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Foreword

Architecture is the source of art and aesthetics, which is historically made from stone and wood. The word “architecture” first appeared in
ancient Greece. The ancient Greeks called an architect “architecton”, which means “pioneer”. They believed that all formative arts, such as
sculpting and painting, originate from architecture. With rich connotations, the huge worldwide architecture system reflects the polifical
system, economic outlook, religious beliefs, ethnic customs, civilization, and tfechnology level of every eraq.

Ancient Chinese architecture is a cultural freasure of mankind’s heritage and the precious legacy of the world’s architecture. In Shanghai,
there are a large number of architectural legacies built in ancient fimes or modern times, including Nanxiang, Qibao, Fengjing, Zhujigjiao, and
other ancient towns surrounding the outskirts of Shanghai; Jing'an Temple, Chenghuang Temple, and ofher ancient femples located down-
town; 52 Gothic, Roman, Barogue, and other buildings integrating Chinese and Western features in the Bund o earmn the reputation of "Million
Countries Building Expo”; and former residences of famous celebrities scattered throughout the city, such as the former residence of Sun Yat
Sen, Soong Ching Ling, Lu Xun, and Yu Dafu. The significance of these buildings does not only lie in the geographical and cultural coordinates
forming the international metropolis, but also the silent legends condensed in them, which penetfrate people’s perception, experience, and
various in-depth spiritual communications.

Unfortunately, a large number of outstanding buildings are either covered all over with baffle wounds and scars, or have even collaopsed
due to such human factors as bad renovation, natural invasion, war, and destruction. In recent years, this has been coupled by the impact of
urbanization. The works, which are the concentrated efforts of designers in the past, are disappearing from the sight of people aft an astonish-
ingly fast rate, and the protection and development of fraditional architectural culture hangs overhead. This is a real situation throughout
China, and Shanghai is no exception. It needs skillful craftsmen to record, analyze, and renovate the fraditional architectural legacies eroded
by the fimes.

Though invaded by wind and frost for thousands of years, many old buildings still stand, which is thanks to the renovation of craftsmen in
past dynasties. There is always a tradition in China that ancient buildings would e renovated and maintained, especially architecture built in
Ming and the Qing Dynasties, such as the Imperial Palace and Summer Palace in Beijing, which are classical cases for maintenance of
ancient architecture. However, due to its unique historical background and architectural features, the renovation of Shanghai architecture is
challenging yet unigue. Both a fraditional mortise-and-tenon structure and decorative elements exist with Chinese and Western features. In
addition, the overlapping, mixing, and fusing architecture and decorative styles and elements in the recent century make renovation efforts
more complicated and challenging to restore the original look of architecture. The renovation of Shanghai architecture is an extremely special
branch for renovating traditional Chinese architecture. This places rather high requirements on renovators in terms of the theory of architecture,
knowledge, style, experience, and technology.

Renovation is not simply repair. Adding patches to the corners and edges is purely the mechanical operation of craftsmen. If we under-
stand the “renovation of ancient architecture” as repair, then this understanding completely deviates from the meaning of architecture as an
art. In fact, since ancient times, the Chinese have valued the “harmony between man and nature” and “connecting ancient times to modern
times”. Can we truly understand the essence of Chinese architecture, understand the unigue motives of ancestors fowards loricks and stones
from the perspective of philosophical reflection and spiritual intercourse, and experience the feeling of predecessors fowards grasses and
woods from the specific angle of cultural aesthetics? These aspects determine whether we can pass down the fraditional culfure of modern
society when we renovate ancient architecture. In addition, they decide whether we can present the vivid lives in the past in a fresh way.
Obviously, this is not a small problem but a worldwide problem.

Vanessa is a seer who challenges this difficulty, integrating rigorous science with flexible art, revealing a unique value . In fact, this seem-
ingly contfradiction may often contain tension that brings about rich imagination and the possibility of creafivity in practice.

