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ABSTRACT

The prose poem emerged as a new literary form in
France in the mid — nineteenth century , and took its
regular form in the late nineteenth century. It reached
China at the turn of the century through translations ,
and has now become one of the most popular literary
forms in the country .

Studies of the .prose poem in China, compared to
the achievements of other literary research, lack a
certain standard. In view of the existing situation, this
dissertation builds from and expands the current
research sphere.

Including the Introduction and the Conclusion, the
dissertation consists of three main parts. Part I presents
a close analysis of the theory of the prose poem in China
and abroad . Part I explores the shaping of the modern
Chinese prose poem. Part II elaborates on the influence

of the Chinese prose poem on novel writing.
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b A 43 Ok X SR AT i rh 2 E AT S AT .
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@ A EASE - GRIBOC Dy I o 2 e 3 4 - < (8 BRSO HE PP B 4R ), 98 163 T, &/
JeBR R AR el 22 7R, 1976 4F 8 H .
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A8 34 , [7] i L 187 s b A 28 T Ah E RO R R B BEDL . 7E
FeBEATWEIT 9 LR P 5 38 R BLAE 8 I A 5 Wy 1Y SCE, X))
FRBFEAECRATE PO % 108, HiF 05 RIE R
XAMBRE A FEEEENTES X ERFEER
G PR, IR M FOCHAT L NS B T kiR, £
SN bR X e [ AR — — 24T TITIE. Xt f ks
A E R B B RALBE S, L fE T BN AN Y
.

OO E N — M At SO, R RFERZAR
HE il F7 5 R AL B KA B 19 25 B, IS A R E /Y
BE. XHEAREGE 2B B/ AR 5 A0 1E b 25, (/MBS
R — R B A A RMME R SRR . AR T
BSOS 5 B B AR W /D U SC AR 9 7T RE P AT 4744, 35X
R—MHORR . BHOCTFREA B /N BELRIME, SR
] RE R WA LA B SCE AR T

BOCF A THERE, BRBER/RAMZEZF AR/
AR, SENFRBR . KXZE . 2HEMERERXZF,
BERT T —BWHL AAHNNIIHTRT . HEIAHL
ZHERL RIRR TR OB OO B R B
R A SCERBIRBA T /REEZ . Bl T AL T
FRRE T B EARBOCUFX— XK. AL N
RZJa » H ob 23 Gy Gy o 1F 50 O ST Ok » BF 83 & Y 3C
AHRHE B B 2 AR XS e 1 SE I E.

HR [ A AR X — A 2K WA SO TR LS 3T
AR SO B R A T /BB . At AT 9 B 1 5 B At
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B 2 R0 I /INBE R ATT 3 [ 5% v i 1) A
FEANRBFNEMESHRE . 21 T —AFRL
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£—F HOOFHERER BT

O AR R — ok 57 69 387 SO R, B it el
ek DL, 7E Bk E R R . BT LAIX 4 i, B OSCiE “BEAE T L
IR 4R B9 A0 (R 14 R 5T A 2R 05 B T I 7 S JR 9 K /NI
P BT 2 B ARE(R KR D).

[ A HCSCRF 5 A& — b 1 0 B 5 | 8 Y B S0 R, X
e R A (IR Z SCF B R W) — 3P, IRB TRk,
HE—RNATEEAF R EF WA RO
R—NW—tFEHEA—B(HEFEIE=ZBHE=9): %%
E—N—NELENELERSNOIEFEIREL KERT
B IFECRATE ). (FRATFHHIE A Sri Paramahansa

@® #3CH “The Prose Poem in France Theory and Practice”, T 31 i i i 4 “ The
Prose Poem in France”, Mary Ann Caws F %i Columbia University Press New York,
1983, 85 3 U1, # 3C: “Why France”, i Le Roy C. Breuning #. % 3 . “Born in
Aloysius Bertrand in his Gaspard de la nuit , it came into bloom in Baudelaire’s Petits
Poémes en prose and achieved what may well be its masterpiece in Rimbaud’s
Illuminations”,
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Tat FifEY, RE T EE A —L—75 4 1A H(Vanity
Fair) A Hl L. ZANCHEZ S F AR "G RREZ
BOCTE” s BB " — 3 P EE T T . B4t 4
JE HCSCHRF » B A W B AR AL, 3 4 ) RBUH 7E LA TR A9 B Y B

fritie.
1. IRERERINFFRE (prose poétique)

