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Director’s Foreword

Eighty Years of Energy is the title hand-picked by the artist's himself. Hsiao Chin took up his first painting lesson in 1951, and has
since devoted his life and energy to art-making. Almost 65 years on, he continues to cultivate the field of art with remarkable ambition
and diligence, as he sees art as a special journey for self-discovery and fulfilling the meaning of life. His numerous works serve as a
standing testimony of his foresight and determination. Eighty Years of Energy is the first retrospective exhibition of Hsiao Chin since
Infinity of Chi (2010), providing a full and exhaustive review of the artist's journey of self-discovery, personal transformations and
metamorphosis. It also marks a new milestone from which the artist is to look ahead towards an even stronger future.

Hsiao Chin's family is originally from Xiangshan County, Guangdong Province, China. In 1949, Hsiao moved to Taiwan with the family of
his uncle, Wang Shih-Chieh, having lost both his parents as a small child. He then enrolled at Taipei Teachers Training College in 1951,
and started art lesson in the following year at the studio of Lee Chun-Shan, who introduced his pupils to the world of Western modern art
yet at the same time encouraged them to draw cultural nourishment from Eastern philosophy and traditional cultures so as to develop their
own styles. Such inspirational teaching and learing was crucial to Hsiao Chin’s creative thinking. As a first-generation Taiwanese artist of
the post-WWII era, Hsiao Chin was anti-establishment with an adventurous spirit from the early stage of his artistic career. Despite winning
a scholarship to study art in Spain, he soon decided not to enroll at the art academy after all, having discovered, upon his arrival, the
conservative nature of the teaching in the art academy with which he was discontented. Instead, Hsiao chose to be self-taught, ploughing
through the field of art by actively taking part in artistic events and associating himself with fellow artists. He may have taken the path less
travelled, but he achieved great success in art practice through tireless efforts and contentious work none the less.

Hsiao Chin has been living abroad for almost 60 years. Prior to his first departure, he had, in 1956, co-founded Ton-Fan Art Group with
fellow members of Lee Chun-Shan'’s studio, and in 1957 helped to organize the first Ton-Fan Art Group Exhibition. He was thus widely
regarded as one of the “Eight Pioneers” of Ton-Fan Art Group. Hsiao Chin has played a groundbreaking role in promoting art exchange
between Taiwanese and Spanish artists, as he arranged for exhibition of the works by Spanish avant-garde artists in Taiwan, and
exhibition of works by members of Ton-Fan Art Group in Spain. In the following 15 years, Hsiao Chin continued to arrange for member
artists of Ton-Fan Art Group to exhibit their works in European countries. In the meanwhile, he also continuously published articles
that introduced the latest developments of Western arts. His passion for promoting modern art and his unyielding devotion to abstract
painting has made Hsiao Chin a great pioneer of the first-wave Modern Art Movement in post-war Taiwan during the 1950s. Hsiao Chin
moved to Italy in 1959 and has since worked and lived in various major cosmopolitan centers including Paris, London and New York,
where he has been active player in the arts movements including the International Punto Art Movement (1961), the International Surya
Movement (1977) and the International Shakti Movement (1989). The strong individual character of Hsiao's abstract painting owes much
to his Eastern aesthetics, which has won him the esteem and recognition of Western arts world.

Although located right at the cosmopolitan centers of the West, where arts and culture flourish, Hsiao Chin has always looked back
on his Eastern cultural roots for artistic inspiration. Through his ongoing exploration of the spiritual world, Hsiao Chin blends together
Eastern religions and philosophies e.g. Tacism, Zen Buddhism, Tibetan Mahayana Buddhism and Indian Mandala, and knowledge
about the planets, galaxies and universe, establishing the foundation of the artist's creative process which places utmost emphasis
on balance and harmony with the universe. Hsiao Chin swiftly moves between Eastern philosophies and Western aesthetics, drawing
inspiration from various expressive forms including Chinese calligraphy and inscriptions, art informel, abstract expressionism and
minimalism. For Hsiao Chin, art is more than pursuits of technical excellence; it delivers the message of the vitality of the universe.
From his more recent works, one can see Hsiao Chin bring together insights from various fields such as art, philosophy, religion,
occult and space sciences which together have broadened the artist's horizon and enriched his understanding of the interiority of art,
enabling him to articulate the essence of the universe and the circle of life's energies.

Hsiao Chin's vibrant creativity is shown not only in his paintings of diverse moods and themes, but also in his curiosity-driven
explorations of art mediums. This exhibition features a total of 155 pieces, which Hsiao Chin has created in the years between 1954
and 2015. The works presented in this exhibition range across mediums both two-dimensional and three-dimensional, from oil
painting, acrylic painting, ink drawing and printmaking to ceramics, sculpture and mosaic murals which are introduced to the audience
of Taiwan for the very first time.

The success of this exhibition owes much to the support of many institutions and individuals. Special thanks go to Taipei Fine Arts
Museum, Kaohsiung Museum of Fine Arts and some private galleries and collectors for generously loaning the artworks to this exhibition.
We would also like to extend our gratitudes to Hsiao Chin Art Foundation for their assistance in finding and acquiring Hsiao Chin’s works
which have been kept overseas. Their generous support and active involvement has been crucial in enabling us to present Hsiao Chin's
extraordinary life and work in the most thorough, comprehensive manner possible.

