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LI GUANGLIN: born in Liaoyang
of Liaoning Province, a member
of China Artists Association and
Liaoning Artists Association and a
visiting professor of International
Classical Chinese Painting and
Calligraphy Academy, Beijing
Foreign Affairs University of
Economy.

Now, he lives in Songzhuang,
Beijing as a professional painter.
In 1984, he was admitted into
QOil Painting Department of
Luxun Academy of Fine Arts
From 1996 to 1998, he studied
in Training Workshops of Ol
Painting in China Central
Academy of Fine Arts,

His works are collecte ,
cultural and art institutions, art
galleries, academies and fans

in America, Frané_é'%ermany,
Netherlands, Australia, Canada,
Austria, Singapore, Japan,
Serbia and China (Taiwan

and Hong Kong). Some of

his works are published in
Chinese Contemporary Art,
China Oil Paintings, Art Form,
Art Observation, Art Manager, Art
Guide, World Chinese Weekly,
Chinese Businessmen, Art Speed,
Air China magazine, special

_edition of Tibet Geographic,

Modern Fine Art, Chinese Culture
Paper, China Art Weekly, Chinese
Talents and other main state-level
papers and magazines.
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Li Guanglin: Deliberation From Human Nature To Divinity

—— A briefly comment on recent works of oil-painter Li Guanglin

Plots and violence have occupied the Heaven.
Evil and fraud prevail in the hell.
And in the earth,

Death, anxiety, sorrow, humble and vulgarization spread.
What should human beings in this world return?
What do they want to be?

What is their destination?

—— Edao * Prologue Poem

Last evening, eastern Beijing city witnessed the most beautiful day in autumn in the North China Plain. From my
window, | saw the blue sky. One month ago, | promised to write an article for oil painter Mr. Li Guanglin for his
exhibition in America. | just finally finished the annual work of Chinese Contemporary Art and returned to Beijing
after meeting musicians He Xuntian and Yang Liging in Shanghai. The second day when | was in Beijing, | rushed
to Li Guanglin’ s studio in Songzhuang Village.

He told me that he has finished a score of quite satisfactory paintings in the past more than one year when we
were apart.

I could not find a good excuse to pause my eagerness for his industrious and passionate creation.

| knew him thirteen years ago. It was in the autumn or winter of 1999, | knew him through Rao Songging when
Chinese Contemporary Art was newly established. Rich as he is now, he once was poor, like many other painters,
he lived in Songzhuang Village, in which works of Pilgrim series were placed. | thought he was a devout Tibetan
Buddhist. However, | changed my speculation very soon from the paintings because saints never consider violence,
vulgarization, anxiety or sorrow...

| have not appreciated some of his works such as Reincarnated Soul Boy Series, Happy People Series and
Epression of Pilgrim Series. A big painting with nearly two meters long was put in the center of the studio. The
unitary element took my breath away. Benevolent and peaceful expression inhabited my mind. The comparison of
colors and light of living Buddha, Buddhist priest and incense offering went directly to my mind. At that moment, |
understood why he invited me to appreciate his paintings in haste.

| understood everything in a flash of a second. It was not a simple painting but the perspective, survey and
reflection on human beings in a language of oil painting after his soul was baptized.

Of course, it was a good wish and an aspiration.

When human society is completely occupied or being occupied by an acquisitive mind, thinkers appear.

| am deeply impressed by the third painting of Light of Sacred Lake, which was created by Li Guanglin a few
years ago. The strength expressed in the painting was strong enough to shock the souls that have improper
thought or desire for all good things. It is frue that only those who have been to Qinghai-Tibet Plateau and moved
by the purified souls of people there could feel the strength and sanctity of the painting. We have every reason to
believe that the faint light and the slim warm light from the sky and the lake is the desire for soul and divinity of
human beings from the bottom of his heart. The purification of the warm light could reach our heart directly and
question ourselves: who we are? What we want to do? What else can we do?

