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| do not know from whence it (the Tao) comes; It must be appeared before the existance of ideas. — Lao Tzu



okl

Huang Yongshan

TEBERHEER

Member, China Photographers Association

A ZABEHERISK

Vice President, Shanxi Art Photography Association
EWTFIERRZFRFFR, B F+

MA in economics, Peking University

PR MBI B AR R

Superintendent, ZhouTong Institute of Security Investment
PEZFAEMAESSES

Trustee, China Economic Reform Foundation

LR CERS £ ) @t

Previous work: These Ordinary Lives



RS AR5 A

Inuit totem pole: bear and human



.

iy



\ﬁ‘
5/ 1;..
Arctic Tao

mKL &

Huang Yongshan

& LR L

ZHEJIANG PHOTOGRAPHIC PRESS







h“_*

TEST e wmm




]2

Al

I A A DR AT R M X A & e R G, LT P TR L g g =
26 . NI THOLAORZ B ] UL, VREat AT o 2% B0, e s PR Y K st L A 3 R AR L
11O Pt S Y NN Ul N X G IS A SO R TR Y
SE, B E AR SRS IR, QR R, “HET Y AR, BRI AR
(PG 5 A 5F: “Cross! Cross!” LA THR A, AR SCFERAE S H 720!

7 TICZ S, Uk, CFEZ I, B o R RE, R—D N P
SRR <38 S, ] U3 ST LA AN P AR S i ah S A

SR AEFEFE VKR TS R AR 3 Ay SO R R A Mg 7 LA AE
VKRG B 3 R VKO b, b B IE Y ) SR S AR PR R T (TR A L L

BORERYENC AT b T 5, Sl EL RO AR E A BE R i X AUE — MR ALY
A7

20134E1LA, A /R S B A s K ihe s 2. RN 1 EI% T
JEMH SR, AR N2 R, S S B R R MIE . R TR I AZE O R

o LU 5, T 30 2 [ B2 B W A O F AN ) . e A ek b X B e s ad — 148, XE
b RETTIE T ands 5 . fb e IR AE A Ao AR — A PRI 28, B & mT L s 2 A0 i st e pr h It
W RE T OB 22 i R S5 A OIS, TFR XA 30 FIEISE, MR, 55— AR
o I TR AU AR RE TS 25 b RO, SR B AU A ) AR S AN R A R R 2
BRREEAIR , AT [l A 25 2 0858 R AR IR 2. TR K, X FUZ ST A AR A A — P
ER RN E, BA AR

RTTT, SCR L B A A TR A, NS SO R SR T 2l ek A e BRI L K
JE BTN . A S —FlRE S B, oA i R R R SCTJSUR A s PR
FEUGTAE 5, XAEGRRETA L 18R . S NS AZ IR, JURAER R T2 1
(i B, SO B 2 LTk SO IR AT SR 8. SOt A, GEAEZE) i3l

SEA -, e, TR TR R T BRI AR = R 1T, B
A R 0T AR AR £

15 SCHARIE T, A A TR AL S B ali, FEIRIERT T, A28 AT 307 A
SCFIFHE, ANSCIHE T W A AN ) 0 . — A DA RERE S A AR P 5 il 5 S0, ik
WO T AR SN S — SR T CEAREMGIE T, ENTHIE

alf



Prologue

Churchill, situated in Canada’s northern province of Manitoba, has long, frigid winters in which tens of
thousands of square kilometers of land are covered with a thick white blanket of snow. Looking out the window of
an ascending helicopter, you will be amazed to discover, atop the smooth, serene swath of ice, immense and nearly
perfect Chinese characters: “ 3 (wen), “Z7(vao), “N'(ren), */\’(ba), “F="(gui), * N"(bu)... which represent the
origins of Chinese civilization. Every Chinese seeing these mysterious patterns would immediately reads them out,
and then couldn’t help to ask: “Who wrote this?” Interestingly, Westerners would interpret this spectacle in a quite
different way by crying out, “Cross! Cross!”

The Chinese character “ 3" (wen) encompasses civilization, culture, and Chinese characters in its meaning. The
upper part of the character, “*-7", resembles another character, “ [N’ (bu, meaning divination), if viewed sideways;
the lower part is half of the character “32” (ydo, meaning lines on a trigram), which is what Western eyes see as a
dynamic combination of two crosses.

Who inscribed these symbols, fundamental to Chinese and Western cultures, on the vast ice fields? The answer
is polar bear — the king of ice and snow on the Hudson Bay. These symbols are actually footprints left by polar bears
in their migration.

That these types of patterns appear regularly, as if following some unknown rules, leads me to wonder: is it
simply a coincidence?

