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Over the past thirty years with rapid
growth of the economy in China and frequent
cultural exchanges between China and
other countries, the contemporary Chinese
ceramic culture has presented bright features
characterized by diversity in art styles and
individuality in creative practices. As everyone
knows, the ceramic art is both the historical
wealth of the Chinese ceramic culture through
thousands of years and the great achievement of
the contemporary artists.

Taking a panoramic view of the Chinese
ceramic art today, we are surely impressed that
it is a great time of inheritance and innovative
practices, As being a carrier of the national
traditional culture, the ceramic art has already
become the representation of the wisdom and
creativeness of the Chinese people and an
integral part of the Chinese culture system.
Throughout our history, the innovative
practices have been carried out in each phase
of our history. The ceramic artists from the
traditional ceramic centers have blended their
comprehensions about the traditional Chinese
ceramic culture and the spiritual demands
and aesthetic aspirations of the contemporary
people into their creative practices. They have
furthered what they have inherited from their
father generations and realized their perfect
combination of the traditional technologies and
contemporary conceptions.

By comparison, the ceramic artists from
universities and academies, whao have been
more frequently influenced by the Western
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art conceptions, mostly prefer advocating
the individualized creative concepts in the
collisions and integrations between the
Chinese and Western cultures. They advocate
a breakthrough of the expressive forms
of traditional materials and try to give the
contemporary ceramic art new languages
and new life in creative ways for the purpose
that their works may have more diverse
forms of expression and more contemporary
characteristics. It has now proved that these
ceramic artists have not only reached their
targets in their creations, but also become
a powerful force in the development of the
Chinese ceramic art today.

It is quite natural that we may meet
any problems at any time. When falling into
any difficulties, the most important is that
we should try our best to improve our art
accomplishments while pondering over the
historical and artistic values of our ceramic art
and artworks in order to correct our direction
for further development. Basically speaking,
we should take our mutual efforts to develop
the contemporary Chinese ceramic art in a -
positive way of thinking and working while
carrying forward our great historical traditions.
Eventually, it will undoubtedly become the
treasure of our national culfures.

Qin Xilin
Shanghai, China
December, 2013



==

ERSRIEN, 1P 2 e
B, WERETE, HEHEEE 252 UK
BRETHERIN S, (B4R BERSRIS, EAR
A AR5,

TR TTIISE AR T 2R, T 23R,
EUFSROTENINAATR . AT, APl ]
B A ST IRR ISR, R
— PRI R AR, BRI L R
HORRKAZ, BB, BE R G
R IE SRR, BEERINEN, fics
s, FTEARA AR,

B4  ERTRIPESET ) BRIt Bt
EYR (B ) RIUMBE RN, B
S, SEMEGASECESE, &
IS Er Y B TR B T A AR DAY — 2
flik, (CPEMEET ) MR, RS TS
FilitE e, EIAR ST R R S A
AT, U B R AR (B ) (1
{1 AR (W5 ) hRHE (R, B
(AT A, KB EE AR, ST
S, M R SRR PR K
i LR T I A RKE, B et

T ZAT, EEZED ZAR K RIEHA
7o BREPRUFRIHIAR S TR ( S ESHIE
TE, Bk, FhEEgSUIRA ) |, WRE
BT ARRS TR, EHERINREEMNE
AR R ER R, A T FA
Tl B

st mIERE TS, SSNERRE
MU E sl BB E A, NS4 AR R A &7
—ie, FREREGAKEEE, TS, BN
IZARIANE MBI, BEE” |, 815RE
L8 NFRBAS I EIR B RHIME R EN E i EFesh T
H, AAM, REAT; AEA—FOHES
Hry GURT, HBE A IR T AR S s
TRi1? IR AR A IS E TR B IR 518
Fro EEAEMRE PO LIE H O, RE,
RLZARHEEARE SEIL, XA 2k S bR
FEARMERIIER,

PEILERKIF
P E LR K
REE



* NI THERT
—RETT >>

ERFEABEAAEEE A, 1 A
IERE —RERY" o UCOLE ZLEFTHI PR, etR
e, (AR, R, WU, e
PR S EORITE R 2 R, 2N E
JLCIERT) , EEHBZI, E—MiEZm
&R, IERWZ 15 HI%E R,

PRI RETAE T e B 2l S ds p i A
Hiil, MERAR, SFMERERN IR
NR, TZR IR, TR e R s,
PRI B IS F LR LRI
R KIRRIFE, BATFSREIR T Nt
o, AP, BATULLAEZ LA TR
B LARGRIRIVAZEVE . e VBRI TES
PEARS, LUNIR, FAATE, RO
i, ) HERER, B8R — AR,
i 2P gz, iR T, JLHFMA
W, JLASERARIE, REIBR, SUSHEME . HET,
Al SIS o — 1,

FERMINA RS, WmAERIRE, 6
FRTUIE, SAENRTELEE, OIS SR TG,

¥ bl ‘

CERAMIC ART CHIINA

KRS — K EW, R RY,
IR, SREEZ M EXS BRI R K
“HOFRET O CRIEA AT Ol SRS
EZEF R — IR —IKEY, R — IR —IK

“EEFar RelEHTE" ST R AR T
— R EESR, XERGHN FED 2R
EFCIRA I, t2 ZAR A a1 — R aESs,

A IHERE — 2 S . FELL, SEabigEs—1 ],
VIH LR E RO, S, Gt G
TEE 2 A, R ZARMRE, W] T
Ay, HURBEIRIKINGS S, B IRAZEMEE
W ZARIARITIER, BT8R ZR Ik AAE
r, EESHEaT, T HEEZRIEDICR,
FAGEW BN SR, MEEHEZREAA
AL — N ETEERRY . ZE0EHILHEN
MZZT, BSHEERE, mEAANTHE, N2
B, —REEUFEEE— 1R 2R AL
JET

AIHERE—RE8 , BOY AT,

LR SR AEAT LA AR
taiE



o WL
>>

JIANGYTHUA

ERAERLEERT, LHELELERE
SR, EXTWETLhEsR, hEENES
SR, BEEW TEEEAN

1963 FLEFH 4T Eﬁﬁa&bﬁiéi, FEgEaL

HRIMZ %,

IR R ARE R LZERT, IHELE
EARKIN, IHEREZAKRTEHE, PR
%%IZ%KW\$@%%EKKW\E%%IZ
FARKRMELN, SRTEFERITT B, g™
TRESERIG, B AEW T2 BRETEE, €8
FHEBERES T, AHED TZERMETHEIE. &
ERTEEAINR TER” BIfEEE B, a5,
HFE] & (L2 ITEIERL.

E

>6

1988 R TEE RSP IR, #HEEELIT
TR TZHIR, 2012 ATEERF LW E R
(E3E, MEFEIIFE, HEERLEE,

HERSEREt RIERHER, BB EER
&, HFRHZR, HERBE. ZRAMBEHRER, 4
BRI, ERMERE, TEBRER, T
FEBERIMZARRERIRN, &SP RIRERA

WERRRESE, BRI T EROEFES, §

PR e R AT,

e,

(Eatt PR iSO R &k



CERAMIC ART CHIINA [ Z










= 3 -
A
N >
- -

TN, - TS
















