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Lei Honglian was born in 1959 in Shenyang,
Liaoning Province. He has lived in the coun-
tryside of the northeast China for quite a few
years. In 1976, he was enlisted for the army
due to his special skill of painting. After he
rose as cadre in 1979, he was engaged in
cultural propaganda and artistic creation to
serve the army. In 1986 the Hebei Branch of
China Association of Artists sponsored a Sol-
diers' Art Show for him and his comrade-at-
arms in Shijiazhang. In 1989 he enrolled in
the Fine Arts Department of PLA Arts
Institute. His works have been shown in sev-
eral national and PLA art exhibitions. Some
of his works have been collected by the Peng
Dehuai Museum, China Association of Artists,
large galleries and arts collectors. Some have
won prizes and some have been sent abroad
for show. He has got some works published
in the magazine of Fine Arts and other pic-
torials while some of his works are included
in PLA and local picture albums. Now he is
member of Beijing Association of Artists, Oil
Painting Research Society of Hebei Province,
and Graphic Design Research Society of China
Association of Publishing Workers.
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It proved very successful that Lei Honglian and his comrade—at-arms held their Soldiers' Art Show in the
provincial capital Shijiazhang in 1986. His plain but solid style has won the recognition and favorable criti—
cism of a majority of provincial artists and left me a very deep impression. That greenhorn soldier has now
become an established painter of the army.

When he spent his childhood in the northeast China, he enjoyed painting very much and his talent of
painting had already emerged. By the end of 1976 he joined the army. The strict and tense army life never
obstructed his pursuit for fine arts and he kept on painting at his spare time. With strong liking and enthusi—
asm for fine arts, he overcame many unimaginable difficulties and created himself the conditions of painting.
Meanwhile, he taught himself the artistic techniques and theory and make research on oil painting materials
and tools. After many years of hard efforts, he had mastered the realistic techniques of oil painting and was
able to enrich his representation by relative ways of painting. He could paint on the subjects of his army life
and everyday life. The works shown in the Soldier's Art Show in 1986 were painted in the period.

Among the various types of fine arts, oil painting is a traditional art. Its expression is encoded with the
particular oil painting language so that even nowadays the mastery of traditional oil painting techniques
means a lot. After he entered PLA Arts Institute in 1989, he began to learn the traditional technigues of oil
painting systematically and seriously and he paid special attention to employing a variety of oil painting
languages to explore possibilities. Faced with objects, he always contrived to actively represent them in
stead of being hindered by them. As he tried to "go into it" he was often thinking of how to "come out of it". He
was looking for his own style. He was good at putting into the work subjective factors and the individual
language to steer his own way. We can discern his efforts in this aspect from some realistic works of this
collection.

It is unnecessary to make criticisms on Lei Honglian's works one by one. From his early works to his
technically mature recent works, there always lies the quality of clumsy in nocence and carefreeness, re—
flecting his earnest character. He acquired a dignified heavy style, not smooth, sometimes even a little stiff.
Those of his seemingly light-hearted works are deeply hidden with severity and complication. With every
brush stroke embedded with hardship, his paintings are the result of labored consideration and deliberate
craftsmanship. He is not a painter of unrestrained style who finishes a painting at one go, and so in him we
find nothing of slick superficiality and sugary mediocrity. His paintings always convey a feeling of warm
sincerity and heartiness, resulting, | think, from his character. Lei Honglian is an earnest and modest guy with
the down—to—earth and simple character, which embodied in his pursuit of fine arts. His works are as simple
and honest as his personality. Although he lives in a society full of temptations, he can settle down and only
think of how to paint better without restlessness or following others blindly.

When he paints on historical subjects, he is so serious and careful that he is willing to devote a lot energy
and time doing preparations such as collecting relevant historical documents and materials of real life. Many
works such as "Mapping out a Strategy" collected by the Peng Dehuai Museum, "Diary on Crossing the
Yangtze River" and "Joining the Party" are fairly successful in respect of expression of theme, composition,
and pictorial integrity. Paintings on historical subjects are required works of the society and the duty that
must be fulfilled by a painter. The art masters like Michelangelo and Rembrandt have created a lot of works
to serve the society which glitter until today. Many domestic historical paintings have also become a perma—
nent memory of Chinese people. | believe that Mr. Lei Honglian will make achievements in this field and be
remembered

Beginning with relatively pure realistic painting, Mr. Lei Honglian's works attach importance to the texture
and weight of subjects, with a moderate color tone and full spatial relationship. Later his formative technique
becomes more concise and his use of color is simpler while the space relationship grows two—dimensional.
It is the conscious pursuit of his artistic ideal or perhaps it is more like a transition leading to the goal of his
dream. For a young artist like him, the collection is just a summary of his short past which paves the way to the
bright future. He agrees and he adds that he is arriving at a turning point where he begins to be obsessed
with the visual form of artistic expression. | consider it a good sign marking that his art is growing more
mature. Grasping the chance, he will put a new face on his paintings in the near future.

Fei Zheng
March, 1999
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