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Micro Skill

My Father’s Music

I remember the day Dad brought the accordion home. He gathered my mother
and me in the living room and opened the case as if it were a treasure chest. “Here it
is,” he said. “Once you learn to play, it'll stay with you for life. ”

What made me disappointed was I had prayed for a guitar or a piano, not at all an
accordion. It was 1960, and I was listening to Del Shannon and Chubby Checker.
Accordions were nowhere in my hit parade. For the next two weeks, the accordion
was stored in the hall closet. Then one evening Dad announced that I would start
lessons the following week.

Spending $ 300 for an accordion and $ 5 per lesson was out of character for my
father. He was practical always—something he learned growing up on a Pennsylvania
farm, where clothes, heat and sometimes even food were scarce,

Dad worked as a supervisor in a company that serviced jet engines. Weekends, he
tinkered in the cellar, busy all the time. Quiet and shy, he was never more
comfortable than when at his workbench.

Only music carried Dad away from his world of tools and projects. On a Sunday
drive, he turned the radio on immediately. At red lights, I'd notice his foot tapping in
time. He seemed to hang on every note.

One day, searching in a closet, I found a case that looked to me like a tiny

guitar’s. Opening it, I saw a beautiful violin. “It’s your father’s,” Mom said. “His

~ Unit1 Characteristics of Narration %
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parents bought it for him. I guess he got too busy on the farm to ever learn to play
it ”

Shortly after, my lessons began. On my first day, with straps straining my
shoulder, I felt clumsy in every way. “How did he do?” my father asked when it was

9

over, “Fine for the first lesson,” said my teacher. Dad glowed with hope. I was
ordered to practice half an hour every day, and every day I tried to get out of it.
Gradually, to my surprise, I was able to string notes together and coordinate my
hands to play simple songs. Often, after supper, my father would request a tune or
two. As he sat in his easy chair, I would fumble through “lLady of Spain” and “Beer
Barrel Polka”. “Very nice, better than last week,” he’'d say.

Throughout the summer,my teacher’s lessons grew more difficult. It took me a
week and a half to master them now. All the while I could hear my buddies outside
playing heated games of stickball.

I would have to play a solo on a local movie theater’s stage. I wanted to skip the
whole thing. Emotions boiled over in the car one Sunday afternoon. “I don’t want to
play a solo,” I said. “You have to,” replied my father. “Why?” I shouted. “Because
you didn’t get to play your violin when you were a kid? Why should I have to play this
stupid instrument when you never had to play yours?” Dad pulled the car ove‘r and
pointed at me, *“Because you can bring people joy. You can touch their hearts. That's
a gift I won't let you throw away,” he added softly. “Someday you’'ll have chance I
never had: you'll play beautiful music for your family. And you’ll understand why
you've worked so hard. ” T was speechless. 1 had rarely heard Dad speak with such
feeling about anything, much less the accordion.

From then on, I practiced without parents’ making me. The evening of the
concert Mom wore glittery earrings and more makeup than I could remember. Dad got
out of work early, put on a suit and tie. They were an hour early, so we sat in the
living room chatting nervously. I got the unspoken message that playing this one song
was a dream coming true for them.

At the theater nervousness overtook me as I realized how much I wanted to make
my parents proud. Finally, it was my turn. 1 walked to the chair on stage and
performed “Are You Lonesome Tonight” without a mistake.

After the concert Mom and Dad came backstage. The way they walked—heads
high, faces flushed—1I knew they were pleased. My mother gave me a big hug. Dad

slipped an arm around me and held me close. “You were just great,” he said. Then he
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shook my hand and was slow to let it go.

When I went to college, the lessons stopped. The accordion stayed behind in the
hall closet next to my father’s violin.

There it remained a dusty memory until one afternoon later when my two children
discovered it by accident. Scott thought it was secret treasure; Holly thought a ghost
lived inside. They were both right.

When I opened the case, they laughed and said, “Play it, play it. ” Reluctantly, I
strapped on the accordion and played some simple songs. My skills hadn’t rusted
away. Soon the kids were dancing in circles and giggling. Even my wife, Terri, was
laughing and clapping to the beat. 1 was amazed at their unbridled glee.

My father’s words came back to me: “Someday you'll have the chance I never
had. Then you'll understand. ” I finally knew what it meant to work hard and sacrifice
for others. Dad had been right all along: the most precious gift is to touch the hearts
of those you love.

Later I phoned Dad to let him know that, at long last, I understood. Fumbling
for the right words, I thanked him for the legacy it took almost 30 years to discover.
“*You're welcome,” he said, his voice choked with emotion.

Dad never learned to coax sweet sounds from his violin. Yet he was wrong to
think he would never for his family. On that wonderful evening, as my wife and
children laughed and danced, they heard my accordion. But it was my father’s music.

