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Preface for "Landscape of the Mind and Its Visual Extension—Liu Yiyuan Ink Art"

The Visual Extension of "Landscape of the Mind" and the Theoretical Extending of Local Criticism

Pi Daojian

In his more than 30 years of contemporary ink art exploration, Liu Yiyuan has gone through three stages, from the "Landscape of
the Mind" to the "Habitats of Dots and Lines", to the "Visual Interpretation of the Time." These three stages can be major marks
on the mental roadmap of the artist’s insights on life, and also illustrate, in one way, the trajectory of the modern transformation
of traditional Chinese painting. Liu Yiyuan 's modern ink art practice offered us a meaningful range of contemporary ink
narrative, they continue the tradition of Chinese painting in the "technique” way, the attitude of enlightenment and reflection in

the changing face of our world.




A unique case in the evolution history of the new era Chinese ink art development, Liu as an original contemporary ink artist has
two aspects worthy of our concern and attention: First, they are the "modern thinking" in the indigenous soil of traditional culture,
a kind of "Chinese discourse" upon "modernity". With these keywords " Landscape of the Mind", "Habitats of Dots and Lines".
and the "Visual Interpretation of the Time", Liu Yiyuan has always based his "modern thinking" and "Chinese discourse” on local
survival experience, the conscious continuation of the traditional context, the ingenious use of local art resources —and following
the Chinese traditional painting methods of "Seeking the habitats from within". Aided by the expressiveness of Chinese brush
writing expertise, he blended compassion into the image and the ink strokes, highlighting the "modernity" predicament facing the
artist. Secondly, as soon as he became the advent of modern ink painting since his "Landscape of the Mind", Liu Yiyuan has been
in the spotlight of concerns for contemporary Chinese culture critics. Their criticism centered around the cultural continuity
transformation study reveals not only a sense of history, reality and methodology from different angles in the original modern ink
painting works of Liu, , but also the future of artistic practice for artists to establish a new starting point and be open. These texts
included in this album fully reflect a positively creative interaction between the local Chinese contemporary art criticism and art.
I think that this album is not just the extension of "Landscape of the Mind" for Liu Yiyuan, but also, in a sense. an extended

Chinese local art criticism and theory



i






2008410 18 H—10 /] 14 H “Xl|—JL g R ™ 7 v = ERTE 2500




o e AR /X — IO R A R

Solo show,China Art Gallery .Beijing




et

RN R




WL SE AR/ A il G R T

Solo show,China Art Gallery .Beijing




T (R EEARRI K EARHMIPE)

XF R R R, RAETEE T M MIAH. 1998
A, MAEILRN T — AR SEYE . R, —HEEARIPERAE R T X
— RS A I ) R B T — BT R . KR — Bt v it
TEK SR E A E RS R FFE — RAER M. AEANFAMBTAED
HITE R . TES KEXH—ME BB, ZAREMES WA A
£, BRENAE, FEHRIRET T Ak, Feh, PENEARFEREH
CHIZARGES, HFHEZARRR LR ME, XA EE, BRIARR
AR SR B X R EIE RS T ESR, BERSUT T RIEAMCC
i AT 8

THEZJEMS R, XU E AR B, AP EZE
ARTEFEA RS 3 26 AE PR AR B BB A8 B R A ke
—ANEARZER L, SRS R A E AR Ry )2 B A B X
W, IEERAE RN, BITHR, FE2EREZRFNTEZ RYRAR
B, EE T P ESEARE KT E E AR, AR P SR
fi by SO b WLSESEH_E R B BBAFIE B R A REA R R KT
MEREWHE M. KL, XARUE—F & A EMEoR, R4k
FEMEGBEAREH, XEARM—FRFER. oL, X
FYRCHE R, ST A AR R AR Y 2R E AR A1 R
10

AT, XS ) EARIAEW T — AR e T E K
SUFTREMS T 5 0B, M. FFRFRELGREK, FeA, fbi
OHMGE, AU M AEm b E OO AR 28R, bl A KA
ARz, TR AR E R KRR, R B P R R
RHINEG KA MGER . AL G RSt P Lo 410 8% A L8 (1) 5
EFTE R — R IR, — Rk —RhERsh . R, R AR T
TKEBEARTE G K A7 FIH R FT R XU I Sb— R, i 7E
KV 2RO T A B AR A E 3, P G S AT
M S . X — X T R X A, BT RRR Re T E
XPKSBAR LR, it T AR MEE. A, MRS EIRE, Fnk
GBURL, R A . FERICR B AT AR, 7
A AR S T — R AL SE AR . XRM AR ERE B
fiE.