As far as rigorous science is concerned, Vanessa's concept for building renovation is systematic and holistic. By placing the building fo
those built in the same era with the same style, Vanessa forms her philosophy of renovation, which is to master the background, technology,
and featfures of the building selected for renovation maximally. Regarding the building's exterior, natural environment, furnishings, and interior
decoration as a whole, Vanessa pursues great harmony and unity. With presenting the eternal charm of the original building to the world as @
direction and ultimate goal, Vanessa injects traditional buildings with new life by planning the surrounding environment, restoring the overall
architectural structure, reproducing details for internal decor, and reconstructing based on the original style.

The setting of the goal is as if drawing a castle in the air without real knowledge and a practical base. Vanessa has spent many years and
a lot of manpower, financial resources, and material resources to build a good foundation for ancient building construction and resforation.
For decades, Chairman Chen Rongijin and his teams have collected worldwide image data of typical buildings that have left footprints all



over the world. He has accumulated a million models of building units by research and analysis, deconsfructed details, and pursued mapping
and model restoration. In addition, he has established files with different themes (such as history, religion, mythology, and pattern), which have
been applied to modern buildings and furniture design, while winning great favor from all walks of life.

Vanessa has created a wonderful name for a large comprehensive building database — "Art Classics”. Four hundred years ago, the
famous doctor Li Shizhen tasted hundreds of herbs, collected over 10,000 medical prescriptions in different dynasties, and drew over 1,000
llustrations to explain and classify the properties and functions of thousands of hers, which composited the most complete pharmacopoeia
at that time in the world, namely, the Compendium of Materia Medica. Later, doctors added different compatible medicines to the medical
prescriptions in the ook by their own clinical experience that derived numerous prescriptions and saved millions of lives. Three hundred years
ago, Zhang Yushu, the editor of the Imperial Academy of the Qing Dynasty, took the lead to interpret over 40,000 Chinese characters and
compiled the largest Chinese dictionary — the Kingxi Dictionary. The scholars of later generations made phrases and sentences with those
40,000 characters handed down and created a large number of classical works. Mr. Chen Rongjin, being inspired by the compilation of
outstanding ancient classics, led his team to sort out traditional Chinese, foreign buildings, and images of furniture systematically and com-
piled the Art Classics. This has helped designers fo mix and match different patterns and decorations and create world-renowned works con-
stantfly. The Art Classics is considered the Compendium of Materia Medica and the Kangxi Dictionary of architecture.

Vanessa regards ancient building restoration as a kind of creation, inherifance, mission, and career of life, believing that only by constant-
ly observing things nearby with an aesthetic vision and a greater appreciation for the arts can a designer improve his or her overall skills. Mean-
while, the Company always highly reflects its aesthetic ability, particularly reflecting its experience and practice. The more the Company
restores and designs for ancient architectures, the more experienced it becomes in recreafion and accumulation. In fact, it is difficulf to
contfinue work purely for profit rather than innate enthusiasm. Vanessa has been trying to convey this kind of enthusiasm to |late bloomers while
diligently training craftsmen. Therefore, Vanessa cooperated with a university to run a school jointly. Here, Chairman Chen Rongjin has person-
ally taught students to cultivate their inferests in ancient Chinese buildings as well as the passion of the younger generation to protect and
inherit ancient Chinese buildings.

Without a doulbt, the passion of professionals and citizens to tradition is based on life. It is the movement and collision of different life
forms in the present world that give us joy in appreciating diversified cultures. The diversification does not only present the brilliant reproduction
of history in the current world, but also the diversified understanding of history. As a result, this "ancient building restoration” consists of protect-
INg fraditional culfure, which requires us fo open our mind and choose a practical path. Of course, practitioners should greatly strive to restore
the “truth” and master the most basic forms and looks. However, one has to be aware that history itself is in a flux.