Hsiao Tsung-Huang
Director, National Taiwan Museum of Fine Arts
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Artist’s Preface

Eighty Years of Energy :
Hsiao Chin's Retrospect and Prospect

My paint brush moves along with my thoughts, taking me into the exploration of the deeper meaning of life,
which is itself a continuous creative adventure, as well as a challenge in terms of eternal personal growth.
Hsiao Chin

Looking back at the sixty years of my artistic endeavors, | feel that | could not possibly subscribe to the notion of “art
for art's sake”. It is because there is a bigger purpose which my art should serve — something that | did not create
myself; all | did was to deliver it. This is the conclusion that | have reached after a long and hard thought, and decided
to make public of it at the age of 80.

I left home in my early twenties to travel to the other side of the world. With high hopes for myself to make my
own way in the world of art, | went to art school in Spain, only to find myself disappointed with the old-fashioned,
conservative approaches to art training. So | decided to drop out of art school to teach myself art. Despite having little
guarantee of future success or even of any livelihood, | embarked on my own artistic career and never looked back.
Fortunately, Destiny had decided that | would play a crucial role in introducing the European Avant-garde to Taiwan,
and in so doing to broaden the artistic horizons of Taiwan's arts communities.

This exhibition is not only a retrospect of my artistic career, but also a prospective looking to the future. As | have
mentioned earlier, | do not agree with the notion of “art for art's sake”. If art is created only for art's sake, it would lose
touch with the values which will forever be inscribed in the viewer's mind.

In 1959, | moved to ltaly to launch yet a new artistic adventure. While | tried to establish my own perspective through
studying of Taoism, | also engineered, alongside many other artists, the Punto Movement in Milan. We advocated
that art should be a means of meditation and introspective. We also entertained the notion that art should derive
from the thoughts and experiences of the individual and aims to articulate human spirits. In 1967, | went to the
United States where minimal art was en vogue at the time. With an intuitive approach, | developed the Hard Edge
series which features juxtaposition of symbolic spaces of the universe. In so doing | tried to visualize a lifeworld,
motionless yet spouting fountains of energy. This, | feel, was derived from a sense of absolute solitude that has led to
absolute resolution, which can be seen to reflect my challenging experience of living and making art in a place of little
cultural or historical depth such as the US. The pieces in the Hard Edges series also show my persistence in artistc
endeavors.

In mid-1970, | left the US. After some thinking and re-orienting myself, | departed from acrylic paintings with a style
characterized by absolute accuracy and returned to the world of water and ink, which embodies the casual yet
elegant ease of Eastern Zen philosophy. In the 1980s, | created the Landscape of the Universe series which included
images of the whirlpool of the universe, showers of rain, primordial chaos, the comets, and the birth of the Universe,
all of which communicate my understanding and interpretation of the workings of the Universe.

Alas, events and twists of fate are beyond our control and imagination. In 1990, | lost my beloved daughter in a tragic
accident, which left me with an unhealable heartache. After years of being numb to pain and sadness, | suddenly came
to the realization that all the sadness and misfortunes will eventually culminate in death and then rebirth. As | came
to this realization, | immediately felt a powerful force of energy streaming into my consciousness, exposing me to
the truth of the eternal nature of life, that although all lives may appear to have to perish in a particular way, they



would be reborn and re-appear in different forms. In other words, the nature of life is all about endless circles of
transformations. That is why one could not experience fresh energies, or reach the deepest and most challenging
fact of life without having been through the worst pain known to human beings. Once one has reached this point, one
would be capable of knowing how to pass the great threshold.

Samantha’s Ascension, Passage through the Great Threshold, The Eternal Garden, Samadhi and Sublimation of
Abstruseness are all fruits of this never-say-die attitude. The bright, vibrant colors and free-flowing lines can be
likened to endless streams of fresh water — or even more so, vibrant energy running across the canvas. In these
works, the circles and contrasting colors can be compared to the contrast and correspondence between Yin and
Yang, signifying a quest for eternal correspondence and transformation between the complete and the incomplete.
What | try to highlight in these paintings is how important it is for one to be able to look at the inner life of humans in a
spiritual space that transcends the limits of time and materiality

| have always dreamed of painting a “spaceless space” which, | feel, should transcend the two-dimensionality of
painting and, at the same time, convey a sense of energy. In other words, | have always tried to communicate
powerful messages through my paintings. What | try to say is that one should always try to explore the limited
physical space to the maximum and to generate maximum energy in the confines of space, to learn in a material
world that transcends the boundaries of time, and in so doing to grasp the deeper meanings of life. And it is through
my awkward brush work and the bright primary colors that | achieve such goals.

Simplicity is a state of mind and life is an endless process of learning. All these years, | have adopted a simple style,
but these works are nonetheless powerful. | invite the viewers to look at these paintings from points of view that derive
from their own experiences of life. Everyone should approach the works from different perspectives and be inspired
in various different ways. The viewing public should feel free to develop their respective understandings. This, in my
view, is how we together create a complete, full circle.

| often get asked by the press, "what do you try to communicate through your paintings?" To this questions, my
answer always reflects my true belief, which is to express, by means of all kinds of art mediums, my tireless efforts
at self-reflection and introspection. In the meanwhile, | would like to communicate with viewers my learning and
understanding of this infinitely evolving universe, in the hope that | may gain even deeper and broader knowledge
in return — this, is the "prospect" that | am hoping for in this exhibition. | feel strongly that "retrospect" alone is little
more than a form of stagnation, but "prospect" is a state of mind characterized by hope and energy of life. Just as the
greater love for life can be compared to the infinity of the Universe, the road of art and painting is an equally endless
journey.

Eighty Years of Energy : Hsiao Chin's Retrospect and Prospect is the title | have chosen for this exhibition, which
feature paintings that convey precisely such understandings and beliefs of mine.

Hsiao Chin
10th August 2015, in Milan
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