In November 2013, [ discussed these patterns with a renowned American zoologist in Churchill. [ shared my idea
that these patterns, far from being random and meaningless images, may contain intriguing mysteries and meaning
dating back to the origins of human civilization. }

The zoologist, who has spent over thirty years researching Arctic animals, disagreed with me. She is so familiar
with the patterns that she can analyze any footprint to obtain such information as the weight and size of the animal
and the time when the footprint was left. She explained the “ ™ (wen) pattern, for example, by describing how the
‘horizontal line was left by a mother bear and her cub migrating along Churchill’s coast and waiting for the freeze-
up and hunting; the other three lines were left by male bears who detected and followed the scent of the female bear.
She explained it as a normal method of hunting and courtship devoid of any special meaning.

However, this scientific explanation was not what [ sought. The foundation of human civilization is sex, marriage
and propagation. These relationships transcend science and rational thought; they are matters of emotion and
spirit. The demonstration of civilization originated not from the written word but from images, which represent the
relationships between humans and nature, animals, or themselves. The courtship of polar bears is a recurrence of
the symbols representing the origin of civilization millennia ago. Behind civilization is life. According to the Tao Te
Ching, “The Tao gave birth to unity, unity gave birth to duality, duality gave birth to trinity, and trinity gave birth
to the myriad creatures.” Duality here indicates man and woman, trinity represents the birth of a child and thus
propagation of life, and “myriad creatures” indicate the passing down of civilization from generation to generation.

At the dawn of civilization, humans communicated using simple pictorial images; they then invented written
language based on these images. Since the creation of written language, human civilization has taken two roads.
One is the use of phonetic symbols, as in the alphabets of western languages, which is abstract and has lost any
connection with the original images. The other path, that taken by eastern languages, is the development of
pictographic symbols which have been generated through induction, deduction, metaphor and personification based
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on original images. The written word divides the world into two systems of civilization. Unrestrained by natural
imagery, western civilization developed in the areas of standardization, absoluteness, and scientific accuracy.
Eastern civilization, on the other hand, has maintained the bond between mankind and nature. In our modern world,
we have at last come to understand that even the most advanced technologies cannot resolve all the problems of
human life, and in particular those most fundamental to our existence.

Therefore, 1 think of Lao Tzu’s famous words: “Hence, one should gain an insight into the subtlety of Tao by
observing Nothingness, and should gain an insight into the beginning of Tao by observing Existence (Being).”
“Nothingness” lies beyond the reach of modern science; it speaks to the value of life, the love for life, the beauty of
lifes..

Today, there is scarcely an animal on Earth which has escaped the human intervention which separates creatures
from their original state. The Arctic, while not free of human activity, has maintained, due to harsh natural
conditions and a low population density, the most fundamental relationship among humans, nature, and animals.
This relationship is exemplified by the trails polar bears leave behind as evidence of their existence. From these
patterns, we can sense the natural things which had been lost to mankind or, at least, forgotten and faded from
memory; this is what this book truly seeks.

On the long scroll of the history of human civilization, two symbols that have far-reaching influence on human
thinking are evident: trigram and hexagram figures of the east and crosses of the west. The big and small “x”
patterns left by polar bears are a perfect combination of the two archetypical symbols.

A “cross”, consisting of two lines intersecting, has profound significance in human history. In ancient Egypt, the
cross was a symbol of everlasting life; in Christianity, the cross represents the supreme teaching and sacrifice of
Christ. As human civilization has progressed over time, so the cross has developed richer meaning — it has come to
symbolize honor, success and philanthropy.

Trigram and hexagram figures are the crystallization of five thousand years of Chinese cultural inheritance.
The solid and broken lines that are the components of the eight trigrams, “32” (vao), were created by our ancestors
by observing cracks in the tortoise’s shell. According to the / Ching, “The yao move with all movements under
heaven.” The nature of yao is imitating the movements of all things in the universe; the yao represent the world.

Symbols and patterns may be expressions common to all mankind, but they give rise to vastly different
interpretations. A cross has four points, representing the four directions: North, South, East and West, or left, right,
upper and lower. Leaving religion aside, the western mode of thought is manifest-static separation. Westerners treat
the the universe as discrete, learning about the world through its constituent elements, and exploring nature through
the law of causality. The Chinese character “3” (vao) consists of two irregular crosses, representing holism and
dynamism. Easterners emphasize a dialectical approach to observation, interpreting the world through holistic
thinking and living in harmony with nature.

The triangular intersection of the upper and lower radicals in the Chinese character “ 3 (wen) represents an
important overlapping point of eastern and western cultures — the concept of trinity. Christians believe in the holy
trinity: There is one God, who is Father, Son, and Holy Spirit. Oriental culture advocates the oneness of heaven,
earth and man. Though both are represented by the most stable form, the triangle, the holy trinity and the concept of
oneness have quite different meanings.

Since first traveling to Hudson Bay in 2008, I have photographed the polar bears four times. The refrain from



