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Chinese carving art has a long history and
a rich variety, mainly comprising stone
sculptures, wood carvings, ivory carvings,
bamboo carvings, brick carvings, painted
clay sculptures, horn carvings, bone carvings,
porcelain carvings, gourd carvings, and fruit
stone carvings. Carvings have formed an
important part of traditional Chinese arts.
Carvings handed down from the past were
mostly done by unknown craftsmen. During
their evolution, some of them that used to
be practical became decorative, some were
exalted to the court from the grassroots, and
some remained among the common people,
with a strong flavor of life and a rich local

color.
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For centuries, along with people’s
material and cultural life, Chinese carvings
have existed till today as embodiments of
folk craftsmen’s masterly skills, ingenious
conception, and amazing creativity. With
a high artistic and historical value, they
provide lively information for the study of
Chinese history and culture. This gives them
enormous value for research and collection.

This well-illustrated book describes
stone sculptures, jade carvings, wood
carvings, ivory carvings, bamboo carvings,
brick carvings, painted clay sculptures,
religious statues, and other kinds of carvings.

We expect these to give the reader an idea of

the diversity of Chinese carvings.
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Powerful and Magnificent
Stone Sculptures
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Chinese carving art originated from stone sculptures. Stone
sculptures mainly refers to an activity in which works of artistic
or practical value are carved out of natural stones such as granite,
marble and pyrophyllite with various techniques, including sculpture
in the round, relief, openwork, and line carving. Stone sculptures can
be divided into three categories according to use: (1) architectural
components and ornaments; (2) cliffside sculptures, cave art, and

statues of gods and Buddha for religious purposes; (3) ornaments for

indoor display and practical articles for the study or daily life.
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Four-holed Stone Spade (Neolithic Age,
approx. 8,000 years ago)

> Development of Stone

Sculptures

Stone sculptures can be described as
history written in stone, which is true
in a certain sense. Prehistoric stone
artifacts can be regarded as the oldest
stone sculptures of humankind. Over
time, working primitive people evolved
stone tools and began to pay attention to
the making of such tools, the selection of
materials, and their practical and aesthetic
value.

To meet different needs, people
ground chunks or pieces of stone into
various tools or weapons, such as knives,
axes, chisels, adzes, shovels, spinning
wheels, and arrowheads, etc. In terms of
plastic effect, despite their practical uses,
such stone artifacts were already close to

the works of sculpture art.
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Stone Spinning Wheel (Neolithic Age,
approx. 8,000 years ago)
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In the past five decades, stone
artifacts have been unearthed in large
quantities from Shang and Zhou tombs
in various places. Apart from common
tools, there are stone figures, animals,
musical instruments and pots. Housed
in the Palace Museum and the Museum
of Chinese History in Beijing are Shang
marble sculptures unearthed in Henan,
including ox heads, crouching animals,
monsters with tiger heads and human
bodies, Qing (chime stone) with tiger
motif, vessels with Taotie motif, and
stone plates. Shanghai Museum also
houses a late Shang stone pot with
sheep-shaped ears and Kui (dragon-like
monopode) motif. The lively shapes of
such works and the concise and daring
carving techniques used for their making
reflect the technical accomplishment of
craftsmen in that period.

There exist many accounts about
stone sculptures made between the
Eastern Zhou Dynasty and the Qin
Dynasty in ancient historical books.
So far, however, few of such works
have been actually discovered by
archaeologists. It is said that, when

building the Dujiangyan Irrigation
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Dujiangyan Irrigation System

Located to the northwest of the City of Dujiangyan in Sichuan Province, Dujiangyan is an
irrigation infrastructure built in ancient China. It has been in use for over two thousand years.

L b A LUK . it
JERFAMEESH CABET)
= “HAWEEKT, AT
E=B4-. Bl BAENEE, R4
LRI AR

DRI A Moy &Ik, e
VBT S 0 205 55 A0 Ml A RN A< L
I S A REREZ], 2 )5 ABUCA
Mk

DR A M4 BT ik 4y
(i3] e 0~ Bl VR 2 R A 1 A
AL HRBIR, BEmzi, BE
RN UIENIESAFIE, XHA R
Al AR R . BEVE %P &
WEEHT ) SR L AR R
B ARIE . WSRO Z], X
HH VA ) SRR T A KUK, AP

System, Li Bing, the prefect of Shu,
had stone rhinoceroses erected by the
Min River as guardians against flood.
This event is mentioned in a poem by
Tang poet Du Fu: “The prefect of Shu
of the Qin Dynasty erected three stone
rhinoceroses. Such talismans have existed
since antiquity, but the river flows east all
the same.”

Stone sculptures were highly
developed in the Han Dynasty. In
particular, the group of stone sculptures
at the Western Han tomb of Huo Qubing
and the sculptures on stone walls in
Eastern Han tombs have amazed people
ever since their appearance.

Han carving can be classified
into sculptures and shallow carvings

according to their forms. Sculptures are
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usually based on the natural shapes of
stones, which are sketchily trimmed.
They capture the formal features of
their subjects and have an unaffected
decorative effect. The group of stone
sculptures in front of the tomb of Huo

Qubing in Xingping, Shaanxi, including

the horse treading a Hun, crouching
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Stone Galloping Horse in Front of the Tomb of Huo Qubing (Western Han Dynasty, 206B.C.-

25A.D.)