PRAR O ) BE N, 3 B RAE 3 SCRF A £8 3K R
JE B AN R B O W 2 78138 fth X B3R I 8
XZHi s AW EBMP IS LGEEFE « — /)N WUANER Y
J ) (“De la couleur”de“Salon de 1846”) fI¢ N F1 + &
1E ) (“Correspondances”de“Les Fleurs du mal ”)—#f, X
— X — W T SR M AME B CHREA AR
AT SO . NI TEIE IR RFSCH AT LLE Al R T
A 20 i BT 27 5 307 g B & (Emmanuel Swedenborg,
1688 — 1772 ) Wi A E XA+ N L EEIEXREKX S

@ W= AAE LA R OB 4 ) SN S5 TS 45 505 TT 4T S iR
W2 OO —3E WA %42 RAJUT K # SRI PARAMAHANSA fif . H A4 76 NEW
YORK . I#F 15 7 i i AR 2 RATAN DEVI sk A W2 08, T s —m 7 (HIpEA
IR ) B TG T B Sk (Ratan Devi) (19 ¢IR 4755 o )— 3 7 UL € CFF 25) 0f
FE0 5 235 DL, 1982 4F 6 A o b AL S B2k AL IR . AT HEIA X AR X
18 OO IF A s F— JL—A4E7E3E [/ C VANITY FAIR) A TIF5 31 E) 3 k% i
o« PRAEN — o CIRAT R PR O I OF F MR BE ), 1985 4E 1A
IR R . (FRAT S v )3 PR E A4S i Ratan Devi i 4 . i Ji& Sri Paramahansa Tat fif
A S TN AT PR (Y SCTE 55 B SCAT A . i anAE 4 b BB O Rk - BT .48 5
1 ABAHEH 44 7 PF 5 Sripa Ramahbnsa, #5763 W R0 A &P 5 LR IEI 08
HHRERE 1986 4F 4 H RO PEAN BB S — 3 )5 i Ab 7 i .
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(Ernst T. A. Hoffmann, 1776 —1822) I “MN Fit”, LA K&
+ Jutth 48 ¥k 6 %5 48 4k & F X3 {8 32 M (Charles Flourie,
1772—1837) [ “AH L& 7, ] At 52 B ¥k = 1E K W R
(Victor Hugo, 1802—1885). % E/E K &4 « ¥ (Edgar
Allan Poe, 1809 — 1849) Fl & [H il ZZ Bk 1= « 8+ 58 3& K
(Eugene Delacroix, 1798—1863)% A B0,

CGEEE)»—XMALPE, F A AEE B E L
RE“IRF UL BRI E — M BT "N S, A& i
“FF B SC” (prose poétique) #E M . “ B B A F SR, H B
AR, WA BB, KRS, B LLE RO R AT 1 vh
gl , K48 1 Ik 3h AR 0 BRBR L@

“C— )\ FLAE 9 Y J2 ) (“Salon de 1845”) il IF 3k JL T
JE TSRS A BRI O . TR R 5 9& FL AV 2 )
(Les Dernieres Paroles de Marc— Auréle)#iiA & ——
C SRR E A T, SCE AR X R B Ay KRR
BRSO, WA (— )\ U754 3 F8 3 /R B A - J5 PR T4
HRBERLNEaERnES melEHsEThacr, A

@ “The Prose Poem in France”, % 25— 26 71, Roger Shattuck 3 ; “Vibratory
Organism: crise de prose”:" These opening paragraphs from ‘De la couleur’ represent
Baudelaire's first poéme en prose”.

@ 1862 4EHRAPTIRFEL « 4 %€ (Arséne Houssaye) (1) f811] (CEL R AL ). “onr
musicale sans rythme et sans rime, assez souple et assez heurtée pour s’adapter aux
mouvements lyriques de I’ame, aux ondulations de la r€verie, aux soubresauts de la
conscience?”(“Spleen de Paris”),

