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I have recently appreciated Prof. Ma Qiang’s series of drawings Dhyana's Fowers. 1 would not like to talk
much about Prof. Ma’s gorgeous techniques and splendid performances because the drawings have been
praised highly by people around. His creating mind travels through the artistic world, making people think
seriously. In this essay I would make a brief analysis on Prof. Ma’s mind, helping you to get into his mind. It
is a helpful angle to interpret the series of Dhyana s Fowers. Prof. Ma has achieved striking success in the
design field. Only by chance he picked up a pencil and drew many drawings on the subjects of flowers and
dhyana in his spare time. With creative inspiration and diligence, he completed series of splendid drawings

in half a year.
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The creation of Dhyana s Fowers is based on his accumulated strength. And it is also the result of the
causal connection in Buddhist morality——everything has its fate in the world and fate comes and goes in
circles. When he was a student in Tianjin Academy of Fines Arts, Prof. Ma majored in Design. At that time,
line-drawing techniques from traditional Chinese painting were emphasized in basic modeling teaching.
Students were required to draw plants and flowers in training courses. And they were also trained to
generalize and deform in drawing. Prof. Ma put a lot of energy into analyzing the structure of plants and
flowers and drawing techniques. He proved himself with remarkable ability. The good professional

education offers a solid foundation for Prof. Ma’s expertise in modeling.
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After graduation, Prof. Ma began his design career and teaching of design. Although design is closely
related to artistic creation, Prof. Ma seldom picked up a pencil and drew something. The Buddha says
“Everything is destined”,which has been proved by Prof. Ma’s restarting to create artistic works.Zhuangzi
once put forward xu shi sheng bai in The Preservation of Life, which means a room will become bright
after being cleared up. And Zong Baihua gave such an explanation in Studies on Aesthetics: The light of

Tao is auspicious and it makes clear the meaning of one’s life .
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It is ideal for one to be in such a clear state of mind and to throw himself into artistic world without
disturbances. The relationship between Prof. Ma and creative drawing is just like one between an empty
room and the bright light. Therefore, it seems a pure chance for Prof. Ma to restart creating artistic works.
Actually it is inevitable because he has been in undisturbed state of mind. The creative process and the
interesting drawings also indicate Prof. Ma’s mind. He has a well-regulated thought before drawing,
spending less than one hour completing a drawing within square inches and half of the day consumating

within square feet.
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