-

: grated on the site’s topography and cleverly artrculated wrth the

= surroundrng elements, both burlt and natural. The main purpose

- of'the new burlding is creatmg a2 museologxcai space to show and
/protect a tomb and megahthrc structures with almost five mil-
' Iennra that were drscovered recently While this was the driving

: _force to commission the buildmg,‘ rts. function and purpose were

e aéXparrded/ and it ‘became a smai! cultural building and a social
~ center mcludmg multrpurpose rooms and spaces to display and
o S aell products made by the Ioca% commumty The design of the

'”buitdmg shovvs a cunnmg use of materials that bears affinities
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with the aesthetics of brutalism in its unhindered exhibition of
materials “as found”. The use of reinforcéd concrete and ceramic is
pervasive, intertwined with steel elements that ook like reinforce-
ment bars of an unfinished structure; in the building’s pavements
Toni Gironés uses a sequence of materials(clay, iron, topsoil, and
granite gravel) to generate multiple tactile experiences. Further-

more, the spatial configuration of the rooms was designed in such

- away as tocreate a promenade architectue in which the senses of

the visitor are constantly challenged. The burldmg for the Space
Transmitter of the Mound combines transrency wzth trme]essness
integrating seamlessly ‘the ~archaeplogrcal ruins with k?nck and
concrete walls arrdfcilay p‘ow;der pavements that record the foot-
prints of the visitors. a5 P

Toni Girones reconceptualrses a romantlc approach to the exhibi-
tion of ruins that stlmutates motrfs of desrgn bravura and lrke a
romantic parnter creates opportumt es for the scrnnliatmg inter-
play of light and shadow. of nuances of cplor provrded for by the
interesting contrasts between the tonal yalues. of withered stones

and growing vegetation."*

Reviving the Past o
In contrast with the romantic approach to ruins we: can find aes-
thetic approaches driven to revive the past and stimulate our spa-

tial imagination, emphasizing architectural harmonies such as the

relation between space and volume, from an archaeological or
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even aesthetical viewpoint. This is the case of the project for the
Coverage of Archaeological Ruins of the Abbey of St-Maurice, de-
signed by Savioz Fabrizzi Archttectes k

This project bluntly exposes the ruins of the parts of the 1500
years old Abbey of St—Maunce destroyed by landslides and rock
falls over its hfetnme The cause of this destruction, the steep cliff
against which the Abbey was bu:lt competes with the ruins as
one of the main protagomsts in the archaeologtcai site. This effect
is achieved by a design decision to protect the ruins with a roof
.suspended from the cliff at the same height of the Abbey. This
design makes the new structure part and parcel of the volume

: of the Abbey At greund leve the mterference wlth the Tuins |5 

:"':\reduced toa bare mlmmum wvth only a s[ender wooden deck

8 t‘nat meanders through the. archaeologtcal site and connects wrth :
= e discreet meta!hc wali that encloses the space. The translucent

a ésuspended roof further actwates the rnemory of the: events that

-8 created the ruins. The 170 tens of rocks that vvere puton its top

g ;m protect the structure agamst wmdblasts becomes an aﬂegonc
cepresentatton of the agent of destruct:on The des@ners play-

: conveyed by the stone roof" that ccvers the archaeologucal ruins

ST the Abbey “It expresses they argue the ever lastfng hazard

"“the srte has been exposed to T’ne past is thus revwed and recon-

“ tructed ina subtle yet powe:ful manner
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Aesthetic Hybrids =

In all these works there is a carefully planned promenade through
the ruins, which are both the fnateréai and the objec.t of the proj-
ect. In this dual capacity, they are Crueial elements to deﬁne the

spatial configuration of the intervention and, at the same-time,

they stand as the main pieees di’splayed'in the’exhibitidri S«p:arked‘ g,
by this ambiguity, the observer is challenged to make sense Qf the :

different historical Iayefs

Indeed, the DrOJECtS dnscussed abeve show three drfferent aes- :';

thetic a'ttntudes in deallng wﬁh the ruins as artafacts

The DOMunder is chreﬂy engaged w4th documentmg a bygone; :

the Abbey of St. Maum;e gracefuﬁyrreVNes the past None of them Pl

Is however pure or menelrthlc in- |ts aesthetncal approach Tﬁeret

ks a great deal of contamlnanon in al‘{ of them mtxmg and nego‘ s

ttatmg dlfferent aesthetic att"tudes These prOJe(:tS are aesthetlc

hybrids that show a careful use of m“atenals and spatla[ ccnﬁgura{ Sava

tions to actwate our coﬂectlve memory and to help Us. in maklng ke

sense of the world in Wthh we: hve in. Netson Mota. l

1. Paul Zucker, “Ruins, An Aesthe%m Hybrld The Joumal of Ansthencs and Art Crk’fcﬁm ) 0.2 (Qe»

cember 1961),p.119~130.

2. John Binckerhoff Jackson, "The Necessity for Ruins’, The Necesmy for Rums and(‘)mer Tog (A
herst: The Univarsity of MassachusettsPtess 1980), p. 89~302 e

3.1bid, p94~95, Emphasis original. -
4 Paul Zucker, “Ruins. An Aesthatic Hybrid?, p.120.
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DOMunder

DOMunder is a new archaeological experience center in the his-
torical heart of Utrecht. The purpose of DOMunder is to make the
concealed history of the Domplein accessible and perceptible, by
creating subterranean public areas by way of re-excavating ar-
chaeological remains

On the basis of an extensive and comprehensive research of docu-

stratigraphy and photographs amongst other things, a virtual 3D
reconstruction was made of the original mass that was present.
To enable access from the Domplein, an entrance was designed
which consists of a series of Corten steel fingers which, having
been folded together, form a closed surface and hatch. The un-
derground space is accessible by way of a single stairwell. The
stairwell becomes a pathway, and the path in turn is formed into
steps to an even lower pathway.

Since the Gothic pillars have their mainstays on solid ground at
more or less 5.5m below the surface level, the ground profiles
and foundations of all the layers of time became visible during
the excavations, with different elements and remains of different
periods at every place. A walking route was developed of sustain-
able sheeting material well suited for climatic conditions of 75%
or more humidity.

On one side this pathway guides the visitor along a multimedia
wall, and on the other side along the directly tangible archaeol-

ogy in all its undiluted glory. This corten lining is perforated with

mentation materials of the earlier test excavation(s) in the form of  a numerically controlled range of hundreds of thousands of dif-
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1. builld-up of roofing structure i conformity with Hollanddak regulations/standards 2. elaboration
of access hatch to be coordinated with Nering Bogel 3. space for drainage 30mm/insulation t.b.a./
bitumen /drainage gutter 4. option' installation of pressure-resistant insulation with hard topping on
concrete floor 6. floor: concrete on ConiFlor 75 6. lighting in corten steel 7. temporary brace 8
profiled corten steel far positive pressure air outlet 9. steel strip for affixing bitumen 10, return 0500
1. positive pressure 0500
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