Born in northeast Ching, Li Guanglin has the spirit of Guandong men. He is more than 1.8 meters tall and always
speaks modestly. From his light voice, we can feel his delicacy and precise. And it is exactly the case. He presents
us the awe-inspiring strength from his paintings. It is a kind of strength as calm as stagnant water but also as
powerful as a thunderbolt.

Li once told me that he had been to Tibet many times but experienced differently each time. He told me that no
matter how the human beings change, he never felt the unhappy life of Tibetan people. The happiness of Tibetan
people has impressed him. He believes that he has the responsibility and obligation to express the beauty of
benevolence without violence to make the world know that there are some kind and happy people who live under
the Heaven.

That may be one of the reasons why Mr. Li Guanglin, a famous young oil painter want to create oil paintings on
Tibet.

The rapid development since the implementation of China's policy of reform and opening to the outside world
in 30-odd years ago has made people anxious and lost as most of other countries in the course of primitive
capital accumulation when focusing the development of the productive forces while neglecting the construction of
culture and civilization. In the past more than 30 years, Li Guanglin has grown from a young man to a middle-
aged man. He has always been engaged in the mainstream of China’ s economy and witnessed the changes and
degeneration of human nature of Chinese in the past few decades, even the loss of spirit formed by generations in
thousands of years. Therefore, the rough things in his early works were seen in his paintings. But now, his recent
works and Pilgrim series have completely abandoned the rush expression of criticism and misery consciousness
as before. Hence, we now can see the tranquility, benevolence and sanctity from his works... Of course, such
kindness and beauty belong to the highest part of human aesthetics. His works convey the most tranquil experience
of beauty appreciation.

If an artist would precisely express his thought on human beings and the survey and desire of human nature in
his own language, he would be a great artist.

His exhibition in America exactly illustrates a Chinese oil painter’ s efforts to pursue to art do not equal to
technique and utilitarianism. It reveals his heart and the desire for purified souls of human in a higher level.

Who can tell all that shown in Li Guanglin® s paintings do not contain the whole world and the fact that the
change of thought and loss of human nature of Chinese society in the past decades?

However, there is a mainline. In other words, it is an eternal topic that he has always concerned, pondered,
criticized and desired. Moreover, it penetrates his works, life, thought and exists in his life.

Whether men or human beings should concern or possess or practice lofty and beautiful life? If they should, they
should undergo the transformation from human nature to divinity before they understand the eventual tranquility
and harmony of soul and life.

Mr. Li Guangli provides the answer by means of his creation of il paintings.

Ding Zhenggeng

Editor-in-chief of Chinese Contemporary Art
September 4, 2012 17:10--17:59

North Apartment, Beijing
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Pilgrim Heart Series  Oil on canvas  200cm x 150cm 2007
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SAXINMERD] TEBE 200cmx 150cm 2008 &

Pilgrim Heart Series  Oil on canvas  200cm x 150cm 2008
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BAXINEZRTY fEHE  200cm x 150cm 2008 F

Pilgrim Heart Series  Oil on canvas  200cm x 150cm 2008
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BB A MESHE  200cm x 150cm 2009 TF
Pilgrim Heart Series  Oil on canvas  200cm x 150cm 2009
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Pilgrim Heart Series  Qil on canvas  200cm x 150cm 2009
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Pilgrim Heart Series  Oil on canvas  180cm x 140cm 2013




Expression of Pilgrim Series
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Prayer Series  Oil on canvas 180cm x 140cm 2011
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Prayer Series

HESHE  180cm x 140cm 2005

QOil on canvas

180cm x 140cm 2005
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Prayer Series

180cm x 120cm  2012~2013 &

Oilon canvas 180cmx 120cm 2012~2013
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Prayer Series

180cm x 140cm  2012~2013 &£

Oilon canvas 180cmx 140cm 2012~2013
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Oilon canvas 180cmx 120cm 2012~2013
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Chinese contemporary painting model LiGuanglinOil painting works
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Prayer Series  Oil on canvas  180cm x 140cm 2012




