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re above all the acknowledgment
 and irrationally co-extensive with pol-

Otog a visual language still in its |
tography is allowed where possible ¢ Pho-
tography is allowed after 4 pm ¢ Photography is the real

thing for me ¢ Photography is raised in three of Kracau-

er’s crucial publications ¢ Photography is presented as'a
subjectless technical instrument that is merely capable of
capturing a spatial configuration of a temporal instant
that is incommensurable with history, and which can only

be brought back by a memory-image ¢ Photography is
attributed ‘with a formative capability that enables the

medium to express the subjective creative aspirations of

the photographer ¢ Photography is bound to time in pre-
cisely the same way as fashion * Photography is unable to
resurrect the dead because even the recent past appears
totally outdated # Photography is given a role in the study
of history ¢ Photography is a passion and you are simply
happy each time a picture comes out right ¢ Photography
is confined within: the Clubhouse only up to the water-

front ¢ Photography is $350 and any additional time is

charged at an agreed rate of $350 per hour + Photogra-
phy is seen not only as a linguistic device, but also as a
vehicle for analysing and learning * Photography is the
ﬁrst“ofﬁcial? pictures of the engaged couple ¢ Photogra-
phy is embedded in the paintings of Alex Katz + Photog-
raphy is an extremely competitive field in which we must

setting and in'a non-intrusive way, producing creative and
powerful images . lé'liomgraphy is a fascinating field *
Photography is nothixig‘ - it’s life that interests me ¢ Pho-
tography is one of the most difficult to price * Photogra-
phy is an abundant medium * Photography is a skill; a
skill is KNOWLEDGE reinforced with EXPERIENCE +
Photography is like the question, “how do you get to
Carnegie Hall? Practice, Practice, Practice” ¢ Photogra-
phy is a language for Benjamin; second, that it is a lan-
guage which is initially mixed up in the image; and third,
given Benjamin’s retrospective, allegorical glance, that
language as such exists within and beyond any meaning-
ful horizon that the photographic image brings into repre-
sentation * Photography is through a retrospective glance
 Photography is restricted to the use of the photographic
process to depict observations from all branches of natu-
ral history, except anthropology and archeology, in such a
fashion that a well informed person will be able to iden-
tify the subject material and to certify as to its honest pres-
entation * Photography is a simple research method that
provides great results * Photography is a world of fantasy
+ Photography is used to determine how long these con-
struction sites affect the watershed ¢ Photography is the
best research method to provide answers on this subject ¢
Photography is used by amateurs to preserve memories of
favorite times, to capture special moments, to tell stories,
to send messages, and as a source of entertainment * Pho-
tography is the result of combining several technical dis-
coveries * Photography is that chemical photography

4

culture, and therefore is use 3
Photography is becoming a reality.

~ offered by Joshua Chuang on Thursdays, October 30, and
~ November 13 and 20, at 5:30 pm » Photography is identi-
 fied as the central medium which can carry on a discus-
 sion about European identity, it is interesting to question
 the reasons why the photography itself has been chosen to

build a discourse about Europe # Photography is meant
as an opportunity to negotiate cultures, to negotiate the
meaning of Europe through photographs # Photography
is put into the core of signification, exposed to the semiot-

| ics analysis as semiotics faces up to common objects inso-
~ far as they participate to the semiosis ¢ Photography is
- meant as a common object participating to the observa-
tion and interpretation of Europe # Photography is based
- on a cultural strategy which gives the images the role to

- guide a reflection on European arrangement of identities

+ Photography is an event intentionally arranged that
aims to be an interpretive mediator through photography,
shaping an idea of Europe and setring Reggio Emilia
within Europe ¢ Photography is connected to realism and
objectivity, a convention attributed by society * Photogra-
phy is a sense of suspension, of indeterminacy that comes
out from the theme of the border ¢ Photography is a core
component of the program ¢ Photography is aware of the
Rule of Thirds - sometimes called the golden mean ¢ Pho-
tography is abourt self discovery on a technical level as
well as a personal level # Photography is only a young art
form anyway so you have to embrace the changes ¢ Pho-

resists manipulation because it inyolves film and photo-
graphic paper, while digital imaging is a highly manipula-
tive medium * Photography is often pre-eminent in pho-
tographic subjects which havelittle prospect of commercial
use or reward + Photography is probably best defined as
any photography for which the photographer is paid for
images rather than works of art # Photography is a mat-
ter that continues to be discussed regularly, especially in
artistic circles * Photography is authentically art, and
photography in the context of art needs redefinition, such
as determining what component of a photograph makes
it beautiful to the viewer * Photography is one of the new
media forms that changes perception and changes the

~ structure of society * Photography is both restricted and

protected by the law in many jurisdictions ¢ Photography
is like a mistress whom one cherishes and hides, about

- whom one speaks with joy but does not want others to

mention * Photography is not an art because it is pro-
duced with a mechanical device and by chemical and
physical phenomenon not by hand and inspiration # Pho-

~ tography is so similar to lithography and etching then it

would be beneficial to the arts as well as culture ¢ Pho-
tography is an art or a new form of documentation seen
by the eye instead of the mind # Photography is an expres-
sion of the photographer’s fantasy (or a combination of
the fantasies of the creative team) # Photography is

-~ regarded as one of six visual domains (the others being

film, television, arts and crafts, the built environment and
performance) which constitute a culturally conditioned

~ visual communication system amenable to ethnographic
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