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Zhang Jizong.

A painter?

A singer?

A dancer?

Yes, maybe no.

He is a versatile talent who can sing, dance
and paint.

Born in a scholarly family, he always drew
something like leaves, flowers and people with
the crayon, sitting on a wooden bench, when
he was 3 years old. At the sight of this habit,
his father was so gratified that named him

“Jizong” , with the meaning of inheritance of
predecessors’ painting aura.

When he was in primary school, he was the
leader of a painting hobby group. A few decades
past and now, the members of that group all
devote themselves to the professions related to
painting professionally or unprofessionally.

The small riverside town Linghu where
boat was the only vehicle a few decades
age, was the hometown of several painters
of whom Zhang Jizong undoubtedly was the
representative.

Zhang Jizong entered into a printing house
when he was 18 years old, and only two years
later, he was already become the core member
of design department.

Some achievements witnessed his talent;
and several accomplishments showed his gift!

That was Zhang Jizong who was the
designer of the candy wrapper named “Big
Rabbit”
south of the Yangtze River,

which was once popular in the regions

On one occasion of a national wrapper
exhibition in Beijing, Zhang Jizong was the
only person who attracted the attention of vice
premier Chen Muhua who talked with Jizong for
a long while.

He was also the only staff who could

successfully create a design then and there
and won the orders for the printing house by
himself.

Because of his achievements, he was
regarded highly and the leader of the printing
house promised him a promotion.

But Zhang Jizong made a request for the
further education. With his own effort, he
successfully entered into China Academy of Art.

The further education made a turning point
in his life and also provided him a sound ground
for his takeoff.

Twenty years ago, he drew a self-
portrait with sharp eyes, solemn expression
and impressive appearance, which was totally
different with today’ s Zhang Jizong who are
gentle, elegant and peaceful.

Zhang Jizong was becoming mature by life
experience of some other things.

While actually this kind of change was only
related to his appearance, for his personality,
he always refused to obey, to concede and
to stop. The more challengeable the matter
was, and the more powerful the opponents
were, the more interest he had and the more
powerful motive force he owned. Painting, to
some extent, provided him a wonderful and
challengeable stage.

He extracts the essence from both oil
painting and traditional Chinese painting and
reconciles and forms his own distinguishing
style.

Gift and diligence are two necessary
conditions for success. Zhang Jizong owns
these conditions and definitely he will become
a new star in the city of art, the riverside town
Huzhou.

President of Huzhou Zhao Mengfu Seminar
Bao Zong Sheng
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As Wind with Melody, as Beauty in the Candlelight

—A brief comment of Zhang Jizong’ s works —ink portraits with fine brushwork and freehand brushwork

The traditional Chinese bird—and—flower painting
and figure painting have already formed a rich and
special language of pen and ink in the contemporary
development. But the traditional accumulation of
freehand brushwork tends to be relatively weak
until the freehand brushwork of figure blended in
the western style and soaked the bird—and-flower
painting’ s modern techniques—adding details to a
painting, adding casual touches to a painting, splash-
ink and so on, which has enriched and developed
the freestyle brushwork of modern figure painting
and promoted it towards diverse development which
brings the worries to its future development. The style
of modern painting is pervaded with meaningless
changes and most of the works fall into the decorative
trap, which holds a cluster of collective style and
attracts a number of followers and also shows painters
of this time are characterized at different levels with
laziness, ebbing imagination and spiritual loss. Bovaro
once said: “ Beauty only attends with reality.”

Zhang Jizong is a painter full of thoughts and
ideas, who smoothly absorbs the gene of the new
age through his active spiritual mind. Whatever in the
accurate and lively figures, in melodious line drawing
or in composition of a picture, his work is not shackled
by the conventional old forms any more, like himself,
that presents the openness and inclusiveness to
enrich the painting itself. The figure paintings by Zhang
Jizong, such as cats, dogs and flowers, are suffused
with artistic glamour. Even the most ordinary withered
branches or willow leaves can catch the audience’ s
eyes.

In his work, River Child under the Pine, the large
trunk and sparse tree crown of the pine tree tells
a sense of vicissitude. But Zhang Jizong creates
the delicate and rich picture with rough lines, he
uses backlighting, sidelighting and ink shades to
demonstrate the sparseness and density, which makes
a vivid naughty and cute child onto the paper. It is rare
to feel the sense of “seeing the kid when lowering
head, while the banished god when raising it" in this
one—thousand-year theme picture by Zhang’ s artistic
hand.

Zhang Jizong graduated from China Academy of
Art in 1989 and learned artistic skills from He Zhisheng,
Feng Yuan, Zhou Gang and other teachers. He’ s
been dedicated to oil painting for over a decade. Zhang
is also a very talented artist, in his oil painting, Flying,
inspired by the abstract theory, he seeks for a kind of

verisimilitude and creates illusionary art in the painting.
From an angel-like girl he depicts an elf to surrealism
of awareness, questing for exaggerating hues and
simplified forms.

Art domain is the free land of every artist. In the
recent years, Zhang Jizong has created a number of
Chinese ink paintings by a magnificent change. Apart
from figure paintings, he is keen on drawing some
cats, dogs and small objects. Thanks to his excellent
oil painting skills, the ink painting provides him with
more room to create his great work, Natural Pleasure
. The techniques he employs in drawing cats and
dogs are the mixed styles of non—outing, splash—ink
and Mogu manner which makes the painting full of
changes. Especially when using the Mogu manner,
he doesn’ t pursue too many layer changes, but
goes to the core directly with main colors and ink and
thick pen and stains to decorate them. In addition,
Zhang Jizong employs ink pen rather than ink lines
and adds colors to the picture. He attaches more
attention to the connection between brushwork and
momentum so we can see the cats and dogs have
different demonstration in his paintings for they are
so emotional. He renders happy animals with perked
ears, relaxed whiskers and twitching tail top and angry
ones with straight ears pointing backwards, ear tops
bending and pupils narrowing in a line; he also depicts
the fighting animals with big pupils and forelimbs
prostrating on the ground in a gesture to jump, which
makes the pictures exceptionally vivid and adorable.

In his another work, The Beauty, Zhang employs
the style of Wu Painting Faction by pointing and
touching, the former being fast and powerful and the
latter light and random. The grains of the beauty’ s
clothes in the work are in such harmonious sparseness
and density that shows the whole body figure
perfectly. The thick and light ink, combined with
bone structure and perspective changes, presents a
charming and quaint picture. His another work, The
Hermit, lends us an aura of solemnity and reverence in
which the beauty, however, is strikingly beautiful and
pleasing. On the occasion of collective essences for
Zhang Jizong’ s painting anthology, |” m very pleased
to write this brief comment and convinced that Zhang
Jizong will bring more prominent surprise in his second
anthology.

Direntor of Zhejing Art Critics Association
Feng Jing Zhong
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