Actually, this is one of the essences of traditional Chinese culture. The Book of Changes emphasizes "change” repeatedly, "Any circum-
stance hitting a limit will begin fo change. Change will in turn lead o an unimpeded state, and then lead to continuity.” Vanessa has devel-
oped an inventive mind in this by upholding the belief that a generation shall create their own works, so they will not merely copy the ancients
in the sorting, study, and modeling of ancient building materials. Instead, they shall create artworks that can reflect the pluralism symbiosis and
unified diversity of the eras. Of course, this “pluralism symbiosis” is not an excuse for the arbitrary practice of oneself. The fact is that they are
particularly rigorous in a specific design, especially more delicate and accurate in building a space relafionship with the model. Accordingly,
during the design, they attach great importance to overall three-dimensional thinking as they value the essence of design — "create some-

thing out of nothing”, "something is born from nothing”, and “complementary difficulty and egase”, which compose Vanessa’s source of
creative ideas,

Under the guidance of aforesaid philosophies, Vanessa has devoted countless hours of hard labor to successfully restore Lilac Garden
(Cultural Relics Protected Unit of Shanghai) and Moller Villa (Natfional Key Cultural Relics Protected Unit) and other modern architectures, winning
extremely high recognifion and fame in the industry. Lilac Garden and Moller Villa have become classic scenic spots and famous landmarks
of the city. During the restoration, Vanessa accumulated rich experience in traditional building creation and decoration. In particular, the
restoration of modern architectures in Shanghai enabled them to accumulate a large collection of professional materials and rich experience
while training a high-quality and high-level design and construction team,

With worldwide and nationwide intangible cultural heritage protection and accelerated international metropolis construction in Shanghai
as a current frend, Vanessa's fraditional building creation and decorative technology has been included in the directory of the fifth round of
intfangible cultural heritage in Shanghai for 2015, which is the best response 1o the enthusiasm of Vanessa to Chinese architectural culture and
years of effort. If the building is the practical starting point for "Better City, Befter Life”, the value and significance of Vanessa is a real space
created for the imagination of "Better”.

Gao Chunming
President of Shanghai Intangible Cultural Heritance Protection Association
Research of Shanghai Intangible Cultural Heritance Protection Center
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. The Soul of Time and Space: Concept of Team

Shanghai Vanessa Art Decorate & Design Co., Ltd. is a professional team with profound architectural theories, rich ancient building resto-
ration experience, and excellent decor technology. Chairman Chen Rongjin began leaming to carve wood when he was about eight years
old in the late 1960s. In 1997, he was responsible for repairing the Building #2 in Lilac Garden, a Cultural Relics Protected Unit of Shanghai, and
Moller Villa in 2007, a National Key Cultural Relics Protected Unit. In addition, he participated in an in-depth and unique study on the construc-
flion and decoration of traditional buildings.

Chen Rongjin is a faithful, passionate, committed, and creative person who will remain committed as long as there is a defined direction
and goal. Guided by such principles, Chen Rongjin ambitiously leads his team to create his own brand with strict quality requirements. His
business sfands solid and tall in Shanghai and Guangdong Province, yet faces countless rivals due to his determination to build the best
fime-honored brand with earnestness, sincerity, and innovation. He always establishes new targets and new actions. For decades, he has led
his team to create wonder and brilliance while constantly marching to the goal of a “time-honored company”.

Chen Rongjin firmly believes that every generation has unique aesthetics, feelings, and ways of expression. What Vanessa does is
explores, designs, and creates works of art that feature a great era. The data collection, study, and modeling of ancient buildings are not
infended fo imitate the ancients, Instead, they create artworks that can reflect the features of pluralism symbiosis and unified diversity of the
era. The objective of building “artistic fumniture” and “artistic property” is not a conceptual advertisement for furniture and property, but creating
an arfistic building that can be passed down to later generations.
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l. Great Beauty from Small Objects: Exquisite Furniture

Vanessa has remained devoted to creating “artistic furniture” with features of the era. Based on an in-depth understanding and interpreta-
fion of Shanghai architecture that contains Chinese and Westermn elements, Vanessa has designed and created a large collection of furniture
that highlights the features of the 21st cenfury, including furniture in the Ming style, classic European style, Shanghai style, Islamic style, and
Yunnan style...Different styles interpret the melody.of the 21st century, namely, pluralism symbiosis and unified diversity, which pursues the
excellence within the details, patftemns, sense, texture, and space concept. In addition to originality, Vanessa’s fumniture is a magnificent work of
art. Every piece of furniture is worth being collected and appreciated by generations.
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