@ “Vibratory Organism” 5§ 26 ¥ : “Baudelaire made a first unsucceessful
attempt to write a prose poem in the opening pages of Salon de 1845. Delacroix’
painting, Les Derniéres Paroles de Marc— Auréle , is seen as a ‘harmonie de vert et du
rouge ’, and the whole composition gives ‘I’effet d'un object monochrome et
tournant” ,”
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AEEN . FLBFEmeGCBRREGRER)T. —A
ATELLEN—-HEPERIVEECHBGFER S
EROEEMY(“La lueur et la fumée”, J5 ik 2 A/
), “Petits Poémes en prose ”),iX— P& Ui T JEfE 3
IRIF A T WA BT B 8O E A A CUNBX
H)., HE—STUHEE . (LB R HE X FRER
AR RS R R BOCFES . EEERBERE
— Bl 5E M 57 Y — FRBE X 3 F — A8 30, XX G F M
WRPE R OO . GE AR )i S5 R BRI /R = ZE, 2
b F) 275 — 5 HOCC T -

(B B—. ZFEH 3K “AiE” (harmonie)
1“3 36 f9 12 30 B 0”7 (loi du mouvement éternel et
universel ) A~ AR, J2 I 78 3 IR 56 — Y R “ L FIS 1M
EH, BREU THENPIIFBA SRR M
(correspondance) —ial ,BEE A G| T 5 EHIR & KIER
TE K 8 ¢ e i 307 1) B BT AR ) (Hoffmann’s“Kreisleriana™)
Wi — Beil AR {UUAE B b, 7 B IR 22 50 19 B ) 40 3
T L A R Y B, 2 3R T L AR B A R, R B
i 5 AR Z A — R 2R R R A7)
K G UE At i “ B A7 0“3 348 #H 817 (analogie universele) f)
P . P TESE IR Y X e I , 7 Ath i OB A ) — 7 P B g —
A5 AR . PAESERECGEEE )—30h , N BT K
P68 IR B & R A 6] 6808 19 Fn ik L PR, R BB R 54 %

O CHEERIREF IR IED, BBE L, AR it , 1987 45, 465K, 58 223 T
GemE).
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KA B E B, (FEFUFERSEZA, HLARK,
SCRR BRI AR R 1R AR .

(B EF)— 3, WK NEIE AR E
T 7 — kB, 3P — Bl AT e B 0 R il R 6 9
0873 ISR BT AAE RIS A, oo BB AE R
& TR B 4 AR N 2 K, AR T — A KGR I K S
W SR At 22 B L3 G, 1l 8 15 B — R4S IR 1 @

AR SER B AR A I B, sl TR SR8 LI 2
I, S ELIE T B, B EE SN ARMED fE(—
J\PI 7S 4E B U I ) H 22 5 — R B UK 1Y 1 7k, (B 6
F— 2.

B P83 R TEGE A )— 3T, R 3 4l 5 IR 22 1 1Y B
fEE4 Y AR oo S 45T X 3 A 9 ik S A A, R 0, TR
B R Sk 0 AR 47, 0 E — iR R R A
B — A IER A 7 2, IR i fE A S i T B
BEAE /0, WABLRLKY AEE X LI A 58 08 At 1Y
FHFEWM AL MRRER T MAAEERE, X—WAX—Ki
BUAE M 9 € CBRAZ » B P78 3% L) — N\ LR AR I A N &
E KR ¥ 4+ ) (“FEugene Delacroix ” de “ Exposition
Universelle de 1855”) — X H: “ M — />3 B A fE 43 1
BRI EBOER LEF B ACAH EH,

@ (PR EFL L), 221,222 T (R AR,
@ (PETRIR/R L ) 5 222 T, A 223 LGB E).
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VA A IR U -

M— /AR GE AR YBI(— NI ILEH D I
Gl ERP PR SCE . (EER ISR D CH & D) 7 X
T EF X ENG E SC R E S RS AR RIS F1E T
TE S 1 itk B » 3 26 L il S 5 AR 4 AELWT LA DA U T 58 R
) P TE SRR 1 B 1 B AR

73 — i B R S W 18 3R R A 1 B AR B R b B T AR
CRLFAD . METF — B N BF 50 TSR R R A E R 2
SCHR . B3R RN i B — AN S 2% T A AT 43 1 A A
------ P — B8 A — A A 2 AR e R IR E O
AL, RBMER ST A S BR. ANSHMEE,
B RARFZARTE X Z 18] A0 B A H RSB A TE /Y B A
MIRAE . CRLFI—FF, i ERMEREX T X —HIig,
CRL A1) — 35 48 A AT 81 A “KRAE B & 7 (oréts de
symboles) , BLRFAIFR N SRAEIRIG BT . #FFAEA T AL
BRI AT T O A Z A KRR R B
07 T A AR A . fAECHE RS - AR (— AN\
A—EARNATHHERT(AOBREREN P  EXHEE
I R o R R R R AT R B — AR R
N,—UER 28 B B, 05 & . M LR 7E 5 &
b R TR A ELE SR B 5 LAY I T 3R AR AR
T 4 3t 18 307 6 R 1) B 3 S, B R B R FNE S