(From http://wenku. baidu. com)

¥x Exercise 1
Directions: Read the passage as quickly as possible to get the main ideas and then
answer the following questions briefly. Remember: try to find out, as many as

possible , the “5Ws and 1H?” in the narration and the writer’s intention as well.

1. Is the story written in a chronological order or a reverse order?

2. Who are the main characters in the story?

3. What musical instrument did the narrator learn to play?

4. In which paragraph does the story come to its climax?
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5. What is the most precious gift in the family according to the narrator?

LR HE 3 A
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¥x Exercise 2

Directions; Read the passage quickly again and decide whether the following
statements are true or false. Write T for true and F for false in the brackets before

each statement.

( )1. The narrator dreamed of a guitar or piano instead of an accordion.
( )2. Dad was not good at playing his violin.
( )3. I was reluctant to play a solo on the local movie theater’s stage.
( )4. T continued to play my accordion when I went to college.
( )5. “My father’s music” is the music composed by his father for him.
Wi e F 4
L FR S AR B (5. 988 HIURE: 4 54
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Going Beyond Fear

When I was told last year that my 2-year-old son had an illness that threatened his
life, I tried to strike a bargain with fate—I would do anything, I would trade my old
life away, if only he would get better. We learned that our son would need months of
treatment, maybe even a year, before we would know whether he would recover. My
husband and I settled into a routine: one night at the hospital, the next night at home
to be with our daughter, then right back to the hospital. The days and nights were a
blur of medical reports. Fear and despair engulfed me.

I watched the other mothers at the hospital. 1 saw the mother of the child with
cystic fibrosis (4% Mt 21 4E9E ) faithfully administer physical therapy, heard the hollow
thump-thump-thump as she pounded the child’s chest, her efforts a talisman (' & £F)
of dedication, hope and pain. I admired the mother whose infant twins both had cancer
and who managed somehow to write thank-you notes to the nurses after the babies’
many hospitalizations. I worried that I could not live up to these mothers’ heroism.
They did what good mothers are supposed to do, what mothers of sick children have
to do, and what I did, too.

But 1 did not feel selfless, the way those other mothers seemed to feel. 1 was
ashamed to admit it, but mingled with my terror and grief. After the first three
weeks, we realized we were only at the start of a marathon. The friends who knew me
best started telling me 1 should go back to work. . It would be good for you to get a
break. they said. 1 resisted. Good mothers, 1 thought, do not abandon their sick
children for work. Yet when my son’s doctor told me he thought it would be fine, that
he could e-mail his assessments., I tere myself away.

I could not work a normal schedule—far from it. But as the months of my son’s
treatment dragged on, he was able to stay out of the hospital for longer periods. My
husband and T still took turns at the outpatient clinic ([ Ji2i2F7) or at the hospital. 1
was lucky that my family and my baby sitter could also relieve me so that my son was
never alone,

There were still long stretches when I needed to drop everything to be with him,

7
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but to my surprise, I found that going to work could ease my sense of helplessness. 1
could be distracted; there were phone calls and deadlines and a rhythm to be swept
into. I could be in control of something.

1 felt guilty at first about the solace (% &)1 took from work. 1 often wondered
what the other mothers thought of me—taking my work clothes to the hospital,
showering in the parents’ stall after a long night in which we’d heard the cries of all
our children.

Eventually, I realized that getting away was good not only for me but for my son
and daughter. When my son first became sick, the doctors told me I had to be strong
for him. I could not show fear. Somehow I also had to convey confidence to my
daughter, to help her endure what had befallen us.

Although T feared that working might be selfish, I could see that it actually seemed
reassuring to my children, a sign that we could, for moments at least, return to our
routines. Working was a pledge that life could go on. It was a statement of hope.

Once again, as | had so often realized since I had become a mother, I understood
how dangerous are the *shoulds” of motherhood, how destructive is society’s
insistence on one right way to be a good mother. Too many experts tell us that good
mothers do not abandon their children to baby sitters., Good mothers prove their
devotion by never leaving their children. Yet such rules ignore the truth that mothers
are not all alike, that there are many ways to give children what they need and
deserve. The rules tell mothers how to act without taking into account how mothers
feel and how those feelings will affect their children.

If I had followed the rules, 1 would have succumbed to terror and failed my
children. In the end, this ordeal eased my guilt about leaving my son’s side at times.
I realized that I, like many others who care for sick people, needed somewhere else to
go once in a while to draw breath and find meaning before returning to the work of
nursing, For me, my job was that place. For others, it might be someplace else.

My son is recovering now, but I am still too close to his illness to understand
fully what lessons I can learn, what meaning I can wrest, from this experience. All I
can say is that working when my child was so sick might look wrong from the outside,
but on the inside, it helped keep me sane. I grew less intimidated by the other
mothers. I allowed myself to see that I was no less dedicated. We were all caring for
our children, each in our own way.

(From http://wwnw. yanxin-gigong. org. cn)