AT RE A A SR ) BT — 2 IR L O3 B 0] e 2 s Rk SiE
FIEN A RAEAER B SHIAEL, ORI B S AR A SO i
SFEILA A TR R . AT EKBR R R, EmBR. &
24 A T 2 abr ok

il B U R Y RETE— D BRI ST R T, RRECME RS
o XAREREFO R, RN, B EAREAER
AL A TS O ) — R R RGE . L, TR Bd 2
XA N, 2EINX R SRR RS AT AR A R

BB (Rl KRB EAMIER)

REEFIE H ERBEARFEREAA, RB—FWRK R, Sk A,
WARRZ M % B AR AR, RN PR R TR
BMAZARZ M —FE P ZAR SR W H, PEOZEREN Ak
AWHERR IR T ER L. LA 80 AEK, —HtA SLiiHs
7K S8 ZAR FALAK B LA A — A R IR 1 S T R4S 0 1 14 24
REATK, WEELACEHMKBZRER, 258 PELRZA
R POR, X — U X A SRR I AR R L . X —JRA TR R
MG KB R, R ZARILE P, M XAWHR, AR,
KTRE TEH—FECE AR, BT oE o rkSBREX, 2



PR T AR A A7

fary 2z makoR 7 EUK Bm R OESE . ATFE O ES, (HEER
Ze I AR R EE R . MR 1 & 2 SR RO [R) 74 5 22 m 4 AR R
JRY AR, R AR Gk S AR 7 B R K BB A Oy AR A
e X E ARFIRT R A R SR R AR ok . B AR A R g Sk i %
K, MESEAB LR G TRl SIeREr, EBRR .
NSRS | % F B RS FURE, AR, MWimeEs | Ris 2 it
mww.&m4ﬁwﬂu (R Ay fthi iR %R, fE R G5 2RI B
RS, el T 3 SRR STk, 18] R AR A P, E— R B
muwuuw WERLT M ZARBER, MoEARNEE. BH—
JrHT, BUACRHRAE A TATT I A 1A A AR 22 (58 0 (Y ] It %o 42 5 A A SRS
R KMo, BT S G N EI R TE . X RAVE R SE
A FRIENELR SRR, SR SIREE. BfER T
B, ARSI, SIANWANOHYIS, HXER, A
@(mww~¢&mmw%1mﬁW&ﬁ@%maﬁ%.u&gxﬁ&
I BARAE TG B (RIS FH A% G5 STARRS A 0 AR B8 7k 28 05 3 B3k
FIRAL XA AR, M 28 T 3RAT)—Fh A e ay b B Oy X g XU, R
T4 EAR G T ST

FRER (WAEERERRK KBER)

K| — AR v R 2R L BRI A S i, ROy,
FMEIMAESK EEARIR. SaEINNE ¢maomm %?.
HRRR RO RO S, NAEL RS PR K. —fhE
R HQMWLMWU%ImHWWﬁM»&ﬂm%WM&WWE%
A 5E /K SBIE S Rk . YR TR ZARER, E9RN
[y, et Em AR 24K, WU ZARREFRRNE
R, KRB ZARE —Fhal. ol Sak . 7F 200 a0 E 22 RIE
PRI K F) 324, IR IR AREAR R 35 B, s 4407
A2 5RO,

EX— R ZAR KR, A— R dEsnl ey, ARt B4
M EER AT B O REE 2R AR, XAHRE 248, &
SRR TR B, MR RERBRAES M. ik ATES T

HA ] AR/ X — IO G S

Solo show,China Art Gallery .Beijing

o [ A A XA R R IE S, Mk AR OHE A SRR AR
S T —Ah Ot R RS, AR OAEXT B SR B i k. X
— R E AL AGETR AT 3 7 b 15 40 i KT 28 1, uﬁﬂrﬁ@
FIEMZouIr R (A 5 1 2R B 2 AR SR B L R . 7R

12 2 v ] i 1 T A5 )AL, mwkﬁrﬁwmmamm*mma)n
X, KT TS EZ AR AR, NAERHCR s, Rl %
AL S, Fr B .

— LA EBAIFR B A

SFEZN RIEARSEE (P EARIRATFE ) PRI A REX

3 REST “—HL: KER
MG Lz R R TYHRRE R, AR T




—R

TR (bR A S AR S ARRIEE)

PN AR . SO, AR 5 A 2 o iy LS A HH A SR ) K
R S . s ke 1 T T e s o R N 31 B B s e K
A Ao, RBHZLLERY, LR, FmgBad 1. i i SR
21, AU Co P IR . M A2 A R S AR T

BRaa T (rHEme e A pealbe e [Wims) -

im0y, RN ARz, RO
MR, KR B by RAH, LA AR T H O R 4 .

fl 53| 450 7 AT SR il . IR A7 A3l A R RE Y :
FRFE e ETEH T . BreA, FRBEAS M2 S b LAy 1R
AN B

LR




R A /R IO S R

Solo show,China Art Gallery .Beijing