It was already customary to install stone sculptures in front of tombs. This well-preserved stone sculpture
in front of the tomb of Huo Qubing has a strong art effect. Carved on broad, flat surfaces, the work has a
dignified and clean-cut style, with an impressive air and a strong three-dimensional effect.
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Stone Statue with a Shield (Eastern Han
Dynasty, 25-220)

This stone statue assumes a standing posture,
holding an unadorned oblong shield with both hands

in front of his chest. Such images are common
among Han stone reliefs and tomb decorations.

horses, crouching oxen, crouching tigers
and boars, have a majestic air and a style
of natural simplicity that make them
classics among Han stone sculptures.
The high maturity of Han carving is
marked by the stone statues in front of
Zhongyue Temple in Dengfeng, Henan
and the tomb of the Prince of Lu in Qufu,
Shandong; the stone statue of Li Bing
unearthed in Guan County, Sichuan; the
winged animals in front of the tomb of
Gao Yi in Ya’an, Sichuan; and the stone
Bixie unearthed in Yichuan County in
Luoyang, Henan and Xianyang, Shaanxi,
which have simple and sketchy shapes
and a heroic and vigorous style. The two
winged animals in front of the tomb of
Gao Yi at Yaoqiao in Ya'an, Sichuan
were carved in 209 (the 14th year of
Jian’an) during the Eastern Han Dynasty.
The one on the left is 156 cm high and
180 cm long; the one on the right is 155
cm high and 175 cm long. Each raises
its head and opens its mouth, chest out
and haunches high, with a pair of wings
carved on its shoulders. The front legs
are raised as if to take a step forward. The
stately and solemn posture fully conveys

the deterring effect of the divine animals.
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Shallow carving can be in intaglio
or relief. It is prevalent on stone walls of
Eastern Han tomb chambers and ancestral
temples, representing historical figures,
stories about immortals, and scenes from
work or daily life. As they are rather
shallow and without clear undulations,
they are known as “stone carving
pictures” or “stone reliefs”. Intaglio
carvings are typified by the works on
Xiaotang Mountain in Changqing,
Shandong. Mainly composed of intaglio
lines, they represent, in an elegant and
unaffected style, traveling carriages,
banquets, shows of
singing, dancing and
acrobatics, battles and
hunting scenes, as
well as mythological
figures such as
Fuxi, Niiwa, Queen
Mother of the West,
Earl of Wind, and
Duke of Thunder.
Relief carvings may

be typified by the
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Yu, a Rubbing from a Stone
Relief in the Ancestral

Temple of the Wu Clan in
Jiaxiang, Shandong
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Jie, a Rubbing from
a Stone Relief in the
Ancestral Temple

of the Wu Clan in
Jiaxiang, Shandong

works in the ancestral
temple of the Wu
clan in Jiaxiang,
Shandong, in which

the images are formed
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by lines and the spaces are hollowed out.
They represent the legendary figures of
the Three Sovereigns and Five Emperors
as well as historical stories like the
assassination of the King of Qin by Jing
Ke and the salvaging of a cauldron by the

king’s order, etc.
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Stone Reliefs

Stone reliefs, a rich artistic heritage of China, were highly popular during the Han and Wei
Dynasties through the Sui and Tang Dynasties. They have been unearthed in large quantities in
Shandong, Henan, Sichuan, Jiangsu and Shaanxi. Famous ones include the stone reliefs found
on Song Mountain in Jiaxiang; Liangcheng Mountain in Jining; Yinan in Linyi, Shandong;
Nanyang, Henan; Xuzhou, Jiangsu; and Suide in northern Shaanxi.

s KEAPERAE (KX)
Stone Relief with Waterside

Pavilion and Figures (Eastern Han
Dynasty,25-220)
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Rubbing of a Stone Relief
Found in a House in Sichuan
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During the Three Kingdoms
Period, the Jin Dynasty, and the
Northern and Southern Dynasties,
apart from the prevalence of Buddhist
statues, a high level was achieved in
stone sculptures for stele pagodas,
cave niches and mausoleums. The
most common kinds of tomb guardians
carved in stone are Tianlu, kylin
and Bixie. Tianlu and kylin have
horns and usually stand in front of
the mausoleums of emperors; Bixie
has wings and no horns, and usually
stands in front of the tombs of nobles.
The most intact and typical of the
stone pillars lining spirit ways is
the one in front of the tomb of Xiao
Jing in Nanjing. During the Wei
and Jin Dynasties and the Northern
and Southern Dynasties, craftsmen
gave full play to their ingenuity in
architectural decorations, especially
in the diverse layouts of Buddhist

niches and decorations for their lintels.
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Divine Animal (Qi, Southern
Dynasties,479-502), Danyang, Jiangsu
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The magnificence and colorfulness
of decorative patterns are visible
everywhere—from the floor to the
ceiling, from halos to niche lintels—on
the decorative carvings for the grottoes
in Yungang, Longmen, Gong County

and Xiangtang Mountain.
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Stone Pillar Lining the Spirit Way at the
Tomb of Xiao Jing in Nanjing

With a total height of 6.5 m, the pillar is ridged
like a column in an ancient Greek hall. It is
topped by a stone animal standing on lotus
petals. At the bottom is a stone base carved
with two dragons. Near the top is a horizontal
tablet bearing the words “Spirit Way of the
Late Xiao, Marquis Pingzhong of Wu, Liang
Dynasty”. Carved to the right of the tablet are
a design of interlocking flowers and the image
of a barefoot monk holding a flower and baring
one shoulder. The pillar is a masterpiece
among Chinese ornamental columns, with
a graceful form, delicate carvings, and an
inscription in an elegant and vigorous style.