@ (IR 2 3CE D, 55 380 T ((= BRI « 4 5598 ) — A\ T AR
R SR,
@ (W FEIEIR L2 45 556 T1, (B » AT OHRES ) EER).,
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A AR Rl X R S AT R —— (R AD
Z . PAEIRIR N JE S B SAE TR (9 BIE $2 8L T 2% F Y
ERMRIE, EERME . B CMAMNER T HEER/RN
AOBIXEERIRR— K R 8 A M
T 32— 2 B T 3 5 T B 36 2 JRCEUR B AT 22 1) Y 1 A
KR WA REE O

BIER R A A F . 5 HELXHARR, R
R KRB EARZLERK, HANNEFHEEH
@, XABEerEBDFE, A EPIREE. BEx
/R TTRKIF A R 7 LR BEE b, 5 T BN RO
X—H R S W RZ FIERE . WwIER¥
TSR /R HE “ X — WU SR R W R 4% (4 (/MBS D R 45
FEi &, HFLeH ASHFEAARE —RAKEEA,
TEHAN—MEEE— —FXE, ERARIERN
DSt . IE R At (RAESR /R EX — ARTE BOCY & Kk,
JFRE R AR A At BT R A 26 — SRS B2 @

HB 25 AT 4 JE WO » A Wi B8 3 IR 19 CBR 25 BT /K

@ # X % “Nineteenth Century French Poetry”, Christorpher Prendergast 4§
Cambridge University Press,1990. %% 119 %, Jonathan Culler 3 : " Intertextuality and
interpretaion: Baudelaire’s ‘Correspondances’”: *+-+it echoes numerous statements of

Baudelaire’s prose writings — — — about correspondances, analogie universelle
and in so doing works to confirm the possibity of a correspondence between poems and
prose accounts of aesthetic principles”.

@ “The Prose Poem in France”, % 63 Ui, Tzvetan Todorov # : “Poetry Without
Verse”: "+ it was he who gave it its tile to nobility,brought it within the horizons of
his contemporaries and successors, and made it into a model for writing: a genre, in
the historical sense of the word. It was he too who popularized the very expression
‘prose poem’ , using it to designate the first series he published. ”
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FEHN - GEE IR, TS A B R B A, B
RFRHC, & & AR, B 8A T, A W, NI ZE SR
o JELLIE N0 R B 3T B9 vh3h , KA 1 38 3 A R R Bk
BR VB PER R ERKMEQE—FEAEREN. B’A
WM. B A B MM R SCRF ( une prose poétique,
musicale sans rythme et sans rime ), [A] 8 X fEFF K0 R
TEAL A (BB AR AR ) (“Le Spleen de Paris” B (/M
IF )“Petits Poémes en Prose”) X — 3 77 4 76 40 1A B
T W PES IR R T HOCF I R 5K . HOCRFRR DL EARIE
LLAb, A “ g — e, AR IR B 2 sk, R B M B A FF "X
VL HY T RO B RS, B R AR R P o el A —
THER ", TR OGERAE R, X ER G-
7 #8 T L B AEAE” , SCH S — R SR AR Bl (Yl A
A R TR/ N B o, 5 B AR A B A 2 A, JF Bl
DI S A AR "Y), BAEER 5K ORI R R
MEEEEHBRABHE T ZABHB TR T WL L,
flafr Eok R AW X —“HEF”, MEEERAFA
O R gl £ AR I8 Bl AR IR A B BRI T 3 R 19 X
26 G 7 AR 5K BEFE b UL B T 3X — R Y SO R R
) — S0 T BARAE, O BUCC R R R BEE T IR 58 i BEIE
enli . PeAEIERX FHOCREM IS M E KA —E R E b
Fm T E ARG AME MBI

(@M “The Prose Poem in France”, %} 45 U1 ,Michel Beaujour 3 ; “Two Contextual
Approaches” ;" +-sthe old belief that the pieces of a cut up snake have an autonomous

life of their own, and can join together in any order”.
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