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EEBEES5FIEHIT (1970-2010)

Fairy tales not only load historical experience and cultural memory, but also blend into the

personal daily experience and the memory of life, forming a special collective cultural landscape,
which intensively embodies people’s yearning for dream, adventure and success, and their cognition
of love, marriage and relationship. In our era in which imagination is increasingly domesticated by
technology, the rewriting of fairy tale has become an important tool to preserve imagination and resist
the existing ideology.

From 1970 to 2010, fairy tale creation and fairy tale criticism hare acquired abundant
achievements. According to incomplete statistics, from 1970 to 2007, works of fairy tale rewriting
alone in German and English has more than 400. At the same time, contemporary fairy tale criticism
has been increasingly developing, which has gradually become one of the popular theory arenas of
literary study. Many fairy tale criticism schools appeared successively in Western academic circles,
such as the folklore, structuralism, text analysis, psychological analysis, historicism, Marxism and
feminist criticism.

This research takes Angela Carter as a case, adopts the cultural research methods, combined with
sociology study, literary theory and cultural anthropology theory to analyze the cultural phenomenon
of “Fairy Tale Rewriting and Criticism in Britain and America from 1970 to 2010”. In concrete social-
historical-cultural-political context, this research examines how this cultural phenomenon correlate the
ideology, race, social class and gender issues, so as to provide an unique opportunity for concentrated
study of dynamic interaction between fairy tale creation and criticism. There are two meanings: (a)
provide theoretical reference for fairy tale creation both at home and abroad; (b) provide important
support for theoretical construction for domestic fairy tales.

According to the different narrative strategies of contemporary fairy tale rewriting, fairy tale
rewriting and criticism text can be divided into four categories: feminist fairy tale and criticism,
postmodern fairy tale and criticism, fairy tale fantasy and criticism, young-adult fairy tale novels and
criticism.

Chapter One Reshape Women: Feminist Fairy Tale Rewriting and Criticism

In 1970s, feminist critics focused on fairy tales and broke the spell which charmed the readers



Abstract

over the centuries. By revealing fairy tale’s role in social gender culture struggle, feminist reformed
the fairy tales study and sparked a struggle which will change the way of society’s thinking about
fairy tales and happy endings. Feminist critics took fairy tale text as an object of feminist thought, thus
aroused the feminist rewriting of classical fairy tales.

Feminist writers describe women’s life with strong fairy tales themes. By transforming the
narrative voice, dissolving the plots, they subvert the gender narrative of traditional fairy tales and
present contemporary women’s life. They reevaluate the male discourse and the patriarchal ideology in
traditional fairy tales, and also create a large number of feminist fairy tale poems and novels.

Chapter Two Renew Narrative: Postmodern Fairy Tale Novels and Criticism

The postmodern fairy tale criticism provides a new perspective for the novelists. They use fairy
tale theme in many ways, explore the traditional fairy tales from the new, sharp and postmodern
perspective. They disenchant the charm of classic fairy tales through rewriting identity, replacing scene
and displacing power, so as to eliminate its inherent authority model.

Chapter Three Reconstruct Wonderland: Fairy Tale Fantasy and Criticism

Under the influence of Bloch’s Utopian theory and Tolkien’s theory of “second world”, modern
fantasy writers used fairy tales to pull the distance between fictional world and real world, thus created
a fantastic atmosphere. The coexistence of fictional fairy tale world and the real world has become an
important feature for fantasy novel to differ from fairy tales and other fictional genre.

Chapter Four Re-experience Growth: Young-Adult Fairy Tale Novel and Criticism

In 1970s, the fairy tale criticism schools of psychoanalysis, feminism and social-history all
focused on the great role in which fairy tale shapes young-adult’s ideology. It initiated the concerns
from all sectors of society, aroused the wave to create young-adult fairy tale novels. Young-adult novel
writers take young-adult for the protagonists to restate fairy tales. These subjects repeated in many
books, such as romance, magic, fantasy, conspiracy and finding true love. They always have “good will
overcome evil” ending.

Chapter Five Case study: Angela Carter and Fairy Tale Rewriting and Criticism in British and
American from 1970 to 2010

Taking Angela Carter as a case, the present author studies the relationship between Carter and
her children’s fairy tales picture books, fairy tale translation, feminist fairy tale rewriting, fairy tale
assembling and criticism to show Angela Carter’s fairy tale rewriting strategies and views on fairy tale
criticism, highlighting her unique influence of British and American’s fairy tale rewriting and criticism
from 1970 to 2010.
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In short, this research focuses on the whole cultural landscape of British and American’s fairy
tale rewriting and criticism from 1970 to 2010. Its purpose is not to prove Anglo-American fairy tale
criticism has a direct effect on fairy tale rewriting, but to illustrate they both share continuous and
dynamic dialogue of the traditional fairy tales: the common concern of the fairy tale rewriting and

criticism on the traditional fairy tale will revive the liberating potential of fairy tale spirit.



